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THE SATYRIC DRAMA. 

I. /is origin. Like all the dramatic products of the Greek 
genius, the satyric drama carries us back to the festivals and 
worship of Dionysus. The joyous rites of the wine-god called 
forth all the mimetic instincts of the race, and the worshippers 
fancied themselves to be followers in his train, and impersonated 
his favourite attendants. But all along, there seem to have 
been two aspects of these festivals, a joyful and a sad ; for had 
not Bacchus himself had his adverse, as well as his prosperous 
times ? and were not the wealth and fertilify of spring-lide — 
which the god symbolized— tempered and chastened by the 
gloom and seeming barrenness of winter? The wiae-god, too, 
was the dispenser both of joy and sorrow to his votaries ; hence 
bis praises were sung sometimes in an exalted, sometimes in a 
minor key. Doubtless, too, there would be corresponding differ- 
ences between his winter and his spring festivals : and the 
joyousness of the dithyramb would be at times exchanged for a 
gadder and more subdued tone. 

These early celebrations were, it would seem, accompanied by 
the singing of a choir of Satyrs^ semi -monstrous shapes of men, 
disguised in goatskins, and presided over by an elder or leader 
known hy the generic title of Silcnus, who represented the imme- 
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diate attendant and guardian of the youthful god. But there 
was no attempt at acting, in the proper sense of the term, and 
no dialogue : Cp. Ath. xiv. 630 C frvviarnKc Si Knl Sarnpitt) itatra 
Jioiiiaic ri waXaiiv ix X°l'"''< "S *"' T '■'"■* Tpayaibia' &ioirtp oiBe 

uTTotpiTdt e'xoi'j — and Aristotle distioclly implies that the satyric 
drama was more ' orchestral ' (ofij^ijo-TKoiripQ) than Tragedy 
proper: see Poet. ch. iv. § 18. Song and dance were the two 
features of the representations, which were of a religious and 
ceremonial character. 

However, just as Horace connects the growth of the rough 
Fescennine dialogue with the early religious festivals of the 
country-people (Epp. ii. r, 145), so by degrees the Satyrs gained 
the use of their tongues, and filled up the intervals of dancing 
with homely jests 1 'vcrsibus alternis opprobria rustica fudit.' 
These, like all early mimetic efforts, were doubtless what Aris- 
totle calls ' improvised ' (aurDa';^ffliaoTii;pi'), native Greek wit and 
repartee taking the place of written dialogue. It was not till 
later, till the time of Arion (c 623)1 '^'^t Satyrs were introduced 
tUfUTpa \iyovTfs (Suidas), the metre used being in all probability 
the rapid tetrameter, and not the more sober and staid iambic 
(At. Poet. ch. iv. § 18). The style of language employed is 
described by Aristotle (ibid. § i7}asfiKpDi (lEdoi and Xt^ii ytXm'n : 
as yet there was no attempt at tragic dignity or fiiyeSos, a change 
which was not to come for some time (oi^t dwfatiivifSq}. 

Thus the satyric drama was the earliest and simplest form of 
a. complete play, and all later dramatic efforts proceed from 
it as from their source and fountain-head. Aristotle (Poet. 
ch, iv. § 17-8) establishes very clearly that the satyric form 
of drama was the earliest. His words are r li liiytSos (i. e. 

of tragedy) ik iuKpS>r ^CQav itat Xt'^eair yiAot'as, Sii t4 U tratw- 
piKOu fiCTa^aXELI', o^< auiatusivBr], td ti iiirpov in TtTpnutTpou 
laftfitioy iyivfto. to itiv yap n-pajroii TtrpapeVp^ ixpai^o 8t4 tS 
traTvput^i' Kai dp)(i)<rTLKUT^pai' tlrai 7-i]i' irofrjuiv: and Pho- 
tius, explaining the phrase ol6iy np'vs riv Ltonuon, says : r4 

SaTii/HKa e\iyna. Bortpoi' Be fiCTa^dfTcs ei5 t6 TpaywEias ypd^if , 
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avTis. These passages prove that from satyric drama to tragedy 
is but a farddaaii from one form of drama to another which is 
its logical development and outcome, and that the former repre- 
sented the original and genuine drama, with its distinct and 
direct reference to Dionysus. The satyric play thus moves 
strictly along the old lines, while tragedy represents the attempt 
to infuse a more serious and literary tone into the old materials. 
The latter, indeed, as time goes on, more and more supplants its 
parent ; which, by degrees, assumes an archaic character, and 
presents the appearance of an anachronistic survival, until, by 
■he time of Euripides, we feel that the spirit which once animated 
it is evaporated. 

11. /fs lilerary history. In due course, as we see, the rustic 
improvisation assumes a literary character, and becomes a 
regular play, being what Demetrius of Phalerura calls ■nax^miaa 
TjiayifSla. We know practically nothing of the details of this 
transformation, although the names of Choerilus and Pratinas, 
both contemporaries of Aeschylus and Sophocles, are mentioned 
in connection with it. Anyhow, Aeschylus and Sophocles and 
Achaeus and Euripides we know to have written satyric plays, 
and a few titles and fragments remain, though the Cyclops is the 
only complete specimen. Thus we have the Avuovpyoc and the 
dioi^irDii Tpo<poi, to remind us of the Dionysiac origin and cha- 
racter of this form of drama : the S<j>ly£ and tapKidn touch the 
same note as the Cyclops itself, with their element of legend and 
wonder-working. The coarse ribaldry of these dramas may be 
seen from the fragments of the Aeschylean 'Oo-ioXdyoi, and a 
few verses in a similar vein will be found in the'A;i[aiftn'2iXXoyor 
of Sophocles. It has sometimes been ui^ed that (he Alcestis of 
Euripides is to be regarded as a satyric or pro-satyric drama, 
partly because, in the argument of the piece as contained in the 
Vatican MS,, we are toid that Euripides ran second to Sophocles 

with the RpJitraat, 'AXupatiay o dia ^'uf^ijoc, T^Xt^or, and'AXnjiTTic, 
whence it is inferred that this latter play is to be regarded as a 
satyric dramacomplelingthe tetralogy; and partly because of the 
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farcicaJ element of Heracles, these words being added by the 
anonymous author : rA &s Spiiut toiiutarfpav ix't t^v tariKrifvitv. 
But C. Hermann seems right in disputing its claims to this posi- 
lar grounds the Antigone of Sophocles with its 
humorous walcbman might be claimed as satyric : perhaps in 
ihis instance the satyric play may have been the TijXfipos, 
of the phrases in which is criticised by Aristotle as 
ittpmis (see Ar, Rhet. iii. 2, 10, and cp. the use of the same 
phrase in Cyclops, 1. 86). it is interesting to find in Aristo- 
phanes Plulus 11. 296 sqq. an obvious parody of a satyric 
play, the characters chosen being the Cyclops and Circe. 
No doubt the Odyssey, with its large apparatus of demi-gods 
'as a rich storehouse for the writer of satyric 
plays. 

the object of these singular farces ? Paiey argues 
(Eur. vol. iii. p. 553) that 'they are not to be regarded in 
the light of our modem farces, that is, as jocose effusions ex- 
pressly designed to relieve the weight and the pathos of three 
tragedies ; but they were retained in the best days of 
the Athenian stage, as types of the true ancient rpvywiin, the 
vintage-song' : and again (ibid, note), he maintains that 'though 
satyric dramas may have afterwards served for amusement, yet 
they were not originally designed for this end.' Horace perhaps 
might be claimed as a witness for the opposite view : A. P. 220 
aqq. ' Carmine qui Iragico vilem certavit ob hircum, Mox etiam 
agrestes Satyros nudavit et asper Incolumi gravitate iocum 
tentavit eo, quod lUecehris erat et grata novitate morandus 
Spectator functusque sacris et potus et exlex.' Modern criti- 
cism, however, would appear to be justified in supposing that, 
e and motive, the satyric play represented the 
element in the drama, and that in reality the 
spectator, so far from having performed his religious duties at 
the conclusion of the trilogy, was only then in a position to 
iter upon them. 

III. //s characliristics. The satyric drama, if the Cyclops be 
characteristic specimen of it, holds a distinct position of its 
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own, and is clearly differentiated both from its offspring, tragedy, 
and also from comedy. As raigbt be expected from its history, 
it has more affinity with the former than with the latter. Its 
subjects and plots are such as might, with almost equal pro- 
priety, be bandied by the tragedian ; and the tone which 
pervades it is far removed from the rough and ready jesting 
of the Older or the delicate innuendo and suggest iveness of 
the Newer Comedy. It possesses, however, very marked ajid 
characteristic ' dramatis personae,' and its Chorus, with their 
wild £iKivi'ir, is a Stranger to tragic boards. The scenery is 
peculiar and unique : instead of the royal palace with the 
conventional three doors, we see green fields and feeding flocks, 
and trees and streams and rocks— a veritable rustic back- 
ground, which reminds the spectator of the old days of impro- 
vised dialogue, and open country dancing-grounds. But the 
chief difference which we are able to note between the satyric 
and other forms of drama lies in its language and metre. Here 
the remarks of G. Hermann (Praef. p. xiv) are worth quoting: 
' Quum enim ron in eo versaretur poesis satyrica, ut graves 
personas risui et contemptui exponeret, sed ut servata earum 
dignitate satyrorum petuians lascivia hilaritatem excitaret, con- 
sentaneum erat, ut sermo in universum idem esset qui in tragoe- 
dia, sed admitterentur etiam verba loquendique formae ex 
quolidiano usu petitae, numcrique versuum aliquid de severitate 
legum quae tragoediis propriae sunt remitterenL' Many words 
and forms of this kind occur throughout the play, and are referred 
to in the notes. Such are crixivvic, aavKovaQm, Tvpiic diriac, the 
use of diminutives such as duSpiinriov, nviikoiiTioir, aySpanriaimt, and 
words such as ijitaiiSaii.vatrii«, ;i((n'fHrTeirflai, airafivKTluv, &c In 
scansion, the rule of the cretic is by no means strictly observed : 
only, however, in the case of the less dignified personages is this 
license permitted. Accordingly such verses as 120, mfiaBtt- 
anoiti S ali&iv oittis oiStvut, are put into the mouth of Silenus, 
or the Satyrs, or the Cyclops himself: cp, II. 331 and 672. In 
I. 304 even Odysseus is made to utter a cretic; ifXic Si npui/ioii 
ya? t'xijpaKr' 'EXXiiSa,— but the elision goes some way toivards 
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softening the harshness of the metre. Again, in the Cyclops, 
i a free use of the anapaest, and that not only in proper 
Even the tragedians employ it at the beginning of a 
■\ very common position in the Cyclops (11. 25, 91, &c,) 1 
s the foot consists of two words, as in the later tragedy 
(IL 183, 229, 230, 445, 590). Sometimes it is found in the 
middle of a verse, in the case of a proper name, as in I!. 177, 
273. 581, 582, 590. All these are licenses tolerated even in 
tragedy, and are accordingly found in the speeches of Odysseus 
no less than in those of the Satyrs and the Cyclops. Those 
anapaestic feet, however, which occur in the middle of a verse, 
althoughnot in a proper name, are never admitted in the speeches 
of Odysseus : such are II. 154, 232, 234, 242, 274, 558, 560, 562, 
566, 582, 58S, 637, 646, 647, 6S4. But, even in these instances, 
there is an obvious effort on the poet's part to soften the harsh- 
ness; the anapaests occur either in one word, or in two words 
which necessarily go together, e.g. v. 588 

ni/upii Tiv ipavrfjii x.t.K. 
The only passage where the MSS. give an anapaest to a tragic 
personage is in I. 260, where Odysseus says, (Vil ";nreX7;</jflij o-dS 
Xadpa niPiXiui' Tn ad. But possibly the text is corrupt, for, as G. 
Hermann observes, 'nihil ofTcnsionis in anapaesto essel, si haec 
alius quam Ulixes diceret, quern oportebat tragicis numeris 

THE MYTH OF THE CYCLOPS. 

[The materials for the following section are freely borrowed 
firom Miss Harrison's Myths of Jhe Odyssey, and Wilhelm 
Grimm's Sage von Polyphem (in Abhandl. der Kfinigl. Akad. 
der Wissenschaften, Berlin, 1857).] 

The story of a blinded ogre is found in many countries and 
among many peoples, both Aryan and non-Aryan ; although the 
Greek version of it differs considerably from all others and is 
eminently characteristic in all its features of the Greek mind. 
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I. Non-Greek form s of the legend. It would be tedious to 
follow Grimm through all his list, but the following is a typical 
specimen, and is taken verbatim from Meny and Riddell's 
Odyssey I-XII, p. 547, ed. 1S76. It belongs to the Oghuzians, 
a mixed tribe of Turks and Tartars, and is entitled ' How Bissat 
slew Dep£ Gh5z.' 

This Dep^ Gh5z was the son of a nymph by an Oghuxian 
shepherd. He was bom with a single eye on the crown of the 
head, and in his earliest childhood gave such dangerous tokens 
of his native savagery, that he was driven from the house of the 
Khan Ami, where he had been brought up. Then came his 
mother, who placed a ring on his finger, which made him arrow- 
proof and sword-proof. After this he lived in a cave and preyed 
upon the people, who could offer no resistance, as none could 
wound him. So they made a compact to give him forhis food two 
men every day, and five hundred sheep, with two servants to cook 
his victuals. Sons of families were drawn by lot to supply him, 
among them the sons of Aruz ; the youngest son, Bissat, deter- 
mines to avenge his brothers. Bissat shoots several arrows at Dep^ 
Ghiiz, who thinks a fly has touched him. At last he espies Bissat, 
catches him up, and puts bim in his leathern boot, intending to 
eat bim at supper time. Bissat cuts bis way out of the boot, 
comes to the sleeping giant, and plunges a red-hot knife into 
his eye, and hides among the sheep in the cave. Dep^ Ghiiz 
knows he is there, and sits at the cave door to catch him as he 
passes. But Bissat dresses himself in a ram's skin, and when 
the giant dutches him he slips through, leaving the skin behind. 
' Art thou tree f ' cries Dep^ Ghoz. ' My God has delivered me," 
answers Bissat. Depd Ghoz offers Bissat a ring which will 
make him proof against sword and arrow ; but the ring returns 
to its master, and Bissat is only saved because it slips olf his 
finger. Then Dep^ Ghoz decoys him into his treasure-house, 
intending to bring down the roof on his head and crush him ; 
but Bissat calls on God, and seven doors suddenly fiy open, so 
that Bissat escapes. ' Death cannot touch thee ! ' the giant ex- 
claims. Then he tries to induce liim to take up a sword thai. 
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It through everything it touched, but once more Bissat is saved, 
Dep^ Ghcra asks Bissat of his home and parentage. ' My home,' 
he answers, ' is in the south ; the name of my father is " Not-to- 
be-caught behind " ; my mother is (laughter of Kyghan Aflan ; I 
am Bissat, son of Aruz.' The giant supplicates for his life, 
alternating prayers with threats ; but Bissat makes him kneel 
down like a camel, and with the giant's own magic sword hews 
off his head. 

Here is another form of the story, taken by Grimm from a 
Latin book called ' Historia seplem sapientum,' by the Monk 
John of the Abbey of Haute Seilie, in the diocese of Nancy, 
written between 1 1S4 and i^rz. 

A famous leader of a band of robbers goes with his comrades 
to steal the treasures of a giant. They find the giant absent 
from home, but he soon returns with nine others, and catches 
the robbers at their work. They divide the captives among 
them, the captain and nine of his comrades falling to the share 
of the giant who owns the house. He hoiJs and cats the nine 
men, reserving the captain till the last because he is too thin. 
The giant suffers from weak eyes, and the captain, having his 
permission to attempt a cure, seethes together sulphur, pitch, 
salt, and arsenic, and pours them, when melted, into the gianfs 
eyes. Furious with pain, the blinded giant lays about hira with 
his club, hoping to kill the robber captain, who is forced to creep 
up a ladder and to hang all day and night by his hands from 
the hen-perch. When he could hold on no longer, he hides 
among the sheep, and manages to slip between the legs of the 
giant, who was guarding the door, by covering himself with the 
skin of a ram, and fastening horns upian his head. The giant, in 
pretended admiration at his cleverness, gives him a gold ring, 
which, by its magical power, forces him to cry out, ' Here I 
ami' 'Here I am !' The giant follows the sound of the cry 
into the forest, dashing himself against the trees, but gaining 
on the runaway ; who, in despair, finding that he cannot 
puli off the ring, bites off the finger— ring and all — and so 
escapes, 
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There is also an Esthonian legend, to the effect that one day a 
fann bailiff was sitting casting buttons. The D.evil appeared to 
him, and asked him what he was doing. ' Casting eyes,' said 
the man. ' Cast me a good large pair,' said the Devil. There- 
upon he melted plenty of lead, and persuaded the Devil he must 
bind him fast, in order to be able to put in bis new eyes. ' What 
is your name ? ' the Devil asked. ' My name is Issi (Self).' ' A 
very good name too,' said the Devil. Then the man poured the 
melted lead into his eyes, and when the Devil filled the air with 
his complaints, and people asked him ' Who did it V he could 
only answer ' Issi teggi ' (Self did it). And every one laughed 
and said, ' Then you've only Self to thank for it !' 

In all these three stories, there are several points of resem- 
blance to the Greek myth : the night and day spent by the man 
hanging from the hen-roost, the method of the blinding, the 
inkling possessed by (he giant of his impending fate, the ruse of 
escaping in a sheepskin, and the device of OSrtt (reproduced in 
the Esthonian tale)— all these features remind us of the Hellenic 
form of the story. 

But the Greek Polyphemus himself appears in various lights 
at the various epochs of the national literature. There is the 
Cyclops of Homer, of Hesiod, of Euripides, and of Theocritus : 
ajid each of the impersonations has distinguishing traits. 

11. 7*if/ri»/n«r/£;0''^/o^-f(Odyssey,BookIX),— Tearing them- 
selves away from the land of the lotus-eaters, Odysseus and his 
companions come to the land of the Cyclopes, ' a froward and a 
lawless folk, who, trusting to the deathless gods, plant not aught 
with their hands, neither plough ; but, behold, all these things 
spring for them in plenty, unsown and untilled, — wheat, and 
barley, and vines, which bear great clusters of the juice of the 
grape, and the rain of Zeus gives them increase These have 
neither gatherings for counsel nor oracles of law, but they 
dwell in hollow caves on the crests of the high hills, and each 
one utters the law to his children and his wives, and they 
reck not one of another',' The Greeks land on an island 
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There is a moment's delay at the door, while the Cyclops gently 
chides his ' dear ram ' for being the last to go forth. And so the 
Greeks escape and hurry on board their ship ; while Odysseus, 
from a safe distance, taunts the monster. And the Cyclops 
'brake off the peak of a great hill and threw it at us, and it fell 
1 front of the dark-prowed ship.' Once again the foolhardy 
hero — in spite of the expostulations of his company— addresses 
monster and tells him his real name — Odysseus. The 
Cyclops then remembers the ancient oracles of Telemus, and 
sees in his fate the fulfilment of prophecy. As a last resort, he 
prays to his father Poseidon, that he will do all hurt to Odysseus. 
' Then once again he lifted a stone, far greater than the first, 
d with one swing he hurled it, and he put forth a measureless 
strength, and cast it but a little space behind the dark ship, and 
all but struck the end of the rudder. And the sea heaved 
beneath the fall of the rock, but the wave bare on the ship and 
drave it to the further shore.' And so they escaped. 

III. The Eurifiidean Cyclops. The features of the monster 
ire little changed. He and his comrades are still the ' one-eyed 
children of the Ocean God' ; they dwell 'on a wild Aetnaean 
rock,' and still consume the 'impious and abominable meal.' 
'The lapse of five centuries,' remarks Miss Harrison (p. 19), 'has 
it taught them to know in their ungracious land the " Bromian 
ne," the "Bacchic dew of joy- inspiring grapes." It is curious 
iw to the Greeks this ignorance of the taste of wine and inability 
to resist it seemed so specially characteristic of the typical bar- 
barian, whether Centaur or Cyclops. We need scarcely say 
that in the hands of Euripides the Cyclops loses nothing of bis 
scepticism. Something of sophistic subtlety is added to the old 
rude blasphemy. It is strange to hear the stupid giant expound 
at length his brutal logic : 

' Wcalih, my good fellow, is the wise man's god; 
All other things are a pretence and boast. 
What are my fmher's ocean promontories. 
The sacred rocks whereon he dwells, to me? 
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Stranger, I laugh ti 



1 Jov 



i thunderbolls. 



The wise man's only Jupiler i3 this, 

To eat and drink during his little day. 

And give himself no caie. And as for thosf 

Who complicate with laws the life of men, 

I freely give them tears for their reward ' (,11. 316 sc 
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From the Cyclops of Euripides we gel indeed less of howling 
and whooping, more of articulate speech, but his manner of life 
is the same. As the play was a satyric drama (the only one 
left us), naturally the scene of the wine-cup is emphasised, 
to the honour of the god Dionysos.' We hear nothing in the 
play of the escape beneath the ram. ' It would, no doubt,' 
says Miss Harrison (p. 23), 'have been a difKcuIC subject 
for scenic representation ; also it had no special Dionysiac 
significance.' 

IV. The Theocritean Cyclops (Idylls vi and xi).— The 
monster is now much more civilised, and appears as the lover 
of the sea-nymph Galatea. ' I fell in love with thee, maiden, on 
the day when first thou earnest with my mother, and didst wish 
to pluck the hyacinths from the hill, and I was thy guide on the 
way. Hut to leave loving thee when once [ had seen thee, 
neither afterward nor now at all have I the strength, even from 
that hour. But to thee all this is nothing; by Zeus, nay, nothing 
at all' (Id. xi. 35-9). Another legend tells us how Galatea 
loved the river god Acis, and how the jealous Cyclops crushed 
him beneath a mighty rock; bet this is a later version of the 
story. 

V. The Hesiodic Cyclopes. In place of the Homeric Poly- 
phemus, we now have three Cyclopes, Brontes, Steropes, and 
Ai^es ; the children of Ouranos and Gaia. Homer's Cyclopes 
are unsocial herdsmen, mortal in their manners and customs ; 
Ihey eat cheese and milk. Hesiod's, but for their one eye, are 
very like to the gods. Homer's Cyclops defies Zeus himsdf,and 
lives in open rebellion ; Hesiod's are diligent and orderly crafts- 
men, who forge the thunderbolts of Zeus, and must therefore 
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needs obeyhim,[houghtheyare still high-hearted. Theirfoi^was 
placed either at Aetna or the Aeolian Islands, or sometimes at 
Lemaos. 

'Recently,' observes Miss Harrison (p. 26), 'our attention 
has been drawn to another race of Cyclopes, who may have 
been the ancestors of both the Homeric and Hesiodic giants, 
and who claim our reverence as the legendary fathers of Greek 
architecture. Most peoples who have a past, and whose past 
has left them vast masses of masonic structure, are wont t(i 
attribute such monuments to some pre-existing, half-daemonic 
race of giants, whose strength surpassed that of the pigmies of 
later days. Such a tradition prevailed among the Greeks; at 
Tiryns, at Mycenae, were huge masses of stone-work, which it 
seemed to the men of modem times mortal hands could never 
have upreared ; so they fabled that the Cyclopes built them, 
often mider the direction of some Creek hero, as the wild sea- 
giant Poseidon raised the walls of Troy to the sound of Apollo's 
lyre. Sometimes these Cyclopes are autochthonic ; sometimes 
a hero brings them fi-om foreign lands. Their roost familiar hit 
of work— wrought possibly in the day of Homer himself — 
are the famous lions that guarded the gates of Mycenae." 
'It is not hard to see that at the root of all these three 
Cyclopes there lies the one thought, diverse though its forms 
may be, of mighty nature-forces, existing before man and, 
in the earlier stages of his civilisation, beyond his power 
to control. These forces are akin to the gods (hence the 
parentage assigned both by Homer and Hesiod), because 
they are mightier than man. But they are not wholly god- 
like, because they are formless, unmeasured, uncouth ' (Miss 
Harrison, p. z8). The characteristic of one eye is by no 
means common to the Polyphemus of many lands ; although 
in late authors and late artists it is a distinct attribute. Homer 
rather implies than states the fact. ' Possibly the great round 
burning eye is a sort_ of symbol of world-wide vision, of 
piercing sight, an attribute of lingering godhead in the inferior 
daemon.' 



TEXT OF THE CVCLOPS. 

In conclusion, the student may be referred lo Ihe interesting 
ieries of plates in which Miss Harrison gives us the art 
It of (be myth. 



THE TEXT OF THE CYCLOPS. 

Full particulars as to the MSS. and early editions of Euripides 
will be found in the preface to KirchhofPs edition. The V 
chief MSS. of the Cyclops are ; 

(i) Codex Palatinus : in the Vatican library, of (perhaps) the 
fourteenth century. It contains some of the plays of Sophocles, 
several of Euripides, and three of Aeschylus. There a 
scholia, and not many glosses or various readings. In many of 
Ihe plays marks of interpolation are apparent. Il would s 
that at (he beginning of the sixteenth century this MS. belonged 
to the famous Greek scholar Marcus Musurus', to whom it 
from a person named KapXoc, on whom Musurus has some 

(ii) Codex Florentinus Uue Laurenti anus: in the Laurent iaa 
library at Florence, of the fourteenth century, written in various 
hands. It contains six tragedies of Sophocles, the Works and 
Hays of Hesiod, eighteen plays of Euripides, and three fA 
Aeschylus. It has been freely corrected throughout by i 
later hand. 

My friend Mr. T. W. Allen, Fellow of Queen's CoUege, has 
been good enough to examine and collate both of these MSS. 
He is of opinion that Codex Palatinus is rather of (he fifteenth 
than the fourteenth century, and that the corrections ar 
rather later hand. Of the Codex Laurentianus he says, ' Saeculi I 
ut mihi et Bandinio videtur XIV, satis bene scriptus. Exstant J 
in prima pagina annotationea nonnullae ad possessorera libri | 
aliquem pertinentes, quas videas apud Bandinium ; ceteru 
eis consequitur codicem ante annum 1348 esse scripture.' 

' At the end of the book is this nolc : 

X" Julii M.D.XI. Venetiia. MuiM^. 
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Appendix will be found a collection of passages from Mr. Allen's 
collation. 

The text of this edition is based mainly upon that of W. 
Dindorf. 

In preparing this edition, I have used the following works, 
among others : 

G. Hermann's edition, 1838. 
Paley's Euripides, vol. iii. 
KirchhofTs Euripides, 2 vols. 1855. 
Hintner's Euripides' Kyklops, Czemowitz, 1871. 
Wieseler's Scenische und Kritische Bemerkungen zu Euripides' 
Kyklops. 
Miss Harrison's Myths of the Odyssey. 
Casaubon de Poesi Satyrica. 
Shelley's translation of the Cyclops. 
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YnOGESIS. 

'Oduo'O'ct'f dva;(^eir ef 'iXtov cir SuccXtoy mrtpplt^fj, tvBa 6 
TIo\v<l)rjfiO£' €vpoi>v dc dov\evovTa9 cVcZ rovr Sarvpovp, oivoi' dois 
apvas ^fifXXf \afjLPdv€iv Koi yaXa irap avrmv. inKJyavds d* 6 
lIo\v(l}rjfjLos Cv'^^ ^^ alriav ttjs tS>v tbimv iK<fiopr\(T€ws, 6 SeiXi^vop 
de Tov ^ivov \uaT€vovTa ncaroXa^civ </»;o'(. 



EYPiniAOY KYKAQ>I'. 



2EIAHN02. 

'H ppoiuf, Sia ai fivpCovs ix6> Ttovovs 

Tip&Tov liie T/viK ii^iiaPTji "Hpas Sito 
Nvfiipas 6pftas ^kXittwv VX"" Tpo<po'6s' 
tjKira 3' ap.<l)i yiyei'ij t^'^XI" Sopos 
ivhi^ios (rai TToBi Tiapaa-itia-riii yeyais 
'EyKfKaSov Iriav (iiui^v Bu-btv hopl 
iKTftva. 0^p' Ka), TOVT ISaiv ovap Atyoi ; 

Kol vvv iKfiiKov fifiCo"' i^avTkSi itoiiov' 
iird yap "Hpa (roi y4iios 'Vvprrrjui.Kbv 
Ajforiiw iiiUpirfv, as dbi}$dr}s fiaKpav, 
eyio lyvdofifvoi mv nKvotiri, vavirrohi^ 
ffidev Kara f^rijiTH', err npifivri 8' aKpa 
avTos Ka^iiiV t)v0vvov afi(j>rjpis bopv, 
TioiSe's T (peTjxois ijiifvoi, ykavK^v fiXo 
podloLTi kfVKaivovTfs, «C^rouji <t', dva^. 
iJBtj S* MoAf'as ttXtjo-i'oi/ TrtTrAtucoVos 
aTnjAicirijs awt/ios etiTrctiJa-os 6 opt 



ETPiniAOT 

i^f^aXfv ^f*os T^vb' is Alrpalav virpav, 
tv ol ixopainfs -bovtIov Tiaihti Otov 
KiJicXojTres oIkovit avrp IprjIJ.^ &vbpOKT6voi,. 

TOilTlitV (VOS kTj<p6tVTf^ ((T/itV (V So^tS 

SdSXoi' (taXoEin S' atirov i^ KaTptvofifv 
Ilokv(l>Tjp.ov. ifrt 8' eviaiv l3aK\(vp,aTiov 
itaCfivas KvKkonros avocrCov TroijxaiVo^er. 
itaiSfs lJ.iv ovv p-oi Kkirvuiv fv iir)^dTOis 
ifip.ova-1 iJ,^Ka, vfaiiiai wei^JUKoVes', 
eyio 5J Tikripow ma-Tpa xai. a-aCpeiv artyas 
fiivoiP rirayp-ai. -r&irhf, t^ re hvirirf^ei 
I KiJicXttiTrt hilitviuv Afotrluiv biiKOuos. 
ai MJi' ri -TipoirTaydivT avayKaitos *X*'» 
■aCptw irtSvjp^ T^8^ p.' apitdyti bop^ovs, 
&s r6p T tliro'jjra hewonji) KvkAojtt' (pov 
KaOapauTiv &VTpois pijKd t tl<rb(^(ip^tda. 
i)btj 6e iralbas ■npocrvip.ovTas tlaopla 
Tioipvas. ri ravTa ; p&v Kporos triKivibaiv 
ofxotos vpiti vvv re X'^i'e SaK\lia 
K<ip.<f irvvatniC^oirrfs 'AKdaias b6p,ov^ 
■apoiTJlT' ioibais ^ap^triav o-ovAoiJ/itwoi ; 

X0P02. 

Tia 3^ p.01 yfviiaCav piv Trajiptov, 
ytvvaiuiv B' ix roK&hinv, 

oi Tab' iTfqvtpos aipa 
Kal T!OLi}pa porava, 
bivaiv 0' Hbaip -noTapMV 



KTKAf2^. 25 

Tp<»>v, ov <roi pXa\al t€K€<»>v ; 

yjfVTTi ov r<i6' oJiv ov rabc vcficl ; 

oi5' aJf kXltvv hpoaepdv ; 50 

d>rif pC^<a Ttirpov raya aov, 

ihray S TjjFay S> Kcpiara 

fxrjKoPoTa araa-Coipov^ 

KvKk<o7Fos aypopoTa. 

aTrapy&vris ijlol tovs fxaarovs x^Xacroi;* 55 

hi^ai $rj\aL<n a-jFopas 

hs keCiTCis apv&v OaXifxoLS. 

TTo6ov(rl or a/mepoKOtrot 

p\a\ai, a-fxiKpciv T€Ki(ov* 

els av\iv ttot' d/ui<j(>t)3aX€t9, 60 

TTOiripoifS XiTTovaa vofids, 

AlTvaC<ov eto-o) a-KOirikoiv ; 

ov rdbc BpofjLios, ov ribc X^P^^ 

PaK\ai re 6vp(ro(f}6poL, 

ov Tvinrivoiv aXaXayixol 65 

KprjvaLai Trap* vSpo^vroty, 

ovK otz^ov \\(opa\ arayovcs, 

ov Nvcra /utcra Nv/ut^az;. 

laKxov laKXOv i^hav 

/utcXTTO) irpbs TOLV ' A(f>pobCTaVi 70 

hv Orjpe6(i)v TTCTopiav 

BdK\ai9 <rvv XevKOTToa-iv. 

S) (f>C\os S) (f)lk€ Bdfcxte, 

TTOL oloTTokCLS 

(avOav xaCrav a-cCiav ; 75 

iyoi 8' 6 aos TTp6a-TroXos 
6riT€V<a KvkXcotti 
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ETPiniAOir ^^^1 




^^^^1 




SoSAot Akaivoiv <n,v raSc ^^^H 




Tp&yov xXaCva ficXia 8o 




tras xiupls ^tX-mv. 


2E 


cny7j<raT', S Wku', a/Jrpa 8' ^y ffcrfjvjpet/i^ 




iroi'firas a9poi<rai irpoo-TToAois KfXejjirare. 


XO 


Xcoptir'' drap S^ rira, Trtirep, o-irouSJjj' ^X*'^ -' 


2E 


6pm -rtpoi ttKrair vaos 'EWibos a-Kd^o^, Sj 




Ktiirijr T (ii'aKray irvf orpartjXtirTi rtvl 




(Trflx_ovTai h rob' &vTpov, ifttjA 3' owx^fft 




Td/x-j <^eVov(T-t Ktvii, ^opas Kexp^p,hot, 




Kpota-crovs 6' vhpijXovs. S roXafjrtu/joi ^ti'in. 




rines JTor' flcriv ; ovk liraa-i Beo-TroTTjn go 




TToJii!0t;fioy olds Itrrtr, tifecoi' <TTeyi\v 




rrivh' ^fi3e/3uT« /cai KuKAajwfai/ yvaQov 




T^vh' AvSpo^ptora bvirrvxas &(l>iyp>fvoi. 




a\K' TJTVxoi ylyvta-O', Xv iKirvOwfieOa 




■noSfv napfiai 'S.iufXhv AhvaXov -aayov. 95 




0ATSSET2. 




(fvOL, <[ip6.iTaLT hv cSfta irordfiioy irdfleu 




hi^s &KOi kd^oififv, ft t4 Tis 6f\ei 




^opav 6hijiTai vavrlXois KiXPlfJ-^fois ; 




ri XP^t"* ! ^pop.lov iro'Aiii loiyp.(v drr^akfli'- 




SarvpoiV TTpos S-vrpon t6v5' 0^1X01/ elcropSi. loo 




Xaipuv -Tspoutina upGira rhv yepaCraTov. 


:-E 


Xaip', ui ^iv', ODTis 6' ei ^p6i<Tov, wdrpav Tt o-iji^ 


OA 


'ISaKOS 'Obviraeis, yijs KtipaXXTjiKav &iia^. 


2E 


oib aiihpa KpoTaKov, hpifii) Siidi^ou yiaos. 


OA 


Ikuvos avTos elp.1- XotBo'pci b'i fj.^. 105 



KTKAil*. 

■nodfv SiKe\ia;j rijySf vav<TTo\£u iropec ; 

. i^ 'I\Cov ye k^tto TpajiKiSu irovatv. 
TTMS ," -nopB^tov ODK ijBeiwfla irarptijas j^floj'dj . 

. avfixQiv Ovf\kai b(Vp6 fi TJpira(rae ^[a. 
Ttaitai' riv airiv Bat'/iO"' i^avrKeis ^ftoi. 
OA. ^ Kal (Tu SeCfw iipas ^lav dTrfcrraAijr ; 
EE, kjiirras hidKOiV, ot B^oVtoi' dnipTrairaj'. 

. n's 8' ^Be xiapa, koI rlvfs valov(rl viv ; 
2E. Alrvdios ox^os SticeAfas vmpraTos. 
OA. rti'x?; 6« ttoC 'oti Koi iro'Xeios Trvpyto/xaro ; 
oi(c eW' ipijjioi TTpiaves av9ptaiTix>v, ^4v(. 

. rives 8' Ix"^""' yo'^oy ! ^ 6'qpSv ytvos ; 
KvKKoiTifs avrp' i)(OVT(s, ov rrriyas bomav. 
OA. tIvos KkvovTfs ; rj SeS^fieuTcw Kpdros ; 
2E. vofiabfs' OKtmft 6' ovBew ovBstr ovbfv6s- 
OA. inrei/"*'"''' 8.1'''!* Ci^""'' Ai7/AjjTpos oraxw >" 

. yiiAaKTt Kdl TVpaiin koi fxijAuu iiopa. 

.. Bpop-iov he ■JtHfi. f)(Ov<riifi ap.T;fk.ov poas ; 

. '^KKTra' roiyap axaptv olKovffi -jiBova. 

.. ^lAo'^ffOi be x'"<''''''t Ttepi £evovs ; 

, yKvKVTari, tpa(Ti to icpe'a Toils' ^evovs tfiopftv. 

I. t( fpjis ; ^opa •j(alpova\.v ivBpontoKTovia ; 

. oiSflj ftoXdif bfvp' Sons ov KUTetri^Ayt]. 

I. ofirfis 3i KukXoji^ itoG o-tii' ; ij So/iaj;' to-to ; 

, (fipovSos irpos AiTi/jj, dijpas txycvoiv KvtrLv. 

.. olirfl' oCi/ & Bpdcreis, ws anaipani-ev \6ov6s ; 
2E. ouK oiB', 'OSvirweS' TrojJ 8f wot bpifrjp.ei/ &v. 
OA. oBijo-oc ^f/iy (riroc, o5 0Tia(jffo(i«»'. 
2E. ovK ermv, ioanep tlirov, 5AAo irX^ii (tpea?. 
OA. aAA' ^Bii Xi^iou koi to'S( tr^frtipiov. 



ETPiniiOT 

. KOI Tvpos inias ia-Ti koI ^obs ytiAa. 
I. (K<p4pfTf' ^QJs yap iii'j^oK'qfiaiTiii TTp^ird. 
. ail b' &i>Tibioa-fis, fttti fioi, jyiUfrdc jroVoj' ; 
i. oil xpv(rav, oXKa irSf^a Aiowirov ^fpw. 
. u ipiXTar flfniv, o5 oirayffofieii TrdAat. 
I. Kai lirfv Mapmir fxoi iru/^' ibtoKe, icais $eoii. 
. bv f^tSpe^a Taiirb' fy<& %ot' ayKokais ; 
•■ 6 BaK^iov irais, its trai^iwrepov /iaflijj, 
. iv ffiKfiaiTiv vetis toriPj i; ijiipeis av viv ; 
1, 38' dcTKOS, &! Kev6ei viv, ois opas', yepov. 
. ovToi piv ovh' fiu riiv yva6ov wA^iTde fiou, 
I. vai S'ts ToVoji ttS/a' o<roi' &v i^ arrKou prnj. 
. Kok-qv y( Kp-qinjii fiTias, {jbdiav 3' (p,oi. 
L. (3oi;\ft (r€ yeiiffo) Ttp^TOV S.KpaTQV p,(dv ; 



!p(p' iyKAva^ov, 
Ibov. 2E. ■^a^ 



Kai TiOTtip' diTKOV iiira. 
(I){ avafiin)ti0& mdv. 
iidf, iy koXtjv dafiT]v lj(ti 

SE. ov fxa Ar, dAA' 

Ir ^i) Xoy&i Voii'ps' p.6vov, 

p.' o BaKXios. 



1. elSes ya/i aiTiJ;' 

. ffa^aO xopevtrai -napaKaki 
Sl Z. 

I. fiwu rfliJ Xipvyya BttudiJa^ irol) KoXus ; 

. tocTT' e£s ^Kpous ye Toir opuxas a^UfTo. 

1. Trpds r^6e liffTOi Koi yd/LC'c/JO Siiiro^d'. 

. ^oAa Ton diTKOii p-oDov' 4a to yjfuirlov. 

., iK<l>ipfTi wv TVpt-ip.aT % p-itkiav tokqv. 

. &pd<rai T(i6', iKlyov (jipoi/Tliras ye betmorav. 
Sis iKTJtfiv &v KvKiKa /SovXoffi)]!' [iiav, 
■navTcov KukAwttiu;' avri&ovs ^otrK^paTa, 



■ 


■ KTKAil*. 


39 




/5ii^af r' is aAfiiju AeuitoSos ir^rpos airo, 






uxaf fifOvo-eeh Kara^dKiov re ras d^pCj. 






us OS ye jrit'toy nf| y4)n)6e fiaCvfTaf 






Xv eWi * * * * * 








i-o 




* * * * 6pxv<^^s 8' fijua, 






KftKuy re XiJTTis. ^'t' eyai ou KV^Jcro/zai 






Toiovhe -nSifia, rijv KiIkXiottos afxaOiav 






Kkaieiv Kfkeviov koI roc d^9aA)A0i' jiiirov ; 




xo 


&KOV, 'OSuo-o-eC, hi.aka\ri<Tmiiiv rl iroi. 


'r; 


, OA 


Koi fiTiv ipikoi ye Trpotrtfiipta-Oe Trpis i^tAoi'. 




XO 


^\o/3eTe TpoCav ttiv 'EKevr}v re x^'P'''"' >' 




OA 


Kol TTtbra y' o'koc TTpia/xiSSu i-^fptrafitv. 




XO 


ovKovp, imttrj rip ceariy tlAere, 






dTTaires avrfji/ SieKpor^troT * * 


i8o 




******* 






7^11 upohoTiii, ^ Tovs dvXaKovs Tois tioikCKovs 






irepi roll' o-Ke\ot« Ibovtra koI t6v xpvaeoif 






(cXoior tltopovpra ■ntpi fxiaov -r&v avxeva 






i^ewTOTiOTj, MfviKfcav apOpta-HLOV 


'Ss 




AiSoToy XnToS<Ta, fii(5o//oB yivos irore 






^ucai ywaiKSiv u^cA', e£ ^i| '|j,ol |;xo'i'fi>. 




2E. 


iSoii raB' vpliv T!Oi.fiiricav jSoo-K^/xaTa, 
iwif 'OBuffo-eO, f.irjKaSaii' apciuj' rpoi^al, 






wijKToC ydAoKros r' ou inrai'ia Tup(v/:Lora. 


■ go 




tftipeirBe, x^upeiS' is raxtnr' avrpinv airo. 






^drjlUOJ ^fXoi TTU^' QITtfio'llTfl e^^ov. 




OA 


ol/iof KiJitAioi^ 38 tpxeTOL' ti bpaiTop,tv ; 
airo\(ikaiJ.fv yip, ui y4pov woi xP^ '^uyeii? ; 




2E. 


iiTO) 'nirpas TTJab', ovirtp tiv kaOoiri ye. 


19s 



3° 


ETPiniAOT 


OA. 


Itivov To'6' elTias, hpriiav }iakfiv frroi. 


SE. 


ov btw6v elul Karaifivyal voXXal 'nerpas. 


OA. 


ov 6^t'" tirel t&v fxtyaXa y ij Tpofa trrhoi 




tl tpev^oiJifird' fv' &vbpa, pvplov 6' o)(kov 



^pVyQv UTTe'oT?)!' TtokkaKis TVV Ao-TTl'St. 

oAX' «I davfiir bei, KaTdavovfiiQ' evyevSis, 
T] fSj/Tey dlvov zov v&pos y *3 rrioironei'. 

KTKAil*. 

aiitx*! TT^pfX^' '"'' ''''^^* '' '"'^ '7 paBviiCa ; 

tI ^aKXt^C^T ; ov)^ Atoinjo-oy ro8e, 

ov K/iifraAa xn\Kov Tvp.Tri.viav t &pS.yp.ara. 

Tim p.01 KaT avrpa vfoyova ^KatTT^fiara ; 

^ Tlpos T( pMOTois ll<rl yinro [U)T4puiv 

wAtDpots Tpiyjivai, <T)(i)t.plvois r iv Te6\«Tt 

■nkripmiLo. Tispaiv ioTLV f^iJ,fkyp.iiiov ; 

t( ipaTf ! tC kiyiTf ; T<i.)(a tis iJ/iMi' tiu ^Auj 

bdKpiM fi«fl^o-«' ffkiTtfT avco Kal pr) KaTia. 
XO. tbov, irpdi avTov tov Af avaK(KiJ<{>apfv, 

Koi T&iTTpa Koi rhv ^ilpCwva bipKOfUii. 
KT. apiaT6i> Icrriv tS irapeffK tWKr/itVo jj ; 
XO. irapfimv. a (jiApvy^ (vTpfTTris eirrot povov. 
KT. I] Kal yakaKTQS eliri. KpaTripa Tikiia ; 
XO. luo-r' ^Kflie^j' 7^ a\ ijv fle'Ajjs, oAoi' irtfloK. 
KT. ptikiiov 7f ^ofiov ij ftepiypii'ov ; 
XO. tv &v 0«Ai)s av' pr) 'p( Kara7rf?)s povov. 
KT. TjKurT' ivfC y iv ^u ;ie'i77] t^ yatrript 

TTtjbdvTfs aTiokiiraiT &v iirb rmv (r)(T]paTt6P. 

ia' tCv S}(kov T^vb' liptS Trpos avklois ; 

ki'iOraC Tives KariiTxav ij Kk&ites x^ova. 





KTKAil*. 31 




op5i yi Toi Toilo-S' &pvai l^ ivrpuiv (fi&v 




a-TpiTiraXs Aifyot<ri a-a/xa irviXTre-nKeyiievovs- 21^ 




TfvxT re rvp&v iTVfifiiy^, y^povrd re 




irkrfyals iipoiTufnov ipakaKp&v ^^wSTjKo'ra. 


SE 


Sfioi, ■avpiaiTia (yvyKeKOjiy-ivoi ToAas. 


KT 


wri ToC ; T^s ^s trop Kpar' (jnlKTtfo-ty, yipov ; 


2E 


UTTO rwuBe, KiikAoji/', art to. t' ovk ft<av (jieptiv. jjq 


KT 


ovK paav ovra deov ^.e koI di&v utto ; 


2E 


fKfyoji iya> rah'' 01 S' f<p6pnw ru xpijftara, 




ical Tov ye rvpov ovk i&VTOs ^'i<t8iov. 








xkuxa TplTf^yet Kara Ton 6^da.Xjj,(iv fi.4<Tov i^t, 




Ta tmKayyv' e^avKOV i^ap.riiTeiTdai. ^i'lj, 




}iatmyi t €? rfl v5>tov aTTokixjrtip treOtv, 




KclTretra trvvbTiiravTes is OdSwXta 




T^s linos fiJ.(3aA6vT(s anohbitTuv ni't ] 




TTfTpavs fxoxAtveic, rj ds p.vKa>va KarajiaXtiv. J40 


KT 


SArjOfs ; ovKOVv KOirfSas is rdxia-T liiiv 




fl^fets fuxxalpas, Kal Ii4yaii (j>aK€\ov ivkmv 




ewifltis iivd\jrfi,s ; is (TCpayivTfs avrUa 




irk-^irova-L ujjivu r^u ^fi^l' dii' avOpaKOS 




flfpfiip (Adtroff flaira toE Kpfav6p.ov, 24? 




ra 8' «K Ae'fSTfros e^fla Kn't reTij^oVa' 




ir ^KirAtus ye BatTo's (V opf^KOou- 




5A(r XtOKTCOF (OTi ftoi dotviofi.ev<a 




iXd^jxav re, xpomos 6' (tfi a-n' dvSpamuiv ^opas. 


2E. 


Ta Kdivd y' in rSy ^flaSiojj, to hftrnoTa, J30 




Tjiiav icrriv. ov yap ovp vetaarC ye 




tiAAoi itphs dvTpa rauT oijiCkovto ^4voi. 


OA 


KiiKAim//, &Koucrop iv fitpei Koi t&v ^eviuv. 
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ETPiniAOT 1 




TlUti^ fiopas XPVC"^^^^ iimoKiiv Aa/3(ii; V 




irap &iTirov &VTpo3v yXdofitv vtm &no. 25; 




TOUS 3' Sipvas ^iJ.iv 0B70J drr' ohov (TKVtfxni 




aTTJi^Tro'Aa 7« KaSfBov mtiv \a^!^v 




iK^v iKov^i, Koibiv ^v Tovr<ov fiia. 




dAA' ourof vytes ovStv 5j' </»i7(r(c At'y*'. 




i-HfX KaTf\'^<t>&Ti irov XAdpa -ntokav ra trd. iCo 


2E. 


iyd ; (caKois yap ^fo'Xoi'. OA. ei' --jrevhoiiai. 


VE 


ixa Tov TloireihSi r6v TeKovra a, S Kv(tAoji|', 




fxii TOV iiiyav Tpiruiva Koi t6v Nijpia, 




lia Triv KaAu\|'io rds re NTjpeois Kopas, 




fia fl' Upa Kviiar IxSwuv re Trav yevos, 265 




airdixoa-', S> KakXiirroir, S KvkXc&ttiov, 




(u BeinrorCirice, ftJj ra cr' f$obav iym 




^ivOlCTL )^p^HaT'. 5 KQKWJ oEtOI KOKol 




ol iraTSfS airo'Aou'fl', ofis /:i(lAtiTT' eyw i^tAS. 


XO 


avrfls ^x'- tyuy Tols feVois ri xP'Sm'*'''' ^7° 




T!(ppdvTa a tlhov tl S' eyi (//tii8^ A^io, 




dirdXoifl' li n-arijp ^ou, rois ^ei^ous 6^ (iabUti. 


KT 


ilrnbtaO'- lycoye r£S« tov 'PahafiavOvos 




irAefw TTfTTOtfla /cal SiKoidrepoi' Aty")- 




0Aw 8' ^p^ir^ar Tro'eei- e-TrAeiJo-fiT', S feVoi ; 275 




TToSaTTof, ris v^as ^^eTraiSeuir-ej' tio'Als ; 


OA 


'lOaK^Tioi tJ.iv TO yti'os, 'lAfov 8' fiiro, 




irt/Hrairer tlorti, Trrei/nao-m flaXao-o-^ois 




07(11 yniai' i^tmrOivTf^ ^Ko^eu, KukA&h/'- 


KT 


1) T^s KaKfdTJjs ol p.eTrikdf.d'' cip-aayai aSo 




'EAcfjj? SKafxciirBpOD yefroj'' 'lAi'ou iro'Aiu ; 


OA 


ovTOi, Tiovov TOV htivdv e^rjiT-AjjicoVe?. 


KT 


aicr\pdv iTTp&TfV)ia y\ oXtiv^^ p.Las x^P"" 



KTKAG*. 

yvvaiKis l^fir\€viraT' Is yaiav ^pvy&v. 

■ OA. Oeov T& TTpayfia. fi-qbiv atriZ ^poT&v. 
^fifis Si IT, S diov ■novriav yevvoAi iraX, 
litfTevofiiv Tf Kal kiyoiJ.(i< iX.iv04pws, 
C'V '■^i?* irpHs avrpa rrovs i'piyiJ.fvovs (jilhovs 
KTavfiv, ^opav re ^v<r(refirj OitrOai. yuaflois" 
ol Tov crop, Zea^, Tiarip ^fif vfSv ISpas 
ippvirafifrrOa yrjs fi> 'EWdSos nvxpis. 
Ipos T a6pav<TTos Tawdpov jiivn Mp-itv, 
MaXf'ds T uKpot Kfv6p.Qirfs, ij rt ^omlov 
bias 'AOavas iris virdpyvpos -nirpo., 
TepaiarioC re Kara^vyai, ra fl' 'EAAoSoj : 

&viTcf>opd y ovfibri 'i'pv^ii/ ovk ^SuKO/x«t' 
tSw Kot <rii Koivoi' )^5- yap 'E\Ao8os fiu^ous 
ofjceir vtt' AItv^, ttJ irvpi.mdic.Tia nirpa. 
vopos 3« fliiTjTots, el Ao'youff aTiorrrpiipd, 
iKiras h4)(ea-0ai ttovtCovs l<f>6app,ivovs, ; 

^4vid re hovvai koI ■ni'nkois iirapKiffai, 
ovK dp.<pl /Soinropoiffi TRj^flerra? p.4\ij 
S^fKolai vjjbvv Kol yvddov TrA^trai aiQev. 
fiAis hi nptdftou yai' e^^jjpajfr' 'EXXttSa, 
TToAAfov viKpaiv inovaa Sopuwerij ^avov, J 

aXo'xolis t' avivhpovs ypam r &T!ai&ai- i3Ae<Te 
TToXioiis re TTnr^pas. eJ fi< roii \.eKei,p.iJ.4vQvs 
rri) irvp.Trvpw<Tas Satr' AuoAtiffeis jriKpaii, 
uoI Tpi'^iTai ns ; AAA' ^^ol irifloC, KuKAtoi/f, 
wdpts TO ixdpyou ffqs yi'uSfff, ro 8' tiirf^fs ■ 
TTJi hv<T<rffifias di-ffeAoS' TroAXoicrt yap 
KtpSr] Troiiijpa ^jjp^lav ^p.eiij'aTa. 

SE. Ttapaiveirai, <rot jlovXop^ai' tSiv yap Kpe&v 



ETPiniAOT 

^ilBeiJ A^TTjis roCS'" ijv re t^i' y^wiro-ai' Soit^js. 
KOfiijfos yfvqTfi Koi KaXia-TaTOS, K^Kka>\j^. ji, 

'. & TtkovTos, avdpiaitiiTKt, rofs troij)ois Otos' 
tA h' aXXa KO/iTTOi Ktxl koycov evfiopipiai. 
&Kpas 6' evaKlas Jtr KaSiSpurat irar^p 
)(alp(iu Kf\(vii>' tC ToSf Trpoiirr^iTiD Aoyifi ," 
Zifii^S 8' lyi Kfpawfiii ou <l>pC<T<Tii>, ^ti'e, jk: 

ovb' otb' Sti Zeus (or ifioij Kpiimrmv 6i6s. 

OV liOl fiikfL TO XOLTtOll. its b' o5 fiOi IXf\fl 

&KOVtrop' ^Tav SiViaQfv ofifipov (K^f^, 

ill Tji§e TiiTpi} tJTfyii' tj((o rTK?ji'i»fiara, 

J] p.6a-!(ov a-mbv ') ri flij/jeioy Baitos ji; 

SaiMi/ieros, tS aTiytav rt yacrrdp' irnTlav, 

iireKTuiiv yiXaKTOs Afi<^op4a, ■aiirkov 

Kpoilw, Aios ^poiTaiiTi;' fls fpiv KTinriui'. 

Sra:' 3i ^opiai xiova Qp^Kios x^V' 

bopaltri 6-ijpSiv (riip.a TCfpi^akhv ifioii 33c 

Kol Ttvp h>a.Ldaiv, \l6vos ovbiv fioi, pA\(i. 

71 yij 6' ii^oyKij, K<ii/ BiKr; nfic p.^ ^«'Ajj, 

TUrovffa Ttolav Tap-a itiaCva IBord, 

ayi> ovTivi 0vm ttA^u ipoi, Omlin 6' dS, 

Kal Tp p-fyiarr) yaa-rpl r^3* Saifio'ua):'" 335 

iff ToijJXKtw yt Kdi ipayiiv To-ti/)' f/ptpav, 

Zeis oSros atiflptiTTOio-i roio't aiii^pocn, 

\vniiv 8« ^ij6iii avrop" ol fie rois v6p.ovs 

iQtvTO, TTOtKcAAojires ^vdpiinroiv ^iov, 

KXafeiji ax^mya' T^y 8' ^fi^i' '^'U)iT\v eyai 340 

ou -nawopai bp&v dJ Koreo-fliio:' re ere. 

feiita Te A^t/fei TotiS', is afj,(iiT!Tos Si, 

Tivp Koi iraTpidou TOpbf kf^-qra y, 8ff fecas 



KTKAil*. 
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ai}p irApKa fna^6pi]Tov ajii^i^ti, Ka\<is. 




dAA' IpneT eto-w, r£ xar avXiov 3e<3 


Zii 


Iv' aiJ.<pl ^loixov o-j-arre? «y£oj(^Te fif. 




OA. aiat. Ttoi/ovs f/eir Tpumoi.? i7r«f<6i;t 




Ba\aa-<Tiovs Tf, vvv S' ^s avbpos avoalov 




yvtofti}v KareVxoi- aXiiifVon Tf xapUav. 




Si rioAAiis, Si b4<nroira Aioytvcs dea. 


350 


I'vv vvv &pT}^oV Kpelatrovai yap 'Wlov 




Tidvovs atfilyfioi kcltsI Kivbvvov jiaSpa. 




TV T, Z> <f>afvvZp iurripiav ola&v ISpas, 




ZeC $fvi, opa r<l6'' ft yap avr^ fi^ (SXtTrtts, | 


iWoii vo(iCCfi Zeus TO fiijbiv Siv 6t6s. 


355 


XO. (vpeCai <l>&pvyos, Si KiJicAa)^, 




dvcwrrf/iou ro xelXos' is ^roi/ui o-oi 




ti/>flo (CQi (Jjrra koi CtrflpaKtas Stto x»'a«'«'»'i 




^pVKfiP, KpfOKOTreij' /i^A>j ^ivtov. 




flao-u^dAAy eiJ oiyfSi Kaivdjieva. 


afio 


m lioi ^i) TrpoaiBDii- 




/mJhos f/o'j)(i) KOfiiCf wopflfiiSos TKdlt>OS. 




vaipe'ro) fi^f auAif ^3e, 




Xaipc'ro) 5 J 0u/i(irui; 




aiTop<i^ws &!- Ix*i flvo-fW 


365 


Ki/kAoh/' AtTvaios fcciKuv 




Kp(5f Ktxapfiivos ^opq- 




fijA^s rAtfjitun, ooTir 




Soj^ftrcoi; {(ftfCTTlovs ^4vovs 


370 


iKTtjpas ixOvei boiicov. 




K^TTTm'. flpVKOil', 




i<t)06. Tf baii>i)p.fvos ixva-apola-iv 6bovf7iv 




Andpta-itmi' Sipn' dir' avOpaKdiir Kp4a. 




C ^ 






^^H 
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■ 


oa 


. 3> Zfv, t( Xi^<a, ifii' t&ti>v ai-rpwc lira. 


375 


xo. 


, tI b' itrr, 'Oavtro-eu ; fiup Tefloi'iaroi aiSfv 




OA. 


. fiio-o-tnis y' adfnjtras K&iti^atrra<ras XfpQiv, 






o1 irapKbs flxov firrptipiaTarop irdxos. 


jSo 


XO. 


nm, £ ToXaiiruip', ijTt TraoxotTts toJ* ; 




oa. 


ay^itafo-( (iey -jvp TrpwTov, i^iiXijs 6pw6s 
Ropfious ■ukardas laxapas ^aXoiv Itti, 






rpio-ffiiii Q/^a^ior As dywyi^wi' /3(ipos. 


38s 




f-neira ifi^Wi^v iXaTCvatp xap^amcri} 






ioT^fffv eui'^i' ir\>j<riDi' itv/jos ipXoyi. 






KpaTTjpa 8' i^irskifixev is SeKoj^^opoi', 






^ioirxous &ii(\^as, XtvKov <iTX«'as y^o. 






(TKii^os re Kiiro-oi -napeOcr fls fvpoi rpitof 


390 




TfTjyttui', ,3iSo? 5e TdTiapmn iipaivfTo. 






Kol xoAneou Xe'^fjr' eir^fcirei' wup/, 






i^(\0VS T &KpOVS fitP iyKtKaVfifVOVS TTVpC, 






^foToiis hi bpi-aAvif rSXAa, vakiovpov xKibdii 






AlTVaia re tr^ayfia wcAtJiettii' yi'd^oir. 


395 




(OS 8' JJJJ (TDifia -navTa rui diotnvytt 






'AlBow liaytlpif, (jtmrf avii.p.dp^ai 6u'o 






ia-tjja^' halpinv tSiv €fj.Zp pv9p.(a tivi. 






Tov niv X^^tjTO! <j kiJtos xakKTjKaTov, 






rbv 8' oy, r^foi/Tos apTritras aKpou noBo's, 


400 




waitof irpis 6^v oro'uuxa TTfrpalov Kidov, 






fyKiipa\oe i^ippavf, koI KadapTtdaas 






Ai^p^ lj,axalp^ iT&pKai t^dwra irvpl. 




t 


TO 8' h K4^T)T lipTJKfv i^tTdai liiXtl. 


^ 



KTKAG*. 

iyai B' 6 Tk^fMOiii bdKpv nw' 6(pdakiimp ^^^loi' 
l)ljny.i:r6p.i]v KtinAtojrt KhhtaK6vovv' 
AAAdi 3' 5jra)s opvida iv foix^ois ir^rpas 
TTT^faiiTts flxov, alfia B' ouk ^u^i/ XP'>^- 
itrd B' kralputv r(av iiiSiv irAijirfleis fiapa^ 
hviTnire, tji&pvyos al64p' l^ayKti fiapiv, 
iaijMi p.oi rt fletoii" ^/iTrAqtrar crxicfias 
Mdpiovos airri^ rovbe -apoirtptpoi irifiv, 
kiymv rdS'' a> Trai tiovtIov 0eov, Ku'kXo)^, 
(TKf^at To'B' oloc 'EAAas SfiTreXwt fiwo 
flcior Ko/iCfet TTWfia, Aiovirrov ydvos. 
i b ^KirXeius Sni Trjs &vai<r}(yvTov ^opas 
^BegdT e<nra<r('if r' a/iDoTt/i tXicT/ira?, 
K^flTfceo-' apas X"/*"' "/"'Arart ^ivtuv, 
KoXbv TO irSip-a hairi wphs Ka\ij bCttos. 
^(rdivra 5 ootof is k'Trrjirdop.rtv lyd, 
iWrfv tbiDKa KvXiKa, yiyv<iiTKaii- ore 

TptitTfl, VIV Oll'OS Koi blKI)!' Btiffft rAjfO. 

(cai bri TrpAs ifbas flpTt'. «yw 6' ewfy^^oii' 
AAAfjr ew SAArj tntkdyxv f84pfiaivov iror^. 
fSci Be Tsapa Kkalovai (rvvpavrais ip.ots 
&(iOW, eir^xei. b' S.VTpov. e^(\8mv 5' iyat 
<riyj], cri crQaai K&p.', i&ii (SoifAjf, flt'Atu. 
iAA' (iTraT rlre XP^C«r' elr" ou XP^fft 
^evyeiv S.p.i.KTOv S,vbpa ital to, Banxlov 
vaCfiv pikadpa ^atbiov vvfKpav pira. 
6 fifv yap (vbov ffds Tror^p rib' iji/ffftv. 
&W' &(r6fviis yap KaTtoKepbaiviav ttotoB, 
Aanfp TSpbs if^ Tp KvktKt kiki}piJ,4vos 
TfTtpvyas akvff ai) b4, vfo-vlas yap ft, 
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ErpmiAOT 


m 




ffniftjTi fwr' fftov, Koi iw apxcuov ^iW' 


<ss 




Aioiniaov ii-aXa^', oi KiiKXanri upoai^fp^. 




xo 


(u ^iXrar', *i yap r^i-S" tSoifuf Jiiiipatr, 
ots Sia MO't^o^ yc rfii' aiifKava top <pC\oir 






\>lpevoii(v t6v6' om fxairres KaTa<fiVYflf. 


4+0 


OA 


aKOVf hr} wv ^v l)^a> Tijiotplav 

dripo'i irai'ovpyov trijs t< SoirA«iai ^vy^p. 




XO 


Kiy, £>s 'Ao-ia8os ov« Si- ijiiov ^J0op 




OA 




44i 


XO 






Oi 


oM*!' ToiovTOp, hakios Ti Vi/SouXta. 




XO 


TTUS hai ; aa^ov roi rr oit' aKovonfv TriiAa 


■ 4SO 


OA 


KUf^ou fifv atrrdir Tovt' anaKkd^ai, Xtytuv 
iis ov KiJiiAa)\/ri ■nStp.a yjiij bowai rohe, 
fiovov 5' l^ovra ^loTov ijtliai Lyiiv. 
OTfui S imvuiiTirn QaK)(lov fiKu/xcvos, 






hupiyMV ikaia^ iarlv iv hofiourl tis. 


4SS 




hv (ftaayivif riob' i^ai:o$vvai anpov 






ii -avp Kttfl^crto- Kq6' OTOV KeKaviifiiov 






Iboj viv, &pas Ofpfiop is iiirrqi' fiaXiie 






KvK\amos o-^iK op.fj.aT ennj^o) Tnpi. 






vavirnyiav 6' oiirti ris appi6(ii>v avijp 


460 




bnrkotv \aXivoiv rpviravou KioTrijAar*;, 






oStu} KVKktirria haXiiv fii AafaAopas 






KvKXwn-oi 6\irti, ko'i avvavavH Kopas, 




XO. 


iov tov. 


^ 



■ 


r KTKAii*. 
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y4ytl8a, fiaivoiMfirBa rois evpi^iiacnv. 


■tfis 


OA 


Kfiwetro /cat ai Koi ipCKovs ytpotuii t( 
vtiiis fi.fXaivr)s koI\ov ifi^-^ira^ a-xdipos 
StTrJVatcrt (tdSirats r^crB' airotrrfkia ydovos- 




XO 


fCTT ovv S-KOis &v (OfTTrep iK o-TTouB^s deov 






Koyoi \a^o(iXT]v tov TU<^XoCyros ^fi/ioro 


^7o 




baXov ; tpovov yap rovbf koivoiuhv fle'Aw. 




OA 


6(1 yoOv fifyas yap ta\6i, hv ^vWijirrtov. 




XO 


m nav hjia^Siv fnarov apaly.-i]v jidpos, 
(I ToS KufcXwTTos Toi3 KttKwj dKovfiivov 






6^6aXfi.ov &<rirep <r^»jitiai' iKTpC\j/oij,ev. 


415 


OA 


aiyuTi wV bohov yap ^ftTrioxao-af 
\SiTav Kfkevio, Toiinv apx^iriKToa-i 
T!((Ot<r$'- iyHi yap avbpas aT!o\n:ioii <pi\ovs 
TOvs ivhov owras ov p.6voi trtuB-^rronai. 






KaCroi ^vyoip.' &v, K&K^ifiriK &VTpov iJ.v\S3V 


480 




&\K' oi bUaiov aTtoXiftovT ifiovs <l>C\ovi, 






^v olinrfp TJK0OV Bevpo, (raidTJvai p6vov. 






HMIXOPION. 






&yf, tCs TTpwroi ; rfr B' Iwl Ttpdrf 






raxSfis BdXoS Ki&irijv dxfiiiffai 






KvKXtuiros iaia fiXeijiipmv Sxra^ 


-iss 




XapTrpan oijiiv hiaxvala-ei ; 




IIM 


. aiya irlya. koX hi] iJ.eBvm' 
fix"/"" xiXabov fiouirifofKi'os 






iTKaios 4'ij)8os Kai KXavtrop-fvos 


490 




)(Q>/»«i -neTpiviav (fto pfk&dpiav. 






^ipf vtv Kiipiois iraiMa-iufifv 






TOV &Ttaibfvrov. 






wij^ajs fitXAet TVtt)\bs flvai. 


^^^ 


|_ 




^1 
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HM, fiaKapios &s ivtA^fi 

fiorpviov (pikaicri irijyais 

***** 
i-jtl htiXvloirrC r &vOos 

fivpo^^piaroi KiTtapov ^o- 
TTpvx'>v, aihq 8«', Ovpav tIs oi^ei fioi ; 
KT. TratsaTsa, itkU% piv ahtnj, 
yavvfiai 5i hairbs ^/^is, 
iTKa^os, oXkos OSS', yefiiirfleif 
wort (TtX/xa yarTTpbs &Kpai, 

W KiJKXioTros A5eA(^oiJj, 

^^pe ixoi, iiivt, i/j^p' ao-K^u IvBos ixoi. 
}lM.Kakbv ofifiaaiv SetopKms 

KoA^v iKTTfp^ fifXaOpatv. 

* * i^iXei T(s ^^or. 

Xt^i/o B' afi-tiivfi Silo ffdc 

jyio'a, x^S' Tepfiva vvfiipa 

SpofrfpSc iaiodtv avTpcoii. 

iTTftjtai'iov b' oi fila XP<"* 

TTepl (Tw KpaTa Ttix' i^opiiK^irei. 
OA. KiikAuii^, cIkovitdp, (i)£ cyo) rav BaK\Cov 

TOVTOV Tpi^lOV d/l', fill TUliv tSojKti ffOl. 

KT. 6 BiKxior 8^ Hs ; dfos vofil^frai ; 
OA. fxiyiaros av0piiTTOuri» is rip^iv jSfov. 
KT. ipvyydvii> yoiJi/ avrdv ^Betos iyd. 
OA. roidffS' 6 Baifiioi'* oibeva jSAdirrei ^po7 



KT. Btoi 6' iv tliTKrS TTu? yiyr\Q' oXkovs txmv ; 5*5 

OA. Sirotj Tidfi ns, ii/6db' iarlu einttr^s- 

KT. ofi Toi/s deovs XPT (tw/x' ^x*"' *'' Stp/iao-ic. 

OA. T-f 6', el o-t TtpTTfi y ; rj rd b(pp.a itol niKpov ; 

KT. ^(cruj t6p aa-Kov to hi ttotov tfiika To'Se. 

OA. iidv<i}V vvv aiiTov irivt xtvStJ/iei, K^K\o>\fr. 530 

KT, ov xp^ fi' a&eKtpois roCSe irpoo-SoSuai ttotoC ; 

OA. tj('"'' y^P avTos TifimTfpos ^avtt. 

KT. BtSouy h( Tots ^iXoio-i j(pj|(r(fx(urf/jos. 

OA. TTVy/xas d K&lfios XofSopo'y r fpii' ijiikfi. 

KT. fiiSiaiixtv' IfiTtas 5' ouris Sc yj/ava-fU fiou. 535 

OA. u Tttv, irewtoKifT' ip bonoiin xp^ fiivtiv. 

KT. ijAfdio; oirris fx^ Trioti' nu/xov ^iXci. 

OA. 8s 5' iv nfSvadds y ip 8of*oir fifivri, craipos. 

KT. r^ &p&ixfv, at ^fiKijvf ; trot fiiveip Sokei ; 

2E. 8oic«t' t( yap 8(1 avfi-aoTStv aXXmv, KvKkiinjr ; 540 

KT. xat fi^r Aaxi'uSt's y d58os ai'flvjpas x^'^'J^- 

2E, Koi irpos y€ ^oAiros ^Xiou Tibtiv KaX6p. 

KT. Ibov- 

tC S^ra Toif icpoT^p' SirttrBi fiav Tifleis ; 545 

SE, us /lij Tiapdii ris KaraKd^'g. KT. irfcciv ^Sf oSu 
KkiTiTcop (TV /SoiiAei" ic(ir^«s avrii' ^s tiftrov, 
tri) 8', to ^ev', fttTf Tovvon' 5 rt (rt ^P^ KoXftv. 

OA. OvTiv' X'ipii' hi rlva Ka^iov <t iiraivifrui ; 

KT, TraiTiow <r' iralpiop varepov doivdirofiai,. 550 

OA. Ka\6v yt to ye'pas ry ^t'liij) SiSaiy, KiJitXan//, 

KT. ovTos, ri 8p^s ; rdi' oinoi' (Kitlvtis \d0pa ; 

2E, oiic, &W' //a' outos inviTfv, &ri Kakov ^Kiirat. 

KT. KAaiJirei, </>i\&ii' riiv oTi'oi' ou ^lAoCiri ire. 
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■ 


2E. 


iiai ixa AC, firfl ixov ipijtr' ipav Srros takav. 


S55 


KT. 


eyX*'' "T^^i^v be tdu o-kiJ^oi' blbov iiovov. 




2E. 


Trfiy ovv KtKpaTai ; ^tpf hia<TKe^tiiJ.(0a. 




KT. 


dTToAHS- S6s oCrtar. 2E. m\ pi AC oi 
av tri y( 


ii/)li' 


KT. 


ifvoxiios S61KOS. 2E. val fi^ AC aW ipi'ov yX 


KU'S. 




&TT0i*VKT4oe hi a-oC y\ oirios Xiji/fet mtlv. 


561 


KT. 


Ihoi), Ka$ap6v t6 x"Aos "! rpf^eff Tt /*ou. 




£E. 


0« I'D*' Tou ayKae eiipi6ti.a>s, Kar tKTrie. 
dj(nrfp p.' opas -nivovra x&imep ovic kf.i. 




KT. 


a a, r( S,>ti<r«s ; 2E. vSe'ois i^f^ilo-no-o. 


56? 


KT. 


ka^av, $ev', avriis oii'oxo'os y^ ^ou ytcoO. 




OA 






KT. 


■^e'fi' lyxfop vvv. OA. ^yx*'"' ""^y" M'''""'- 




KT. 


XoAeirow ro'6' eTwas, oorij an ■n-ii'j7 -nokvv. 




OA 


ibov kap&>v tKTTiOi Koi fi-ribiv kCitris. 


57° 


KT. 


iraTrai, tro^ioj' ye t6 ^vkov tijs aixTrikov. 




OA 


K&v fiiv ffiraiTT/ ye bairl Trpos irokkfj -nokvv, 
Tty^as &blyjeov vrfbyv, fh itrvov ^aktis' 
^v b' iKkl-n^s n, ftfhwei tr' li B&kxios. 


5'S 


KT. 

1 


lov lov, 

7^ yp ipfpeaSai, rov Aio? re Tdi/ Qpavov 




■ 




5S0 


■ 


ovK &i> ^ik^aaifi.'' al X(i/iires TTetpSo-i ;.ie. 




■ 






L 


Kti\Af<Tra vij ras Xapirar. * * * 


_ 



^ 


KTKAii*. 


43 


H 


******** 




H £E 


iyoi yap 6 Aio'ff et^i Fani^i^Siys, KuWoii^ ; 


5B5 


■ KT 


vol fia Af, 3ir apTrA^to y' cw 'k tou Aa/iB(i 


ou. 


■ SB 


dTToAiuAo, iraiSes' <r)(tTXia wei'iojuai jtacd. 




■ XO 


pip.^fi rhv ipaiTTi]V k&.i) Tpv(j>ais TrenuiiiOTa ; 




■ 7.E 


o'pLof -niKpoTarov oivoir 3<^ofj.ai '■(lj(0. 




■ OA 


(iyt 617, AtonJo-ov iratSes, tvyei^ re'jti'a, 

6aA6s S" IcrioSti' avKLoiv b>6fi Kaitvov. 
TTOpijvrpfVioTai 6' oibiv a\Ko ■nkriv mipovv 


590 


^1 


KvKAoJTros o\lfiV aXX' oiruis &i'7)p Icrei. 


S9S 


■ XO 


Trhpas tA kijpia KahdiianTos f^opfn. 




H OA 


'H^aio-r' auaf Aircaie, yei'rocos icdKoS 




^1 


\ap.TTpbv -nvpiaaa^ opp,' i.Trakkd)^6rj9' aira^, 


600 


^1 


<r6 r", S p.fkalvris Nuictos «Trai5n>^', "TTrye, 




^1 


iKparos ^Afle flijpi rw SeooTDyei, 




^1 


(tai /:ti| Vt KoAAioToio-i Tpujtitoiff iro'rois 




^1 


auToV Tt vaijTas t diroAeVijr' '06u«-o-f'a 




^1 


utt' di'Spds, u fleSr oiSei' ^ (iporSiv ^le'Afi. 


6c5 


^H 


^ T^J' ITX^" F^" Sai;U0i'' ^ytiirflal XfifW, 




^1 


ra BaijUoVtoj' £c rf;s t-iIxii' ikdiraova. 




H XO 


(tTo'vuiS 6 KOpKlVOS 

Tov ^iviov haiTvpovor -nvpX yap rdxa 
^mcrtfiopovi ok ft KOpar 


6:0 


I 


Kpt/TTTeTa; eis imobiav bpvA^ HinrfTuv Ipvoi. 


6^^ 


^^^^1 




^^^1 
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3 


ikk' tru, Mdpc^p- 


M 


■!Spa<Tul-roi tiaivojjtivos' 




iit\iTU} ^Ki<i>apov 


^^^^H 


KvKAonror, is Trfij KOKwr, 


H^^l 


Koyo) rdu 4)tkoKi<yTa^apov Bp6iJ,iov 


^^ 


■aoOtivdv tliTi.hf'iv fleAto, 




KvkX<i}tios Anraw epij/^fay. 




3p' ^s Toaovb' a^l^ofj-ai. ; 




Oii. (TiyaTe irpof fleaiu, flijp*?, ^(n;)(((f<re, 




(rutfli'jTer &pdpa oTofxaTos- oiSe iryetv ^5, 


6^5 


ov a-Kaphaix-itra-eip, ovtt \pfp,-nTiiT6ai Tiva, 




is iLT] '^(y(p9^ TO KaKov, h t fie Sfxp^aros 




o\jrts KvnXia-JTOS t$aixi\XriO^ TTVpi. 




XO. inyQufv iyK&\lravTes alOipa yvdOoi^. 




OA. 3y« pvv Offtus ai/f«(rflf ToC BaXoS )^fpoiv 


630 


itroi fioXo'urej- Sidmjpos 5' irrrXv KoAfis. 




XO. ouKoBi' irii T(ifeis oCoriras irpiirovs xP*""' 




Kauorfl:? \i.oyKov Xa^ovras iKKaCeip to ^ws 




KiK\<OTtOS, b>S &V TTJS HixiS KOIUUfiCflffl. 




HM. ijiieis fiiv ia-fiev p-aKporfpav irpii t&v BvpSiv 


6.15 


((JTures iidfiv ts top o^flaAjnoy ro inip. 




HM. ;7^eis St x""^"' y ^prlois yeyfv^jXfOa. 




HM. roSror -iicTrovdaT' ap" ip.ol. Tois ytip Trdfiof 




IfTTwres «iTiriiiTflij/iei' ovk otS' tf oroti. 




HM. eoTwre? ^inriio'flqre ; HM. koX rd y' oftfiara 


640 


fiicrr ioTiv 7ip,&v Kovtos ij Tftjipas "noQiv. 




OA. tEfSpes Tiovr^poi Ko^Sii' otSc inJ^juavoi, 




XO. OTl^ T& V<OTOP TljV p^XI-V T oiKTilpOfifV, 




icat Toir oBti/roff iKfiakfiv ol /3otJAo/iai 






64 s 
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oAA' oiS' itiifhiiv 'Optp4(as &ya8r)v Trdyu, 
&s aiTOfioTov t6v baXbv is rd Kpaviov 

.. Tldkai filfV J7S1I (t' OVTO, TOiOVTOV t^VTd, 

vvv b' 016' &jj.fi,vov. Toia-i B' oicefois </)tXn(s' 651 
Xpijirdai ft avayKi]. yeipX B' d fi,T}biv irdfffis, 
dXA' ovv iTceyKeXfvi y, ais eiyfrv)(iav 

(plKuv Kf\(Virfl.OlS TOiO-l, (ToXs KTTJ(riOfi.(0a. 

I. Spdrno rcfS'. tv tiS Kap't KccSwevo-oj^ep. 
K€\fV(rp.iiT<iiv 6' (Kan TV<pt<r6<i> KvicAtui/'. 

yeciiatoTar atSfiTf, (nreiifiere. 



6=5 



i ^(vohalra 



rdv AEno? liijkoiofj^v 66a 

Topifv, eX\e, fij] <r' f^o5vvr]0fls 
bpdini n lio-Taiov. 

. &fioi, Karrfv^paitiofieO' dtpdakixav ffdkas. 

'. Ka\6s y o iratdu" p.(k-rTt fiot rovh', S KtIkAhji/t, 

. SipjM p-d}^, ws v^pirrp.eS', (Jis oAwAti/iei'. C65 

dAA oiJri }i.i} ip'jytiTf Trjrrb' e^to TTirpas 
\alpovm, ovbiv Sims' iv mJAnio-i yap 
cTiaBeX^ ipapayyos rda-b' fvapp.6<Tiii \ipas. 

• '■f TiP^i'-' "-vTiis, 111 KinXiii^ ; KT. ATTioXof/ij!'. 

. ala-Kpos ye 0afi*ei. KT. kolhI toio-S^ y' tl^Aios. G70 

. p,(dvuiv KartTttiTCs is fi^trovs toiis avdpaxas ; 

. OCrt's p.' aTTtuAfo-'. XO. ovk ap' oihfis t' i58(/c«. 

■ OBn's ;*« rvi^Koi jSki^apov, XO. ovk 3p ei 

TU^AOS. 
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KT. is S^ ffl!. XO. Kal ttSj <r' oins &v Beir, tv- 

KT, (TKtoTrrELs' ^ 6' OJris ttov 'o-tiv ; XO, ovbaiiov, 
K:5l£X^o^/'. 675 

KT. d $4vos, tv opSQs iKjiadijs, ix aTKoKfirev, 
6 fiiapos, or ftoi Sots ro TrcD/ia Kar^icAoire/j, 

XO, btivos yap o'cos Kot iroAafeo-flai ^apvs. 

KT, TTpos flewv Tret^etJyao-' ij fitVouir' (ro-to Sd^uv ; 

XO. oZtoi (tuoit^ t?|u TiiTpav iv^kvya 680 

Aa/3({;'res lor^Kafn. KT. -noTipa^ t^s X^P"^* »' 

XO, (V h4ta iTOv. KT. TTW ; XO. sphs ovr^ rij 
■nirpa. 
iXas ; KT. KCtKov ye irp^r nctKb)- rti xpavlov 
■jralrras Kariaya. XO. itaf irt bia<j>fvyovrrC yi. 

KT. 0^ T^5', iml rjjS' «Tas. XO. o£ ravT;, A^y<o. 685 

KT. TT^ yip ; XO. Trfpidyovin'c tre -npds Tapirrrtpii. 

KT. ol/ioi" yeXSfiai' Keprofisirt ft' ^w (caKois. 

XO. tiAA' ouk^t', oAXa irpaaBev oSrifs ^orf <rot). 

KT. £ TrayKiiKitrTe, ttoC wor' e'; OA. r^AoC irieev 
i/>iiAa/(atm (PpovpQ a-Qfi 'OSuirWtos rdSe, 690 

KT. ttCs etTTOs ; avop.a pera^oAic KaiiifliJ A^yeif ; 

OA. oirefi y' 6 (f>ioas /i' iSiJOfia^'' 'OSuo-o-e'ti. 
0(i<reiv b' IfieKKfs avo<rCov ban&i hUas' 
KOKUS yap av Tpolav ye hiet!vpoia-&fij]Vt 
el p.'fi IT iraCptov ijtovov i-npjapjjirdfiijv. G95 

KT. alaZ' ■naKaiis \pTjtr[ios iKTiepaivtrat. 

TVipkTiv yap oiinv iK rreGev <r)(^<reif f*' I0»j 

Tpolas aif>opi4.t]${vT0S- &\\a KOt tr^ rot 

B^Kas i(}i4^eiv ierl rtScfi' iOeiritirrt, 

voXvp flaAao-oTj j^pavoii ivaiapoiiievop. 700 
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OA. KkaUiv or* ivayya' kcX hihpa\ oirep Xeyco. 

iyO) b' i'ff CLKTCLS €tfXt, Kol V€<ji)S a'Kd(f)OS 

^(ro) 'ttI ttovtov StKcXdi; Is r kyL7]v irirpav. 

KT. ov bi]Ty iircC a-€ ttjo-S* iiropprj^as irirpas 

avTola-L ovvvaiTaKn avvTpCxIra) ^akdv. 705 

ivo) 6' i'n 3\6ov ctfxt, KaCir^p i>v TV(f)\6sy 
hC afjL(l)LTprjTOS TTj(rb€ Ttpoa-^aivoiiv TTobC. 

XO. 'fifi€ls hi ovvvavTaC ye rovb' 'Obvarar€(os 
SvT€S rd Xoiirdv Boicx^cp bov\€ij(roix€v. 



APPENDIX. 



Pal, gr. 287 ; nothing to be added to description in Stevenson's 
printed catalogue, but that the MS. is 12J x EJ in., and in my 
opinion is rather fifteenth century than fourteenth. 

F£ 197-203 Cyclops. 

w. 41-79. 



X' 


no 3^ /lot 


rar^px" 






yfwaiaii' t 


ci 


t3 S' Wf,> 


a. 


aiv ff iSaf 



^jjAofldra araaiopov : Kiiikiinrot aypo^dra 
Sinpav, ovaoi QiXaxai tikicup : yfrirrTa 
oil Toi' ofv ou TaSt iii/tti : KkiT^f Spoirtpav ; uq 
pi'ffai jTfTpop Taxa irou : imdya irjrdyffl wpaoro 
(Tjropyaivrar /lauTOut \d\aiTai : di^ai BtiXalui aitopas 
fit XdWut apvay Bakapoit : jrofloCtrio 3/itpuiiDToi 
j3\a;(af (TfitKpcoy rrxtap ; rir auXav ttdt apipt^ivtiv 
Ttaiijpnvs \nsovaa vojioi^s '- aiTvatav tiir<a vKontXav 

ttv Tvpffduoiv d)kakaypoi : Kp^i'mv •nap vbpo\vTOlt 

OVK oivov jfkapai mayayts : oiS' if piiraa fXfza yvptpan 

'iaX)(oy taKXoi' uSop : ficXiru irpac rav iii^pDSiVcu> 



' m. I had prefixed X to fmaiay. 



> weiijpi ia ras. 



C YCLOPS. 

S> ipiXos 2> 0(Xe : ffayx'^f't tto' oIojtoXiIt 
Icil'dal' X"'^"" "'(>«[ - 'y^ ^' O TOC JTpAwoXos 

dijTiiiiiv KvKkaiwi : TO) fioyodipiiTa 

SovXot aXaivav : iriv raSe Tpdyou j^XaiVa 

fifXia eras xaiplt 0iXia[, 

152. 0-. *(>' «n-iirD£DV. 

244 sq. One leaf containing vv, 244-351 has been cut oui 

394. {(iTTour if SpHTiiiwiJ y" oXXo jraXioiipou nXufloi, 

439. ui SiafiaKpou yi Toi- cri'^aH-Q rdv ipikov 

440. x'7P"'<'t«'' '■"''''' "** ^X"/"" «OT-aifay*tf. 

There is no mark in the MS. to indicate that these two 

,. 483-518. 
^ Syi tIs irpuToc rli i' .V! irpSra 

■liicXidiroc' ecru ^ifpapviv iirrae 

Xafiapikv S^iv SinKvaiirri : uSr) ci'jodci' 

(T^ya aiya- <ai hi} fitdvau 

lij(apir KikaioP novo'liofitfos 

irKaios dwiiib&s Kai xkavaoficros 

X<^P<' y ncrpiWi' f^m fuKdBpav 

(fiipi f^y Kufioic waiBii(rain(v 

tAv airaiitvTov . wdyrac piXKti rui^Xor tlvtu 

lioKapiot Sirrit <ri ^idfii : Sorpieii' IpiKaurt n-ijynic 

(VI KUftov eicniTaaffris ; ^Aoii o»3p' vnayKaXiiav 

riTi Btpuiois Tt ^asSov : jjXiSav^e i)(aiV iralpac 

livpdxpVTToi XiTrapot ^6 : oTpupjot;. otfiS Si Bvpav tie ujjd 

irOTi o-^Xot arampot atpas : <nriyti p' 6 xop^os fvtjtpav 

- <l>ipt poi <f>ipf ^v daKOf : Iriat /loi. 
ST (oXov Sfipnoi itiopKwt : KaXiv iKntpa ptkadpav, 
ipitiu TIC ijpac ; klxoa B' dpitiim data. 

' In $arix''t erasure between x snd fit. 



44 ETPiniAOY 


■ 


AAV trio M<fpiui.- 




7rpa<ro-EVa) ^aiv6^fVOs- 


^^^^H 


titKirm pk(<l>apov 


^^^^H 


K'iKkomos, m Ttiri xaicMf. 




K&yiii Ti>v (l>i\oKi<r<ro<l>6poii Bpofiiov 


630 


■noSfwbv flmhfiv diKio, 




KvkXwjtos kmav ipy]filav. 




ap is roTDuS' a^i^op.ai ; 




OA, <nyaTf Trphs 0f&v, 6i}pfs, ^mJytfffTf, 




(nvOivrii &p6pa (rro^arof ovSe Tri/eii' eiS, 


6.S 


oi iFKapbafj.iitT<Tfii>, oihi ypep^TTTftrQal Tiiia, 




is IJ.7) 'ifyfpdjj ro kqicdV, «j r' ir of/fiaros 




oi/fis KiiKAtoffos ^fofiiAAjjfljJ TTUpf. 




XO. trtywuei' iyKi\{/avres alOipa. yu(i0ois. 




OA, cEye vvv ottuis Sr^tirde roC SaAoO ^^epoTv 


«JO 


^ffo) fioAoVrts' 6i(iwifpos' 6' imXv koAms. 




XO. DuicoCf <ri rdfeij oSirnvas -npaTovs xP^""" 




KavffTbv liox^ov Xafiovras iKxaUin to *^uj 




KiJKXtoiros', uf Sj' r^s ttivijs Koirtifiefla. 




HM. i/fi£is fxt'i' ^o-fit/' ftaKpoT^pov -apo riji 6u/)£i' 


(ijs 1 


(trrures wOtiv is tov &(fi6aXiJ.^v t& i:vp. 




HM. TiiJ.eis hi xoJ^of y' cprfios ytyei'^fiefla. 




HM. raaroF 7rfTroi'0ar' op' (;,iof. rois yip irrfSas 




loTwres i<nr&u8rtp.fv ovk olb' ef 5rou. 




HM. eiTTWTfs ^DTrdirdijTe ; HM. koX t6. y op.it.aTa 


6,o 


fxtW irr-rXv rinwv Koveoi rj Tt'i^pos -noBh: 




OA. acSpes Tro;'?ipoi (couBev otSt (n!pfiO;(oi. 




XO. dri^ rS i^firov ttjj. ^rfx'" T-' oiicrei'po^cev. 




KOI Tois o8diTos iK^akfiv oi ^ovXofiUi 




Tvtnoixtvos, Qvnj yCyjiemi Tro;")pio ; 


64s 




HHH 



■ 


KTKAiMr. 


n 




oAA' oa' «T^» 'Op^mi aya&riv iriyv. 


J 




w? avTOiiarov rbr iakiiv is rd Kptwiov 


1 




are£)^otiff inpavTew top fiOPUT:a va^a yijs. 


1 


OA 


■ndXat fUv ^i <t' ovra ToiavTOV ^v<Tei, 


1 




pvp a' oH' afuiroi; Toiai b' oiKfiois iftiKois 


■ 




)(p^Oai )i avdyxT). \€ipt h' fl fiijiiv (T0»'C(S, H 




oAA' (WV infyKtXfoi -/, is ev'/rtixiai' 






tftiXaip KiXaxTfUtU touti <rois Knjirwtieda. 




xo 


hpAaio rift', ip ru Kap'i KivEvfriltropei'. 






lu lu. 


■SjS 




yHTrawfroT ^dctrf, (nreiTSere. 






imcaitTf TtiP o^jnw 






^p6; ToB ^fvoiaiTO. 






nStpfT u, Ko/tr' <o 






rJn AIthos ;if\oi/(J/«if. 


66o 




Topvfv, fXxt, fi.^ a (^o&wi]8eU 






hpdaji Ti fidraiop. 




KT. 


&ftm, KaTi]it6paK<iii,fS' 6^da\iiou iT(\af. 




XO 


KOXiJv y' 6 iiaidv /ieAwe ^i rot;^', iu KvkXio 


*■ 


KT. 


\alpoiiTet, oi^iv otrrtr iv irvKaiai yap 
<na8fis ifidpayyos rticrS' tvapiioa-m x^P^S. 


6<.5 


XO 


Tf x/'^^' ^iJrets, w Ku'kXuiv/' ; KT. iiTv<a\6p.y}i 




xo 


alTxpos y« <l>aCpn. KT. xaui to&tS^ y &BKios. 


670 


XO 


y.f&uiDv Kari-neafs is liia-ovs rois avdpaKat ; 




KT. 


O^fs ^' &7!<iKfT: XO. o^« 5p' <,C5€.'s <r' t)8f««. 1 


KT. 


OSr^s ^« Tv(f>Ko'i liKi^apov. XO. o«« fip 


J 
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Tov oiTQiSeuToi' : Tsamios ;«XXti ni^Xiir taiai 
f')f ■ fiatfiplor fir tiiaffi : ^orpwui' ^iXoiiTi jrijynrt' 

fiiipoxpiirTos XTwapoe So ' , . , OTptJJ(oip, aSfla St 6vpav 



TTOTi o-eXjm yaoTpot nicpoi ; {tndyii ji 6 xoptat tJkppaii 



X 



KaKiv Snitaa-'i dtSopKar : icaXav < 



(^iXft Tie ^^c . \v)(t^ S' a/ipivti Sata 
aov XP^" X ""' T^pfiiM pifirpa : Spo(rtpaiV taaBiii avrpav 
UTpiipaiiiiv 8' Du Ilia XP^" '■ "'p'' ""'' "para rax <£o /iiXijoei 

fiiKliati. [late hand erased this word here and added it at et 
line above]. 
561. Jk^-^ij. 

60S. sq. '^ Xtj^erai tov rpa^XoK 
nTp. '"^oras o KapKifos 

irvpi yap rd^a 
i^(i)(r</)dpouc 6X11 Kvpas' 
ijitj SaXoc Tjv6paiinipc\ios 
Kptintrai tit tmoSiav' 
hpviis SimiTOv tpvos, 
bXX' iTo) p-apiav 
TTpaaacTOi fiau'iijm'oi 

IiJtXanrot o)t irtij uaitfif 
•:dyi row (jiiXoKiatroiliipoi' 
Spofiiov ■noBfnhr flat&Ai diXa 
KuxXuirof \mav ipijiiiav 
ip' ic Toir6v6' dc^i|ofiai ; 



£^farenipn (J)re66 ^ttittf 
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NOTES. 



^ 



Before the cave of the Cytlops in Sicily. Silenaa, engaged 

utics, cumplaini of his iiard fate, as slave and underling of 

t the Cyclops. He lomenta the good old times, when Dionysus was his 

lord. The Chorus take np his lamentctioii, and call vainly on the god. 

L I. Dionysus was called ^pcpioi, as being the aoisy bolaterons god 

{BpilM). The name occurs nowhere ia Sophocles ; though it is frequent 

enough in Euripides. 

1. a. Tjiffflivii. W.Dindorfprefersthisformicp.infr. ij. The rule 

would seem lo be that veil» beginning with ili were subject to the usual 

angmentition in the best age of Attic, with two exceptions ; (i) When 

'a followed by a vowel, that vowel receives the augment; thus, 

ritjyyiXiCiiitii; tuipyiTovf. (li) When the vowel succeeding the iv is 

!• already long by nature, the verb has no augment; thus (urj^i'poi*, 

1. 3. Dionysus was driven mad by Hera (who was jealona of hini\ 
and sent wandering over the earth. 

]. 4. Tpo^ovt. This word always occurs as frm., except in three 
places : Here. F. 45 TpiHp&r riiaiaiv olicmpit (of Amphitryon), El. 409 
ihB' iiswaKaiii' rpoj'ir jfioi/ ffAov vaTpii (of an old man), (Elmsley, 

fbowEver. in both cases thinks rpofia the line leadirg) ; and Plat. Polil. 
16S A ahh T^i irfiKiJ! rpapis i 0Buipop0i!. For the masc. we lind 
1. 5. Dionysna aided Zeua in the war with the Giants ; one of whom, 
Enceladus, was (according to this account) slain by the spear of Silenns. 
THYivii |iAx'n»8opii.— i.e.iidxijvtofiitTaii yjifttSjt — a case of hypalUge. 
The Giwits were the offspring of Uranns and Gaea. The phrase /laxij 
tapij occurs several tiroes in the Tragg. ; ep. Aesch. Ag, 41G-7 'Api;! 

I. , . ToAnnoux'" '•' f^XV ^opi!, and Soph. Ant. 674 fjSt ait fuixjl 
topis ipomJ! Korappijiyvei. The gen, serves the purpose o( an epithet : 
Cp. Soph. El. 19 SoTpat fi^iporij, and Jebb'a n. 
I. 6. Miiuit o^ wail. This combinalion of words she^vs that 
foWfiof has tended to lose its toot meaning : cp. Ili^i^. i^Jvaiis W'-'*'"'^* 
, : 



CYCLOPS. 



IvUiio KXtjipo-i ; Nothing is commoner in the Tragg. than to find meU- 1 
phoiical and compound words used with the meaning of simpler forms, 
ihe chaiBCteiislic element of the compound being ignored : cp. inlr. 
38-g BoKxiV nuiiufi DumoirifDiTf!, infr. 461 Tpiiravor KniwriXaTiT. 

irapoo^iunHit, lit. ' one who stands by another with a lihield ' ; hence 
'a comrade tn ottos'; ep. El. 8S6 a6 t', Si mtpaairiaT' . , . IIu^dBij. 
jTopnoirifiu is used metaphorically in H. F. 1098 sqq. im/Kura t' iyx^ 
nSfa t' iaimprai utSy, & vplv BapaamCayr' i/ioii Ppaxloilir towff »-A(upnt. 

1. J. May |i(ir>|v. The old reading was Irlay h H'<il<', which in- 
volved a syniiesis of -Tiar (the I- being long'!. The ace. is one of 

I. S. ^ip' ESu. An exclamation in the style of comedy ; cp. Ar. 
Ach. 4 ifiip' rStu, Ti i' floflijv rSfiov Tjai/ii/HilHH ; Toir' lSiuv ovap Myu ; 
cp. Rh. ySi dis atop Soiair. 

1. 10. lEaVTi^. Lat. exiauria : lit. ' drain out,' ' bale ont' : cp. infr. 

II. 11 sqq. Dionysna hired a vessel belonging to some Tyrrhenian 
pirates to convey him from Icaria to Naxos ; but the crew, instead of 
landing at Naxos, steered towards Aaa, to sell him there as a slave. 
Thereupon the god, after a series of transformations, changed the sailors 
into dolphins. Cp. infr. 1 1 1. 

11. 11-12. -^ivot Tup(rT]VLKdv Xijcrruv : for the hypallage cp. Soph. 
Tr. 817 SjKov ivo/aiTos /iijTpJioi-. 

1. 12. i&Ti(l«Ci]s, lit. 'sold and carried away.' Cp. inf. 98, 133, and 
l(oSdv infr. 167, These are the only instances quoted of the use of the 



1. 1 



iTDTi for jipit. 
l.ifi. "" 



o-ffliv. Euripides affects 



chaism; 



Here also 



cp. i/iiSiv for t/um and 
s the 



augmented form. i|u^iipi 

1. 16. ipiTiiori, local dat. : cp. II. i. 41)9 Tof afiOiai 
Soph, El. 313 vuv 6' iypaiai riryx''''*'- In prose it occurs in the 
names of towns. Sec. G. Hermann proposes iff' ipfritors. 

1. 18. irtirXtudiTM. The force of the perfect pari, seems to be 
' having now come near M- on our voyage.' 

I. 19. ain]XiiiTtn. An lonism : cp. oiri^Aiaa-r^!, afri!?iins. Vide 
Rutherford, New Pbrynichus, pp. 1-31 ; Porson, n. on Or. j6, and Jcbb, 
n. on O. T. 304. 

1. 31. ftovrtou irat&ts Qtov. Infr. 648 the Cyclops is called iraiSa t^v, 
a reference, doubtless, to the fact that the yiyfriis wi 
gods. A comparison of Horn, Od, i. 68 sqq. confirms the present 
that the Cyclopes were children of Poseidon, 






the 



I 
I 
I 



M}TES. 

3 J. ToiiTuv tvdt Xij^iS^nt. ivit is tile gen. nf Ae csi 
a common use in Enr. ; cp. Or. 497 irXijYti'i flvynTpJt t^i f^i^' ^ip 
jcdpa, al&o Sopli. Aj. 807 ^ajr^i ^varrjfiifTj. Cp. our use of ^of* in 
'made of none,' &c. The const, is less startling here, from the proxi- 
mity of both S&|ioi* and GoCXdi. 

I. 17. jiJv oS*. Either (i) 'ralher 1 should say my children . . . 
while I . . .' cp. Ac3ch. Ag. 1367 raS' hf ttKaiti! ^v, vntfUKoa n'lv 
avr, or (ii) better, 'and so my children indeed . . . while I . . .' 
Scaliger read naiSts fi)v ai/inC. 

L iS. vtdvdu. most be scanned tcWfoi : cp. Phoeo. i46and Ar. Veap. 
1067, io6g, where W. Dindorf prefers I'lU'fm, vavixiiv, mnii'^forma 
jnstilied by the nse of v^vii, 1^ for rtovii, via. The old reading was 
via via. 

II. 39-31- Notice the alllleratioH. 

1. ag. TitoTiKi.. Infr. 47 the word is fem. These two are the only 
islanees of its occurrence in Classical Greek. 
1. 31. The eonslruclion is T^TaYiiQi GiJuiovcki, 'I have been appointed 

1. 33. i^'wiytl' ^'' /""/i^ — ' » rake.' 

1, 34. t4v t iwivTa StiritiTip' KunXanr' ifiiv. Notice the position 
of jfioc : we should expect ti)v jfi^ dr. ttar. Cp. Soph. O. T. 1 199 (and 
Jebb's n.) Kari /liy <p8iaas Tiir yafo/iiirvxa iiapdiro¥ jfjn/aiUfiJiiv. The 
place of the second adj. may be explained by viewing Stmianfv-liiiv 

1. 36. Ttfaavi^xmat, 'driving to pasture,' an oniqae use. 

I. 37. tl toOto ; the SaLyra advance dancing. 
mKLvlSuv. The eimVK or abtarta was a. kind of Satyric dince — ^so 

wiled either from ita inventor. Sicinnos, or from Sicinnis, o nymph ai 
Cybele. From Athenaeus ',630 b.1 we gather ita connection u'ilh 
Crete. 

II. 38-39. BaKxCtj) Kiijuf (TuvoirirtEovTCT. Vi(5e n. on I. 6. Porson 
&m conjeclnred icw^jfi from the MSS. reading ji£>joi. Another anggeS' 
lion is iiiiiiott, 'joining with B. in revels.' 

'AXBoIos. Althaea was the wife of Oeneus, king of Caljdon, and 
paramour of Bacchus ; to the latter (according to some accounts) she 
.bore DelBnim. 

I. 40. caiiXoij|«voi, lit. 'with mincing gait,' probably from irdAot, 
The word occurs nowbeie else. 

1. 43. For rlaau, the ordinary reading, Palcy teadj vlrfi, the fot. 
The Flurentme MSS. have rloi). 

I. 44. 1nrtfit\io% usually means ' out of the wind,' opposed to wpoir- 
.^filjot ; cp. Soph. Ant, 41 1 xaS^iitB' SAptur tit T&fvr i/wftftfioi. Here it 
|j}i on attribute of the wind itself. 



Ci'CLOFS. 
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]. 47. irloTpiui : cp. n. on 1. 19. 

1. 4S. ov miLpXaxatTniJuv; CasauboD conjectnredo!) forDu. G. Her- 
numn accepts this, and places a sign of lulenogation after rmiait ; ' have 
yon not heie soft breeicsl Sic.' This reading certainly relieves theclanse 
imaiv ff, K,TJi., which comes in somewhat awkwardly between the series 
of negatives ; it also brings oat tbe force of t^9', which must refer to 
the pastorcs and not to the rocks ; cp. the next words, 06 riB' ulv, k.tX, 

I. 50. oCr' is the MSS. reading; we must read auB'. 

II. 51 sqq. The metre is corrupt. G. Hermann reads ;- 

iifl, ^, d KtpAiTTas, 

1j fiitpnj virpof Tili^^a aov. 



iD ^7^ofl 



.„.^pA, 



I 



t, such as xopHJ/aiT 
;r {I. 63) the strophe 
: epode begins with 



And in the antistrophe — 

oil Kvai T( Koi ^trd rvfufii 
after ifhtcb he supposes a line to have fallen 1 
ItHJXi'L — Kirchhoff is convinced that after axowi, 
from 1. 49, ijrvTT', K.T,\. was repeated, and that t 
oi TilS. (1. 63), 

1. 51. ^(ijto . . . irou. For the construction cp, Baccb, 1097 
irpfflroi' iiir airov jfipfuiBai KpoTOuSoAovs Sppiirror, and Soph. Ant. 1033 
warTis, £irrc Tof^Toi HKo-noO, Toffiitr' irlpis roiiSt. For tbe sentiment 
cp. Tbeoc. iv. 49ai'll' ^v /toi foinA' rii XoTojftlAoi', Cn la rarafa. 

1. 53, trrtunupov is the MSS, reading, and ia usually translated 
'mountain-fold'; althongh Paley, accentuating aToaiwpur, translates 
' stall-keeper,' i. e, Silenns himself. G. Hermann reads oraoiaipdi, 
' staying by the fold.' 

1. 54. ^Ypapg-ra the Laurentlan MS. G. Hermann, widi the 
Vatican, reads d-fpoBAra. The proximity o{ fajKoffira may have been a 

1. 55. trnapySivT&i \ioi, Toiii iiairrotn xi^i^i^Bv is the reading of the 
old editions, though it has but slight MSS. authority. The position of 
the participle ontside the article and snbstanliye is irregular. We 
should probably read 001!! foi toui. 

1.56. BitQifliiAaJirKnropiiMSS. The metre is corrupt. ForOFopotL. 
Dindorf conjectnres yoi-ds. G. Hermann reads itfai S^jAori oirn/idjiw, the 
latter an epithet scarcely applicable to sheep in the fold, althongh Paley 
(who reads ampSSa!} compares Od. in. 319, where the lambs in the 
Cydops' cave are penned in three divisions, SiiUHiVfii^^iu 8) fcaoroi 



NOtES. 

tpxaro, — MuEgrave, who retains ihe MSS. reading, joins ffitopi! and 
ipi'Sii as one notion t cp. Baccli. 677 BoaiiiiiiaTa fiirrxv. and infr. 188 
rpi/oilaa' ffaanriilaTa . . . /iriKaSiur ipfiai Tfiotpai. 
11. s8-9. ijiipiKOiToi pXaxal . . , TUtiuv. For the hypallage cp- 

11. 60 a^f^. The Aldine ed. reads di ai\ar tot' d^i^aAiii noi^pois 
'nra vofioii, aiTvatoH' I'sv asoiriX.ai'. Seidler proposed — 
«fs ai\At hot', i!>if iSaAcTi 
noiripois )itmuaa vaiuivs 
AWvalao' ttau BHOJiiKuv ; 
where ifiipitaXth, an epithet ordinarily applied to those who have both 
parents living, most mean ' flourishing on all (or both) sides.' If 
^liiptBakih be retained, it will have mnch the same force as aiupiPalvuv, 
ome Inio the neighbonrhood of: Cp. Od. iv, 400 i}fiai E' ifeKwi 
■ niptaltr iiupiSiB^"!. 
I. 63, ou liSt Bpipiios k.tA. For the form of expression, cp. infr. 
104 oSx! iii'vaos riif. For Bpifiiios see n, on 1. i. 

1. 6j sqq. Sec n. on il. 51 aqq. G. Hermann defends the trans- 
position of 11. 66 and 67 ; ' nam nee fontes aquae cum Blrepilu tympa- 
nonam, sed cum scatoriente vino conjungendi erant, nee ortryovtt recte 
positum seqnenle vocali,' The latter reason seems the more coDclusive. 
1. 67. x^^pii' means ' fresh, sparltling' : cp, Hec 119 affiari ^Aoiffl. 
1. 68, Bfyaa was the early home of Dionysus, where he was bronght 
Dp by the nymplis. 

1. 69. loKxov ifSiv, !aiix<«' is not an adj., but in apposition to flSdy : 
cp. I. T. 1091 iA<7W o'ror dnSdE. It should not be written with m 
capital, Tr. 'a joyful triumph-song.^ 

1. 73. £ ^os & ^IKt B&Kxic. For the conjnncUon of nam. and voc. 
cp. Soph. O. C. 1 700 Si wirtp. Z fiKos, 
B^KXkt Malthiae for the MSS. Ba«x<'''' 

I. 76. irpoiriroXos. L. Dindorf, for metrical reasons, proposes rpi- 
vaAer, a reading found in the Vatican MS. 

3. )iovoS(pKTf . In Homer the Cyclops is represented as having 
nc of two eyes ; bnt by the time of Hesiod the later notion pre- 
vailed : cp. TbeogoD. 144. vide Ratherford, New Phrynichua, pp. lof^io. 

II. 83-101. Anival of Odysseus and his crew in Sicily. ^ the 
[complicity of Sitcnus, they exchange their wine for the proviiioiu of 
the Cyclops. 

1. 86. K^inqi ivaKTM. Cp. 9p^Klai niKr^s Sraf Ale. 499, and 
Telephus fr. la niiwjt Atiaau, a pbrase which Aristotle (Rhct. iii. i, 
ensures as being iiiiiof ^ xar' iiiav, 

8. ^Ipown. is Elrosley's conjecture for the ^iporras and ^Ipainai 
Of the MSS. 



J. KpiiKnraui fiBpijXous, not, of course, ' moist pitcheia," but ' pira 
tot water.- 

I. 95. irdptun . . . ndYav : for this pregDBiit coostmcCion, cp. inlr, 106, 
and Bncuti, 5 Tipii/u dipci;! vafiaT. 

1. 97. Wpoiufv. The opt. 15 due to the proiimity of ippiacaTf- 
There is do need to supply a second ar, Cp. Hoiu. II. Ix. 115 oG xtr 
d^Xos ttrj ivffp f T6aaa yivoiro^ 

tt T> K.rX. We mast supply itipiuntv St or some such phrase as an 
Apodosis. 

1. gS. iGijiraL. Cp. sup. n. on 13. 

1. 99. Bpo^tov. Cp. snp. n. on 1. I. 

fciTf(UV, by syncope for loUa/m', Cp. iiriiiiSiici' (II, ii, 341) for 
iufwleiiiiir (l pi. plpf. ol Imrfleatim). 

I. joi. ■npooftita. The sorist, as Paley remarks, is used in default of 
a present form of wpoaeTira. Cp. Med. 27^"^ *^^ "'"^^ aniiBptiis^ , , . 
M^Seiaf Ami rqaif wt tfiu upai-. 

1. toj. Anciently the name Cephallenian was applied I 
inhabitants not only of Cephallenia proper, but also of the adjaccpt 
subject islands, of which Ilbaea was one. Cp. 11. ii. 631 airrip 'OSvaaHn 
^yt Ei^KtUl^rai iiiyoSiliiov!, ol p' 'l$ajifly trxor, k.t.\., and Schol. 
iii. 3or, who says of Ithaca, tart Si f^vos rq? K<faUi;i'laf. 

1. 104. NpfToXov, lit. 'a rattle': cp. infr. 305, Rhes. 49B-9 la 
ai/iitk^aTov Kp6Tjjfi' 'OSvaatiir, Ar. Nub. a6o hiytiv ytyfjaei Tpififia, 
iip6TaX.ov, inu*iiXq, and cp. the similar use of Kiitar in Ar. Pax 107B. 
For a similar description of Odysseus cp. Hec. 131 ii6Bi!,^SuXiyBs,Siino- 
Xopiirr^t. In Homer bis distinguishing features are irpSippiiiv HpaSltj and 
Bii/iis ifiiyap: cp. 11. iii. 300 Bqq., i. 344; hut united with these a 
cunning and deceit : cp. Od. idii. 391 sijq, !□ later legend be U 
repreaeoted as a descendant of the Sisyphus who appears in the 
Odyssey undergoing torture in the lower world: cp. Soph. Phil. 417, 
and Jebb's n. on Aj. 190. 

1. 105. For oBrot L. Dindorf proposed airos, a more probable reading 
—'I am the very man.' Cp. Bacch. 917 aiirAs imlvas daopSiv Bom" 

I. no. 4£i).vt\(Is. Cp. sup. n, on 1. 10. 

Bot^ov', ' evil destiny." Cp. Hec. 73 1-3 £: ae Tro\iiiroiiaia'n)r BporSi 
laSiuiy iBriUfv, ocra iar! am Bapes, 

I. III. iir«rrAXi]i; 'Wcrl thou Mnt out of thy course ? ' 

II. H3 sqq. With this description of the country of the Cyclops, 
cp. the Bccoimt in Od. ii. 105 sqq. 

1. 115. ittKtim, as commonly in Attic poets, is disyllabic. 

1. 116. ovK tCir'. According to the rale laid down by Parson (on 



NOTES. 

Hec. 1141), the ancient Attics never used the neut. pi, with a pi. verb, 
'nisi cbi dc anittiantibns agerelnr': cp. inf. 11. 305-6 . . ■ vfifova 
B^aoT^/iara; fl "'p^s " fiaaTBt^ flat *.t.\. Hence we may perhaps 
explain the plural here as due to the doable subject (riix'] and iniptit- 
yam') of the preceding line. 

irpuvn, ' headlands ' ; asfins % tSiv 6piaiy (f dx4 [Schol. an Aesch. 
Pers. 13a). Cp. Soph. Tr. 788 AonpSit Sptioi rpurts. 

!. 117. ^ according to the grammarians, is the correct form: vide 
Merry's n, on Od. i. 175 ; bat in 1. 119, where the particle is disjunctive 
Bad not interrogative, we should accentoate Jj. Cp. inf. 307. 

II. 119-10. Cp. Od. ix. 114-5 Btiumtiii Bi iaairros naiJrui- i)a' 
dWxaiv, oiS' i\KT,Kat dX^Youffii-. Both Plato (Legg. 680) and Ar. {Pol. 
i. 1, 7) speak of the Cyclopes as living without a constitution, imder a 
family government. 

Eur. has copied I. 119 from Soph. O. C. 66 npx" *<' "w™!", fl V! t^ 
rk^Btt Uyot ; 

1. 1 30. Dv I STli Du I 6(v£t : a violation of the rule observed b; the 
tragedians, that, if the last word of the line be a cretic, and preceded by 
aword of more than one syllable, the fifth foot must be either en iambus 
or a tribrach. Porson (Snppl. ad Prnef. ad Hec, p, 13), to avoid the 
difficulty, would write oW It ouS' t'l ciiS' Mt, and inf. 1. 67J oiii Sf 
obK fXi ifiiittt. 

I. 131. mntpouin r.t.X. : hyperbaton. Cp. Soph. O. T. 1251 x^"^ 
fAv Ik TSrcS' Di/tir" o7i' iw6>Xvrai. 

II. UI-3. Cp. Od. it 103-11. 

1. 114. ixop"" is Ite reading of all the MSS., but one or two have 
dXipi'V wiitlen above. There is little 10 choo^ between the two 

1. 117. Pop^ . . . ivSpuTOKrivif, a common form of expression in the 
Tragic poets. Cp. Soph. Ant. 1033 iripiipSopoy al/ia, and Baccb. 139 

]. 1 33. oAGtU ^oXi^v S(vp' K.T.h. Supply IotI, and for the periphrasis 
cp. O. T. yo rpoBitaas fl/ii. Perhaps, however, as the phrase aiStls 
I<mc Ob bad come to be regarded almost as one word, no difficulty was 
felt in the use of the participle here. 

1. 139. avrdt Gj KukXui)! k.t.X. It is sirange that Odysseus should 
. mention the name of the particular Cyclops, of whom as yet he Icnows 
nothing. Hence G. Hermann supposes some lines to have fallen oat 
after 1. iiS. 

fl. Cp.snp.n.onl. 117. 

1. 130. +povBo» TTpi* AEtvi], Constractio praegnans, ' he is gone to 

' is now by Aetna.' 

131. oW ouv t BpitMW. This is the MSS. reading, Cai -stx^^Av 



CYCLOPS. 

Cantei proposed the more ordinary ipanoy. But Odysseus is m.^klng a 
polite reqaest, riot giving a command. Cp. Med. 600 olni^ dfc furii^ti 
Hat imiparripa ipatu (where Elmsley's /ijrtufai is unnet^essary) ; see also 
Jebb's n. on O. T. 543. 

I. Bp(^i|(itv Sy, This longer form of the opt. is n 



, Dindorf 



propc 






but qi. Ion 943 ijiaiiiifv 

aaiupaliify, as here Dawes wanted aiifSp^iitv. Vide Rutherford, New 
Phrynichns, pp. 451 sqq. The opL conveys a modest expression of 
their resolve to aid Odysseus. Cp. snp. 9G fifnunur' iv, and Od. xt. 
506 (Telemachus addresses his crew) ^oBit N xip u/i/uv dSmintpiai' 
vapaeiifoiv, 'in the morDing I may perchance furnish yon with yonr 

1. 133. Mtiitov. Cp. snp. n. cm I. 12, 

1. 156, Tifidi iirtai is explained by Athenaens (xiv. p. 65S C) as 
cbeese curdled with the juice of the Qg-tree. 6rios is connected with the 
root SAP, which is found in imSi (juice), Lat. 'sapere,' and our 'sap.' 
For Poit yiXn Athenaens (1. C ) gives Aiis toAo, a cnrioos perversion. 
1. (37. l)ji<roA'f|(uwnv. The y was added by Matthiae. Vide Porson 
on Or. 64 'ubi Terbuni in brevem vocalem desinlt, eamque dnae 
coosonimtes excipiunt, quae brevem manere patiantnr, vii credo eiempla. 
indubiae fidel inveniri posse, in quibus syllaba ista producator.' Cp. 
Kirchhoff, Praef. p. xiii, n. 

I' 13S' xpwiv. Cp. Infl 11. 160-1. Gold would be of little value in 
the conntry of the Cyclopes. 

1. 141. Kal (iTiv. The fi^v emphasises the new facFintri>duced by the 
tai, 'yes, and Maron gave me . . .' Cp. its common use io introdudilg 
a new character on the stage, as in Ale 507 mJ itijv iSB" airis . 
TK^tifToi. Cp. also inf. 1, 151. 

ttaH, i.e. Dionysus. 

Maron is alluded to in Od. ix. 1 96 sqq., where he is called the soc 
Enanthes and priest of Apollo at Ismarus. In return for protection 
extended to him, he rewarded Odysseus with handsome gifts. 

L 143. i^itfni^a, a verb commonly used of the Tpof6t or muliayaiy6!. 
Thus, in Soph. El. 13, the niuiiryaTO!, addressing Orestes, says, at . . . 
i^viyiai Kiiiaaiaa ica(i9ptjpi.iiTiv, and in Eur. El. 488 the ■Bpia^vs speaks 
of Etectra as one f/v tot Ifiepel,' i-,ai. 

1. J44. The MSS. omit the final v of aiXi^c 
long before the following liquid. Cp. II. xiii. 741 ij Htv iyl rJitaei 
mkuHX^iat wiffoj/jR', where, however, the lengthening of the 1 arises from 
the fact that the metrical ictus falls upon it. 

v«ai is here monosyllabic It is, however, possible that the second 
foot Id the line should be scanned as a tribrach, -piat vi-. 

vivisnot often osed fotaiTi. Cp. however Soph. Tr. 145. 



1. 146. ouTOS (liv. The Si clause is supprcsHd. ' TAi't tk'm wool 
not satisfy mc, but a laigei would.' 

1. 14;. TOlBlsTi(rovit.T.X, Iffo!, lheMSS.reading,Iictetained,tinns. 
' Verily I have twice its much liquor. Sec' Kirchhoff supposes a lacuna 
after 1. 146 ; while BoissooadK would read Hoi for rat, ' I have even twice 
as much, &c.' 

1, 148, itiras. Cp. sap. □. on 1. 101. Perhaps, here, the aorist (as 
so freqacntly) is used to indicate action jnst past, Cp. O. T. 337 ipyi)* 
ilitnijuu Ti)r if^r. 

ifitiav 8" i(io[. This is the reading of the best MSS., but Si seems 
too strongly advenative here, and has beec altered Into 71 and t(, the 
latter a very probable correction. 

1. 149. pmiKti, . . , yiinm. The latter verb is scbj. For the const, 
(which is not uncammon) cp. Soph. Phit. ;6l PoiKti \6Bivimt i^ra jiai 

n YnKru . . . |if6v. This double ace. after 7«iJoj is luiiqoe. We 
should expect a ^en. of the thing, as in Flat. Legg. 634 A ijii-n/StviiaTa, 
... & ■j'tuDi'Ta Tair fldfuv . . . — altbougb we find the ace. in Udt. vii. 46 
■yAVTuf '^tiaas tAv alaiva. 

Sxparov \i.iiv. The Greeks and Romans ordinarily mixed their wine 
with water. 

1. i.i^i. ical inTp. Cp. sup. n. on 1. I4[. 

(^JAku may be used purposely to indicate the massive size of the 

1. 153. lyEiivafov is Pierson's conj. for the unmeaning IxaiTafor of 
the MSS. It will mean lit. 'make a gurgling sound in the cup,' just as 
SiMontft (iof. 1. 158) means 'made a gurgling sound through the 
throat' The word ^which is also found in Ar. Eq. 105) is in keeping 
with the Comic diction of this play. 

4vQ(ivTjiTfla miiv. For the construction, cp. Hec. 144 lufiyTiiut' It 
HlfSvray ixfliin-ts fiifar, and sO in English, ' we remember having come.' 

I. 153. ira-mudj. A Comic interjection, found also in Ar. Vesp. 353 
and Lys. 914. 

II. 153-.1. All the MSS. give lilt KoXV iirjiV Jxii, followed by iIGfE 
■yip aW[Vi as a qneslioii> of Odysseus. But these latter words seem 
pointleftt, Quless we suppose that Odysseus is playing on the word 
i(a*i)K. ' You call the odour of it beautiful : is it a beauty that you saw 
with your eyes?' An anonymous grammarian (quoted in Bekker's 
Anccdota p. 87, 31) says yiiiaBai it used with the meaning of iv<lrpcd- 
vteioi in the Cyclops, an<i many editors believe there is a reference to 
the present passage ; indeed, G, Hermann prints 7(i)(rii- it KaA^c Ix"- 
But (i) ytdnis is an uncommon word, and (ii) this reading in no way 
elucidates the passage. 
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fop expresses suTprise. 'Why! whntl' Cp. Acseh. Choeph. 905 
irar poKToyouaa yAp £vvoiicfirrtis ttjtoi ; 

' 154. ou ^4 At". SAX'. Comic both in diction and metre. Cp. 
inf. 5fio. 

1. i;6. PoPnl. A Comic interjection. 

BiKxuii ; for this adjectival form cp. Snp. 11, 9, 73. 

1. 158. \iMv has DSDHlly the force of the Latin 'nnm': here it has 
rather the sense of 'noiine,' as in Plat. Prot. 3ro D ywi' ri o< oBiki" 
Upofrayopai \ rff raits Otoikj J^. - - - Sti yt k.t.K. 

1. 160. vi|j.Lir)iDi, nnless we aappo^ Euripides gtttlty of an anachronism, 
mnst mean not ' stamped coin,' which was only introduced into Greece 
by Pheidon. King of Argos, c. ^50, but ' metal ' of a recognised and 
established weight. So raXtwray, which ultimately meant a definite ' 
weight — ^whethcr of money or anything else. — originally signified ' a pair 
of scales,' and then, ' anything weighed therein.' 

I. 164. For povXa[|j,7|V the MSS. give /loii'oifnji', apparently from a 
misapprehension of the sense of the passage and from the proximity of 

' trai (inf. 1. 168). Such a conscructioD as imnfir . . . tuuriHfi:^ 
s qnite icppossible, Kircbhoff proposes litniia' /uuvai/i^v, and, 
below, fiiipai for fiii/iai. 

' . 166. XtuN^Eat. A rare fern, adj. found also in the names of the 
Euhoean promontory, and of the island ' Lencas.' Similar forms are 
ay&i. \ifTaAst iroyri&s, ^njn&r, fiaviis, ipofias, ^oirttf, &c. 

1. 167. KaTopoXuv T« lit o+pii*. 'Dropping my frown,' 'looking 
bright and merry.' Cp. I. A. 648 fii$ft rvy 6<ppiy, SfiiAa t' Imtiyov 

171. The MSS. have ftr tyi mn^irofiai. Tyrwhitt inserted oi; 
cp. Dem. xvi. 10 *?/ aix aJ(rxi*(irfl* ; iyii o« must be pronounced as 
a diayllable. Cp. Horn. II. xvii. S9, where the MSS. give aiTe4<nv- ouS' 

1. 174. T^v o^SoXfiiv (icirav, lit. 'his eye in the middle (of his head).' 
Cp. inf. 1S4 Tifpl piaov Tiiy aA^iva. riy niaav ifS. would mean 'the 
middle one of three eyes.' 

175. This line, together with 11. 177 and 179-87, is assigned to 
Silenns by the early editors. It is clear, however, that the lattpr leaves 
scene to fetch the sheep and the cheeses, and only reappears in 
8. 

:du< . , . SioXoX'fimipjv. The subj. signifies a determination of 
purpose on the part of the speaker, almost equivalent to the command of 
the preceding imperative. For the combination of moods ep. 11. vi. 340 
dAA' i-jt yvv laliitivBy, ipTjta Ttix'a Siai, The Aa- in BiaAaAlJoiwuty 
implies 'reciprocity': cp. StaKiyoiiot, Ziaitix"!""' SvmTipuKtioiiat, Sec. 
\. 1 76. Hal f.tf/, ' well.' The phrase denotes the assent of the speaker 
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to the preceding remarks, and aUo iutroduc 
Bsseveration. Cp. Soph. El. £56 iXX' V af] 

i. 18a. Tois »i>X&KDi;« K.t.k. The Persians, according to Hdt. and 
Xen., wore avoivplht^ or ' trousers,' called also coiitcmpluausly A/Aamu 
('bags') by the Greeks: cp. Ar. Veap. 1087 SuvviiovTi! els tow 
hitAKoiK. Here the same dress is assigned to the Trojans. So the 
Romans spoke with contempt of the "braccae' of the Medes and Gauls; 
cp. Prop. V. 10, 43 (of a Gallic chief) 'virgatis jacnlanten 

The word llK^lil' or iiXaLiv signifies here 'a collar' (Lat. 'torqaia'); 
inf. 1. 135 it means some kind of pillory. Apparently the Trojans, like 
other barbarians, wore these collars. For the whole of this pictuti 
Oriental effeminacy cp. Virg. Aen. \v. 215 : 

Et nunc illc Paris, cum semivir 
Maeonia mentam mitia. crinemque madenli 
.Subnixus, &e. : 
also si. 777, and sii. 9y. 

1. 1S4. ^(<Tov TJv a{ix^va. Cp. sup. q. on 1, 174, 

1. iBj, ifiirToiiST] ; a word especially applied to those 
love. Cp. I. A. 587 (of Paris) fpturi i' airis iinoierii. 

ivOpi^mav, a diminutive of endearment, in the style of the Comic 
Poets: cp. Ar. Nub. 312 Si XainpaTu, 3i TaHpa-rlSitit, and inf II. 266-7. 

1. 188. iroifivlgiv paa'K'^iiaTa is the emendation of Scaliger for (he 
irw/ifVa* Poan^fiara of the MSS, ; cp. Bacch. 677 AytXaTa , . . pooir^/iaTH 
. . , fiiax'^, and sup. n. on 1. 56. 

1. 1S9, |ii)KdE<i)v ; cp. sup, n. on 1. 166. 

1. igo, YiiXcMToB, gen. of material. Cp, Soph. Ant. 114 x'^'" 

1. igi, L. Dindorf assigns this line lo Silenus, and G. Hermann t 
the Chorus. It is aiged that Odysseus would nol know the Cyclops, 
even when he saw him. But the appearance of a new and uncouth 
iigure on the scene would naturally suggest the arrival of the n 
himself. 

1. ig(i. iiTTds: for this use of the aoiist, referring to & momi 
past, cp. Soph. El, 666 sqq. n. . . . nol ifipaa ^koi Kijoiii 
KA. JSt£dtLT|V T& friSiv. 

I. 198. ofi Btit' : sc. ToBra oCrem t(ti, 
this means of escape.' The STjta re-as: 
previoua resolve: cp. Plat, Rep, s^S E aCrij ... 1) dpx^ abTwai moA^ 
Mil rtatfiKfj, — Ntaviirfi S^ra, itpTj, 

II. 198-9, orivM . , . i«iF£6niirfl'. The opt, is used [as 
express » remoter possibility than the fiiiore. 
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I. ipg. There should be only a comma at ivSpa, the «i going with 
frtibrrrfi no less than with ^uEi|Xfir4'. This conelalioti of clauses is 
common in Greek : cp, Dem. nxv. i sqq. Bauiiaaoi *l . . . Aa«5iu- 
/«*Iul5 iiiv noTt aMiiipaTf , , . yvri B' inrtiTf ililya,. 

\. loo. OTJv, ' by means of"; cp. Aesch. Pets. 755 i-Aoiroi' Jur^t™ {b« 

II. 103-355. f be Cyclops now enters and enqnires tlie meaning of 
the noise. Silenna explains that Odpseus and his companions have 
been robbing his master's goods, and the latter vows vengeance upon 
the thieves. Bnt Odjsseos retorts the accnsation againsl Silenus him- 
self. Then follows a long dialopie between Ociysseus and the monster, 
wheiein tiie former pleadg for meccy, bnt in vain, and is bidden to pre- 
pare foi death. 

1. 303. This line, as well as 11. ai3-3, JI5, 117, 319, is given to 
Silenus in the MSS. Tyrwbitt introduced the present arrangemeot, 
wbich is more satisfactory. For (i) Silenus li now on anuther part of 
the stage, and is not observed by the Cyclops till 11. aij sqq., and (ii) 
the combination of singular and plural in dmxiKiijiaiify and Slpxo/iai 
(11. ali-31 is mote appropriate in the mouth of the leader of the Chorus 
than of Silenus. 

£v(X*- "i^P'X't lit. ' hold out, provide a lorch ' (so. irtuKiji' or ^\ci-pi). 
Cp. I. A. 733 KA. tIs B' dn((7x4(rci fKoya; AF. iyii trapila <pSK 6 
fu/i^leis vptnci, a reference to the marriage ceremonies. Cp. also 
Troad. 308 irex', '^P'X'7 'P^ •P'P'- """l ^'- Vesp. tjafi. 

^fh(|i,Ca appears to he used in the sense of TraiSia, a use for which 
only late authors are quoted. 

1. ao4. oixlAi4vua-o»TdSt, K.T.X. : cp. sup., 11. .17 sqq., 63 sqq., an fl for 
T&8( sup. n. on I. 63. 

L 305. KporaXa : cp. sup. n. on 1. 104. 

I. 3d6. it^ : BC Ix" or Jot/. 

1. 307. f\ : cp. sap. n. on 1. 117. 

irpSt T« |iBiTToEs, ■ T.X. : a ease of vaTipov npoTipoi/. 

1. 308. For itKtvpas Elmsley gives wXtupois, on the ground that the 
fem. form of the word is confined to the singular in the Tragg., — a view 
coDfirmed by the MSS. 

oxoivtvoit t' iv Tiux<iTi, called in Homer vXiiiToi Td^qpoi, as opposed 
to £77(3 (milk pails) : cp. Od. in. 347 : 

aiTlxa S' ^/uou fiiy epllpas XivKoio yAXaiiTB! 
wkixroii iv TaXipoiaiv d/iijaifnvos KaTiSrjKfi', 
^luau 3' our' ftrn;(H» er dy/iaiv, Sippa ol fir} 

The wicker baskets allowed the whey to ran off. 

10. T$ JvXtp. This was a kind of pillory or stocks confining the 
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neck of a prisoner. The Cyclops' threat is in the manner of Comedy ; 
cp. Ar. Nub. 59a tXra. ^ipBioijT* roiimu t^ fiiXy riv avxi'", and Lys. 
680 d*Aii TovToni Xf"}" ^"oaair b ■teTprntivor (iKov ifKaBap/iinai 
hafiifras roirrofi riv avxif- 

u^ofiiv . . . G{pKO|iai. The combination of ^ng, 
snd pi. is appropriate in the mouth of a Choragas, who speaks both as 
on individual member of the Chorus, and also os its representative. Cp. 
inf. 1. 465. 

'flpluva ; for the quantity of the 1 cp. Ion 1 1 53 B T* f "("i/n)f 'flpW, 
U. 314-5. 'imv - . - iritpitrnv, Euripides is fond of using simple 
and compound verbs in juxtaposition. Cp. Or. iSi Sioixiifd', otxofitBa, 
And inC 11. JJi, 234 iipipow , . , iiKpopmvro, 334, 138 Zjiaams, 
ata^aamt^. ^ifv^i, maac, but fem. inf. L 356: the latter seeins 
to be the Attic gender, 

117. ^Sov, a wine-JBT of the largest size, from which the Afupoptis 
filled: cp. Od. xiiii. 305 iroAXi! Si rlSwv i^aatri, olros. 
219. OY. There is no need to read with Casanbon B 7'. The 
jnBEC refers to tiBov, thongb with |i'<|X(uw k.t.X. must be probably under- 
stood -/AXa. 

'|iJ. The Aldine ed. gives the enclitic hi, but the pronoun must here 
be emphatic ; ' drink the wine, but spare me.' 

For the donble dv, which is common, Cp. Soph, O.T. 77a 
«£i &r hot' iipiiiolnipr av ; 

tSh iiy;j\^i.Taiy, 'your dancing Itgores.' Cp. Ar. Pai 33J HTfiafiSii, 
rpAt Tajf BtHv, irparffia K^\iiTTor ito/pBtiptjTt Sid Tct rr^^^^ara. 

L 313. XnirTot. The pirates were frequent visitors of the Mediter- 
'aneaa islands, cp. Od. ix. 252 sqq., where tbe Cyclops, addressing 
Odysseus and his men, says : 

SI f liroi, T>Vt: kari \ ii69fv tiKh9' iijpi xi\ia$a ; 

r^ Tt \r}iffT%pfi vstip oAa, roir' dXo^vrtu 

md Thuc. i. 5, who says that in early days no stigma attached to piracy, 
lAfC ix'"'^^^ '^ nl^X^ytp^ TOVTOV Tov ifrjov, ipipovTO^ si Tl Kol d6£jjt 

KOT^trXDv, > touched at ' : cp. inf. 11. 348-9 and Hcracl. St-3 4 tipaSfr 
iff) wKiTH Kaiix"' iKKivii'Tis Ei^oTS' ixrar ; 

L 334. Yi Ttn, 'anyhow,' L e. ' pirates or no pirates, at least I can see 
^y sheep being plnndered'; cp. O. T. 1171 mitou yl roi 3^ reus ixK^^fS'. 
11. 135-7. ^I'i'^c ^^^ freqneiit alliteration and sibilatiou. 
L 13g. Cp, the similar account in Od. is. 425 sqq. : 
ipaivt, oUs ^a<iy . . . 
roi! oKioji- avvUpyo" tioTpififaai Ki-foia,, «.t.\. 
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1. 337. irp6iriiiTrov (juXaKpov. Elsewhere ■apinmov is used foi 
face,' and not for ' the forehead, ' the sense demanded here by the epithet 
^aXoKpiv. Hence Tyrwhitt wonld read tilTenrov, but there U nr 
authority for the change, except the fact that the two words are liable ti 
be confused one with the other. 

SileQQS is represented by the ancients as bald ; cp. Schol. on Ar. Nnb. 
JI3, who compares Socrates to Silcnns, Oi/ioi rt y&p «ai ifiafiaKpis Sjv. 

1. 231, Btov may be scanned either as a disyllabic, or as a mono- 
syllabic, as in 1. 186 inf. 

1. 333. Td xp^fiBTa, not ' money,' which wonld be of little use in the 
country of the Cyclopes, but ' property ' : cp. aup, □. on 11. 138, 160. 

I, 334. For the iJuJiopoOv™ of the MSS., Musgrave substituted 
ifi^pcCiTO — a word of everyday use, found in Aristophanes, and there- 
fore not out of place here. But the former snits better the Ian meti 
the play, and its proximity to the simple form If dpovi' is paralleled by 
the jnitnposition of S^iraiTf i and auvHiaca/Tts (U. 334, 238). 

I 235. kX(p§: cp. snp. n. oq 1. i8j. 

L 33S. f^aincav, frequently used of false or improbable assertian . 
Soph. El. 319 ipijaly If if-iaiaur V oiSiv Sir Xt-jii voitT. 

i£ii|i-^0fsoflai : cp. Ar. Lys. 367 0pvKOvai aoii Tabs nKtC/iona mi 
T&rri/f iCati^aa,. 

1. J37, diroAiiJidv. The MSS. reading is amSXlifittr, to 'sqaceze' or 
'crush,' a word hardly appropriate here. Hence Ruhnken conj. 
iroKtif'av, for which cp. Ar. Av. 673 iW' Siavif ifiy vii Ai' droA^ihuTCt 
■XM "^"^ ■'^^ KOpaX^s Ti Xiitfia n^B' ofmu ^iXiir, and the use of \tta (to 
thrash) in the Comic Poel^ e.g. Plat. Com. of a^' UpSiv, 5 \iirti 
Tpaxfio' Ix"' ("^ /iaaTiya), Casauboa proposed dtroipiif,iir, 'to take 
the skin off.' a(6tv : cp. sup. u. on 1. 14. 

1. 338. Kimi-m k.tA. Notice the comic exaggeration. "They will 
first disembowel you. aud then take you away as a slave.' 

11. 138-g. (TuvB-^miH-rtt . . . fp-PaXivTM. For the asyndetic arrsngc- 
mcnt of the participles cp. Od. iv. 750 sqq. : 

liAA' bSptivafiini, KoSapd, xpot ei/infl' JAoBcra, 
tlr imtp^' dva&aoa cr.X. 
It is common when the participles indicate a succession of acts. 

SiEiiXui, 'thevowers'benches': cp.Hel.157i xaeiifr" iv /Uaait kiaxleis. 

1. 339. It is uncertain whether rr}is or vai» is the more correct fora 
probably the latter, pijis is rather the Epic form, and therefore out 
place here. Gerth in Curtius Stndiea Gr. und Lat. Gr. L b. al6 says: 
' noQ dubito librariis potius quam poetis genitivum lonicum i 
tribuere.' 

Can dirolklawv here possibly mean 'to sell'? — as in Thuc. vi 6a 
ditiDaffOK apparently has the force of dir/Bon-o, The only certain inst 
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Offiuch 3. use is in Nicetas, a Byzantine historian of IJOO A.D. Perhaps 
it would be safer to translate ' deliver over.' 

1. 340. i\ cU |iuX£iva. The MSB. hat 
<nate ti 'i livhSn^ and L. DiDdorf ^ (I; /i 
V. 466 5 f(f B .ff . . . 
liuXwva : Lat ' pistrinnm.' 
KaTo^aXttv, probably the fulure inf. 

1. 141. KOnEGas has tiie form of an adj. agreeing with paxoCpai, but, 
as no instance of sach a use is qaoted, we must take it as a noun sub. in 
app, to the latter. Cp. CM. u. 194 ^ t« tniKt Si/ias ffaaiX^i inaxTi, and 
II. iit. 170 jSaoiX^t T^p ivSp) iomy. 

In these cases the noun of less general import stands in the place of 
au atlribate. 

I. 345. The MSS. give Sipfiiii' JBoj'to! SoTto t^ npitxr^fiqi, wliich defies 
t translation. Probably the transcriber mistook Moirot (itself an earlier 
I corruption) for a part of ilSaiiu, and hence wrote the dative t$ CfKarri^y, 
I which we may safely correct to the gen. For liovTa! (a form nowhere 
I else quoted) we may read {after Dobree) IXivrtu, and trans, 'they will fill 
my belly, when I, the carver of their flesh, seize the meat warm from 
the coals,' or polsibly ' they will . . . when the carver . . .' If the 
I former be the meaning, cp. for the const. Soph. EI. 152 : 
I Hol ri triir atfiSava' dfia 

kq! Toiii!tv atrij! ^\9ov. 
I For the form Kpcavifiau, vide Porson, praef Hec, p. 4, who wonld write 
I iicp<oitDn(i>. not icpiiaiCDirirv, but npiaraiila. Sic 

1. 246. -ri 8', OS if a clause with rd ph had preceded. Cp. Hel. 
I 1604 awav^s B" iwa Imrrov, o! 8' ipSoEi'To. 

\, 347. ficUTd; . . . ipfoviou : cp. n. on 1. 6 sup. 
' 1. 348. BA« Ktivrav J^tC jiot Baivufiivif. This use of the participle 
[ in place of the infinitive is unusual, but cp. such phrases as o^ii vtaoEa' 
[ Ivii Soph. O. T. 1061, and S\i! Tdp i SiAs ixptkwv Eur. H. F. 1 331). 

1. 350. tK, 'after': cp. O.T. 454 rutpKlit it ttSoptiTos mtj irraix^i <i*TJ 
I irAoiwiw. 1 

■liUSuv, neuter, as in Ar. Feci. 5S4 xal jtfi toTe /jSiai ktar tw ^x"'"'^ 

tytiarpiBur : so /laridoiv >tvairi)iuuiir Or. 170, where consult Poison's □. 

1. 351. Fomi ydp olrv, thcconjectureof Relake, the MSS. give oi 7^/1 

at. i. e. ' for wc have had no luio arrivals lately.' But for oi yAp oiv. ' for 

I certainly not,' cp. O. C. 9S0 yiiunit ntous tpSi tAx- "i ~l^ 1^ aiyiivoiiai. 

1. 353. toCt'. So Barnes for the ™ ir' of the MSS. 
I 1. 354. For the asyndeton, which is common enough at tbe begiu- 
[ ning of at) explanation or description, cp. Soph. El. 565-6 : 
I fl "Til ifip&aai- mlnj! yAp oi StfM /loftll". 

■ iraTi}^ 1106' obiiM X. T.\. 
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popfti . . . ^irak^ Ao^iv, lit. ' loobuiaapaichaseofibod.* jfiriA^ I 
ba> tlie gtoeral joasaa^ of 'tiaHic,' anl hence of *saie' en 'pui Uuu e,' ■ 
accordln|> M ibe conleit. I 

1. 155. jUrvor. Nodce the fotoe of the co(■^L, ' aeucr than ve fl 
(boold taiTe oiherwiie come.' ■ 

1- i.«ti. ovv^ov. Masc here aad in L 556, bat neat, in U. 390, 411. I 
So aiUiTBt U both muc and neat I 

For the gm. oEwu ep. Xm. Cyr. ii. 4, 18 ttfu^ai oitiw. I 

I. 157. in&i XoP^. lit. ' having received it \Sht wine or ibe cnp. 1*> I 
drink,' a pleoruudc eipreraioa afler irr otrov ati^mv, I 

1. j6o. The resding in the text is thai of the MSS., althoogb here I 
Ihe Vatiamm — one of the licil— (aiU us. It gives a good »ense : I 
'bii account is all Busouud, leeing that he was caught in the very act.' 1 
C. Hemiuin, however, couLt ivti oia; JX^^fii] n.r.A.., and marks a qoes- I 
lian, * nothing sound, I say, for was he not caught in the veiy act? ' I 
He lakes objection to the rhythm i-atl tariKiffBti, • nihil oEfensionis in I 
■napaetto esset, si haec alius qnam Ulixes dicetet. queoi opoitebat tragids I 
numeris loqui.' Vide also Hennann's Ptaef. ad Cycl. pp. 15-161 and J 
Herroann, El, Joel. metr. p. 125. Now, although it is trae that the I 
Tragedians rarely— if ever— allow an anapaei^t in the second foot, except I 
in the cn»C of proper names, yel Odysseus, who in 11. 285-3IJ employs I 
an anapaest in the first foot no less than six times (once only in the case ■ 
of n proper name), may, without much additional licence, empioy one I 
in the second foot. Nor does the reading Itil aiiK mend matters. Vfe m 
nigbt tolerate iirti | oiK, but hardly firti ait \ ... or are we lo suppose a I 
syuiresit' Heath gives Jnci 7' J^jJ^ft;; cp. snp. 1. 181, and Hipp. 955 I 
lit»I 7' MiifiSijt. I 

USpa is the Attic form of the Ionic XABpi}, nllhongh Dindorf in the I 
Trogcdiana and Eekker in Plato write it aa a. dative KiBpif — perhaps 1 
through false analogy. It would seem to be a petrified Ace. at Inatru- 1 
mental Case. Cp. iipiP^y, KpiSSa. (Spx**, &c. 

1. )6l. The -Yop expresses the abruptness of indignation : cp. its use 
ill questions. It is, in ik origin, inlerjeetional, ' well,' ' well, then,' 
' ihal being so ' (71 ipa). 

1. I'll, )ii is repeated with comic emphasis. Cp. Ar, Av. 194 /lA t^v, 
fta waytiat. fi^ rttpikas, fia SlxTva, fiij 'yilf vArjjia Itotx^&Tfpov ^KOvsi vv. 

1. afij. MSS. |ii V l«pi, for which Dindorf here- as elsewhere, both 1 
In Trog. and Com. — gives (pd, a form often found in the beat MSS. of ■ 
Attic poets. G. Hermann reads ri B' Upa, objecting (i) to the com- ■ 
binatioD iiA u, and (ii) to the absence of ihe uiticte. But (i) >id t( ii I 
In keeping with the Comic exaggeration of the passage, and (ii^ ihefl 
article is no more needed than with IxSuwi' r» vav jfras. For the I 
epithet Up4 cp. Hipp. 1106 tpAr lito/uf Kup' oipav^ or^/iifoi'. 1 
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IL 366-7. ^'" t^s diminutives cp. snp. a. 011 1. 185, 

1. 267, i£oSav : cp. sup. n. on I. 1 2. 

1. 368. Kaitat . . . KoKot. The adj. here is, giammaticiUy speaking, 
naneceasary ; but the phrase is idiomatic. Cp. e. g. Eur. Tro. 1053 
KaxSi^ jmic^ BaffiTiii (of Helen}, and Ar. Plut. 65 air6 a iKSi muii' 

I. 2^0. aurdt Ix', ' farmnia deprecandi mala, qnae aliter ita concipt 
soleti (li xtifaX'^v HOI ' (Casaubon) ; ' confine the imprecation to your- 
self.' Or, perhaps, the phrase may simply mean 'hold,' like tx' *^, — 
although, in this case, aiW^s will not have mnch force. 

1. 272. (i^GIkh : BO Dindorf for the M d&'.ei of the MSS. ; similarly, 
in At. Av. 109, he writes ^idAAa for ^t) iwi. 

1. 275. JpMlat: Ihe and nor. inf.: cp. Menu's crit. n. on Oil. 1. 
40s- 

I. 276. ({FiraCSiwfv iriXis— the ' paragogic ' N as in 1. 278 umiI- 
luunv BaXaaaiois — vide Porson on Med. 76. 

I. 280. [nrfiXflffl' ApnoY^s k.t.X., 'who went 
the rape of Helen.' iitTtXSiiy, io its ordinary sei 
' prosecuting,' takes a simple ace. of the thing avenged : as 1 
lou't f tippinelvras fAfutui 'EXtvij! /itrfKBiiv. Here there is 
ace of the person on whom vengeance is execnied, as in Or. 423 wi 
raxii iifT^KSiv a' al/ta iiriripiK fiiu : Cp. a similar const, with ti/m- 






a second 
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.es have a plnial in Creeli, 
i, dippaSiiu, linrtHTtfi'af, TtMTOOj 
jstraction ; the particnlar m 
IS unity in a group ot mass- 
- -Jr-p-lM). 

■ Cp. I, T. 13G6 oflt 



ipirayit. Abstract words sometin 
pecially in Homer, who uses iTaa6a\S< 
where ' the plural is a kind of imperfeci 
festations of a quality are thought of a: 
yet as forming a single thing' (Mon 

1. iSi. T^ Gdvov, ' Ikai dread.' Lat. ' 
£cti^ vX^tfiaT' ^y yeirttdSwr. 

•{i]VTXi|KiTt( : cp. sup. 0. on I. 10. 

1. 186. e«oil is a monosyllable : cp. sup. n. on 1. 531. 

I. jHS. |ti) fkffi, 'do not be so hard-hearted.' Cp. J>oph. Aj. T3S4 

II. 2go-i, at T^ iriv k.t.X. These Unes bave given coasideiable 
trouble. Our text is that oftlie MSS., with the exception oi IppuaiiiiaBa 
for flpiiiriiifirSa ; it gives a fair sen=e, and goes well with what follows. 
* We who secured the harbours in the bays (or uttermost coasts) of 
Hellas for thy father (Poseidon) to possess (or dwell in) ' ; Kpas beiny 
the direct object of Sfpvaiftaia,. 



CVCAOPS. 

Anotlier rending is yaiut tSpas ISpvuA/uaSa — tte latter word being prob- 
ably dne to a cOQJ. of Sleplianus, cp, bf. 31B, while yawr is the auggea- 
lion of Culler. 'Wc who established shrines for thy father to possess, 
&c.,' or (taking mtrifia as the 6b}. of the main verb), 'we who estab- 
lished the worship of thy father, as the possessor of shrines Scc' The 
Greelca, however, founded no new temples, but only preserved those 
already standing. 

1. 391. On Cape Taenarum (the modem C. Matapan), the most south- 
erly point of the Peloponnese. stood a. famous temple of Poseidon ; near 
the promontory were a harbour and also a, lowu. 

I. 193. MoXJas t' JKpoL ■«i9|j,wv(s. ' The lofty recesses of Malea' : 
cp. Hel. 14 'IBoibv h irttt9^\ The promontory of Malea was the 
S. E. extremity of Laconia. 

II. 393-4- ^ '" ^amitv k.tA. Poseidon, like Athene, was worAipped 
at the promontory of Sunium, cp, Ar. Eq. 507, where Poseidon is called 
XoLFviapaToi' : near at liand were the silver mines of Laurium ; hence 
the epithet Inipyvpos, Sowiy, the dat, of place, 'at Suninm," is Mns- 
grave's correction ; but the double gen. need create no difficulty, 
'Athene's rock of Suninm.' 

SCa«: a common epithet; cp. Aj. 757 Slas'AHras n^yis, and ib. 771 
Sias ■Ae6*a!. 

'AHvot. Forson ad Ear. Or. a6 ' Attici dicuiit 'AMiv, Sap6s, Ixari, 
■iii-aTi!!, iraSafis, XoxoTiii, ftyayor, iiiaSos, per o, non per i;.' 

I. 395. Geraestus was the name both of a promontory and of a 
harbour of Euboea, where Poseidon was worshipped: Ar. Eq. 508 
^ Ftpaiinit ■ai Kp6voii (of Poseidon). 

II. 395-6. These lines are generally taken in this sense, ' we did not 
make a present of onr wrongs to the Trojans,' i.e. 'we avenged them' : 
for which use ottiSuiii cp. Dem. de Cor. cclxxiv. 1,8 S6Tt S',tl PoiXiaSt, 
Sin aurfl tovto. Muagrave illustrates from the use of ' dono ' in Stat, 
vii. 5J7 ' abscedo et mea volnera dono.' We might read (as he soggesta) 
i£i'T(8iiura(«i', ' we requited.' 

I. 297. swvoS MSS.— noivot Seidler, which seems better. 
liY, ' all these advantages,' viz. peace and security. 

yyp Y^P *EXXdSoi |iuxous h.t.X. The poet, by an anachronisi 
speaks of Sicily as a part of Hellas : whereas the Rrst Greek Sicilian 
colonies were long after the days of Cyclopes and Laestrygones. 

II. 399 sqq. The MSS. give v6iiOis Si Byjjrott th AiIyous ivompiip^, 
of which many corrections have been proposed, snch as vi/iois H dnjrui 
*([ Xii-you! daoiTTpiipou (Matthiae), i.e. 'secundnm leges mottaliura a 
cmdelitate tua te avoca et ad sermonem meum attende' : but this is 
vpry harsh and unsatisfactory. Other proposals are yifiot Si flcijTor!, tl 
Koyovs lirmTpiif-j! (-ti), 'now it is a custom among men, if Ihoa heedest 




JVOTES. 

in; words'; bnt imarpi^taBai,ra this sense, is ordinarily followed by 
the gen. Madvig suggests fl K6^oi a' ijnarptipn, 'si ratio te movel.' 
Tbere is plainly a ceitain degree of antithesis intended between r6iio! 
and Kiyoi, which is best bronght oat by the redding of G. Hermaim, 
yi]un Si 9vT|ToIt, tt X&Yout iltrocrTpfi^ti, ' I see that mere words 
it enough to convince you— so listen to facts, to the unwritten 
law of men.' For llie ncc. after inoOT piipeaSai cp. Hel. 77 ti /i 
avttrrpatfirjs ; 

11. 302-3. There is a change of construction ; the subject to irX-fjo-ai 
being no longer * men ' in general, bnt ' the shipwrecked crew.' 
!. 303. vi|Svv Kal Yviflov. HyKeron proteron. 
■rfOtv : cp. sup. n, on 1. 14. 

1. 304. Jx^P'K''' 'EhUGn. The spondee before the final cretic is 
irregular here; bnt cp. Ion i 'AtAoj i xoWt/oiiri I'lirDis oiparir. 
Perhaps the elided syllable of ix^/"""'*'' niay have been slightly sounded, 
IS to render the ihythm less harsh to the ear. 

. 308. Balr' ivaXiio-iis inicpiv, lit. ' shall consume a cruel banquet ' ; 
the verb conveys the accessory notion of wanton destruction a.nd waste 
of life. 

. 310. t4 |*ipYOV irffl 7vi9oxi . . . t3 6" tiiinpit, i. e. t^ii fiapYinjia 

)v. K,T.K. For this use of a neuter adj. equivalent to an abstract 

in cp. Soph. El. IJ07 TO yip vayovpyoy [i. e. J) imvovpyia) ovt &r flu 

»-oAi;, and for its combination with a gen., Thuc. v. 63 rA Kpvtnbv t^s 

I. T||i,(£i]iaTo. ififlPtuSai is usually followed by an ace. of the 
person and dal. of the thing, sometimes by two accusatives. 

'i probably one of custom; cp. Soph. AnL 1350 sqq. 
fifToAoi t) kiym . . . tA ippanir IdiSa^av, 

For the sentiment cp. Soph. Ant. aai dAA' iiir' ittvSti^ avipca ri 
KiplhH iroAAiLni llta\tirir, and ibid. 313-4, ;|36. 

"■3'3-4- The MSS. give t«1v ifip uptflv- ..flv Tt tt\¥ ifWl(r(rav k.t.X., 
which most of ihe editors, to secure an antithesis, alter to tcov fl" . - . 
i)» Bi. The only difficnlty ia the sense oi-fop. It would seem lo preface 
the statement anticipated by the preceding words, vapaa-iaai iroi 
^DvXd/im, a common use: cp. e.g. O. T. 176-7 SiS', Siiai. tpa. our' 

lKr^O"-,ipK.T.K. 

1. 316. dvOpuiriova : cp. cup. n. on 1. l8f . 

1, 317. ivfiopilHai. Notice this plural of an abstract noun and cp. 
sup. n. on 1. 180. 

1. 318. Ai KoSlSpuTaL. The verb is probably passive and &s a cognnle 
»cc. ; jnst as in Eur. El. 1130 (where the most probable reading is oBriJ! 
iyihty' tUxef Mpiwoi ^iKar;) the verb is passive (for Electta had no 
'a home), and oEnar is the eogn. ace. 



CVCLOPS. 

T.iii. imMSS. 'I know not that, &c.' There is no need ti 
3 Ti, 'wherein': cp. Eur. Suppl. 518 ofi« oH' i^iil Kptoyra !l(irini{ofiT' 
Ifiev o5Jf (rSiyorra ficifoi', Strr' k.t.X. 

1. 323. oil ftm \ti\n. Ti XoLir£v, lit 'I hitve no thought for IhefuCnie.' 
fsikfi is probably personal here nnd rii Aoitt^i' its subject: cp. Ale. S14 
^liir SfinrDTuv fiiXii Hani, el passim. 

I. 533. Srav K.T.X. Observe the asyndeton and cp, sup. n. on 1. 

II. 323-8. The reading in the text is that of the MSS., with the 
exception of rf miyaiv ti i^' lining my belly'), which is Sealiger'a simple 
correction for the meanuigless inrritovn. The conjunction of a present 
part, miywv with aa aorist participle ittimraln- need occasion no 
difficulty: for (i} we find, not ucconimoulf, the patatte! combination of 
ililferent lenses of thefinile verb.e.g. Hec. ai sqq, iirti ti , , , iiiri!XA.HTiu 
. . . naTicnitlii} . , . nfrvci . . , nrrnvfi . . . /uB^x'. I") '^^re is a similar 
combination of parlicipleB just below, 330 irEpi^aAiIrii , . . imleair : and 
(iii) the so-called present part, is often (as perhaps here) an imperfect 
part, and ibeteforc not out of place with an aorist part, following ; while 
(iv) iirHnrio*, 'having drunk off in addition,' eipresses that crowning 
»ct of the whole series which precipitates the final result— B^ffAoi' 

1, 324. ixa, 'I keep to,' 'hahlto.' 

!. 317. yiSXaitTos d|ii^ap{a; cp, aop. n. on 1. sjO, 

6^^opia. is pTobably a trisyllable by synizesis, as ta in Soph, Ant, 9<; ; 
or we miglit write it Aii^i>pTJ,ai flooiA^ for 0aaih4a in Eur. Phacthon, 
fr, II, 24. 

I. 318, tti Ipiv, 'to rival,' with the dat. : cp, I. A. ,^19 av di rl t#B' 
tit Ipiv iip<(ai . . .; 

II. 330-r. irfpipuXiov . . . ivoiflgn': cp, sup. n. on 11, 323-8. There is 
an anncoluthon in these lines; the const, changes suddenly from a 
peisonal to an impersonal fonn of statement ; cp. Plat. Legg. 686 D 
dwoS\fif-a! yap irpii toOtov t^ii oTiXov . . , iSoii fUH irAynaKe! . . . 

1- m- TinTOVire. is the reading of the MSS. and is supported by a 
quotation from Plutarch ; on the other liand Athenagoras gives ^iJouira. 
There is little to choose between the two. 

1. 334. The MSS, read iyii oC-nvi 
ggS iyir oiSl. There is no need to 1 

I. 336. TOU+' f|(ifpav, 'day by day,' or 'tbe daily p 
1. 337. 0VT0» : the masc. by attraction to Ztvs. 
iriI>+po<ni; an epithet chosen with comic exaggerali 



1. ag. iimkCXXovtm conveys dji idea of an artiricial uid complex 
civilisalion, opposed lo the nalural instincts of man. So, in Enr. Suppl, 
iSj, Sparta is spoken of as a. hard and cusCom-boimd state, XinSpri] /liv 
i/fiil KoJ irnroimATm Tpilirous. 

1. 341. KaTHj-Otuv Ti trt. Tot ri G. Hermann wished to read 7/, 
' I will not cease from pampering my appetite, by devouring thee.' But 
there is no variety in the MSS,, and the vulgate, though not strictly 
logical, is intelligible. 

"-3+3-4- Wc may accept here the text of the MSS., with the 
exception of tuaijiipriTBr, for which read, after Scaliger, Bia+4pi]TOv. 

' Fire, and that caldion that once was my father's, which witb its 
boiling flood shall nicely soiround thy mangled flesh.' Objection has 
Lven taken to (i) the phrase iraTp^Dv Xjpi|Ta. Now, n-Tp^os ordinarily 
means 'of a father'; so that a ■arp^lo! Xiflijt is 'a caldron that belongs 
(or has belonged) lo a father.' And yet G. Hermann asks ' Qoid 
vero7 Neptonusne tripodem dederit filio Polyphemo?' Neplime, of 
couisc, might have presented his son, if not with his own tripod, yet at 
least with a tripod : and this seems the meaning here. So that we need 
not read, with G. Hermann, rfp nai naTp^ov riSi, A^^ijrii ff : ' fire, and 
this my father's element (water), and a caldroti.' 

(ii) rivB* is objected to; ' demon stiativnm iij»!» hie fcrri neqoit, qida 
nondnm introierunt in antmm ' (Barnes ap. Herm.) : hence jAt has been 
proposed 1 but tatpfoi' riy \iffiTa is not the same as T&y rarp^ov 
AiflijTo — and, again, &Si is, not uncommonly, used in the sense oCohas: 
e.g. Soph. Phil. 1045-6 Bapis tc cai fiopttar 6 (irai ipdnr T^vi' i7'', 
'OiiiaaiS. Perhaps, Coo, the demonstrative may be used as a correlate 
to the relative ('such an one . . . as'), and equivalent to toioi/td*, just as, 
in Soph. AnL 66] i)A' tr miXic aT^afii,TovSf xp4 '(^i!«i', Toutt . . . £r 

(iii) It is said that the anapaest in the fourth foot is unpleaslng and 
trr^nlar; but it can be paralleled by 1. 566 infr. tjipin, (iv', ailT^c 
otrox^" ai f^ii ytvov ; where, however, it is less harsh. 

In the next line the Sud^ijtof of the MSS. is abaolntely nnintelligible ; 
il could only mean "heavy" Or 'unendurable,' just as ti^iijjir'ot is 
'endurable' in Aesch. Choepb. 3J3. Suiit>6pi|Tov, a a-mf Kfyoiavov, 
will mean 'pulled in pieces,' 'mangled,' 'dismembered': cp. iimpopwr 
in H. F. 571 Tovr Si wriparois Smipapan' rolfufiaai. 

1- 34s- By lif nar' aCXiov S($ the Cyclops probably means his own 
belly or himself. The dal. may be connected with ffaifiir, if not with 
the whole clanse : ' that, standing in honour of the god around hja 
altar . . .' 

1.349, 7Vii[ii]¥, "resolve,' 'sentence'; Odysseus finds himself at the 
mercy of the Cjclops. 



CYCLOPS. 

aetaphoT from louchbg at s port, suggested. d« 
by ftiXasiriDui : cp. sup. D. on 1. 113. and Soph. EI. 503 d fi^ rillt ^ia/ta 
vvKTJi (S KaTOTxi^crti (' shall have a. proaperong issae '). 

1. 351. Kpilirirovat . . . 'IXlav. Brachylogy of comparison : cp. Hdt. 
ii. 134 TTVfXt^Ea Si Kat oSroc iwt^jvtTO voKXiy Ikiaaai tou narpi!, 

1. 353. Probably iirl is to be snpplicd with ii6vou9 as well Bs with 
piSpa, although Tidyovs might be an ace. of motion to : cp. O. T. 761 
iypBvs a-pt vi/af'ai iid'f ttoiju'Iiui' to/ids. 

I. 353. tl'"'"''"'' (not faiiyar) seems the correct form, as employed by 
both Soph, and Eur, (it nowhere occurs in Aeacb.) in all places. 

II. 353-5. For the tone of this passage cp. Phoen. 84 sqq. : 

aXK' & ipatyyAs oipavov »aliw imS^o! 

Z(C, uSo-of ^iias, Bis ii avfiBaiiiv tIhvdis. 

Xph B', cl Oufo! viipMnat, oSe lav 0poTar 

tJ* airriy dli Buffiux^ nafletrrdrai. 
1. 354. Zrf i(n\ The friendless stranger ajid his host were alike 
r^arded as under the protection of Zens; see Od. Ix. ijo (where 
Odysseus is entreating the mercy of the Cyclops) ; 

Ziut B' imTi^^Toi/i IxfTiaiy rt (ttvuy rt, 

(ilyios, ts itiyoiatv &^' aXZoioiaiy fsijStr, 
and Od. vi. 207 upii T^p Aiii flaiy SmoTft iftviA t« jttioxoJ t(. So 
also it is in his character of f/fioc that Z«us avenges on Paris the rape 
of Helea from his host Meuelaas : Ag. 6a sqq. oSra S' 'KTpiaii wiuSas 6 
Kptiaaaiv is' 'AKi(iydp<p irifi-nit liviei Ztat. 

I. 3SS, Zti%, not Z(t, is the MSS. reading, and is probably right : for 
' non opus est iterata appellatione ' (G. Hermann). 6cds will then be in 
app. to Ziijf 1 ' thou art vainly deemed to be Zeus — a god-' 

ti |j,i|B(y. Cp. Trich. 1 107 uliy tA itjjSiy iE, and see Jebb's 0. on Soph. 
El. 1166. 

II, 356-74. An interval must be snpposed to elapse, while the 
Cyclops is making preparations for his cannibal banquet ; after which, 
the Chorns, feeling assured that all is now ready wilhin, proceed with 
theic chant. The first part of the Chorus seems to be sung inside Ibe 
cave, and probably by only apart of the Chorns ; else why the question 
in 1. 377 1 The scene described ia II, 377 sqq. has been ahiady enacted ; 
but not till after I. 355. Consequently, there must have been some 
little interval between II. 355 nnd 356. 

1. 3gG. There seems no donbt that (ti^puyai both here and in 11, 4I0, 
593 in&. is the correct Attic form of the genitive ; although in all three 
places the MSS. give the form ipapvy/Qs. The word is feminine here: 



El. 

1 



NOl'ES. 

' reclude,' opposed to oro/iou, ' claude ' : oljserTe the curious eiptession 
tJ x*^"* ^ipvyoa. ' the lip of the gnllel.' 

I. 35S. j<t>eii K.T.\.. • boiled, and roast, and grilled.' 

1. 359. itptDKoiHtv: Hjst. Prol. after xvnwiv and Ppumiv. For 
Ihefonncp. sup. on I. 145. 

1. 360. Koivifuva is the MSS. rea.ding ; but the expressiou ' limbs of 
Btrangets being killed in a fleecy goal-stin ' is a sttange one. Barnes 
compares the custom of the Scottish soldicn ic the Middle Ages, 'cibum 
io pellibus ctndis coqaere mos erot ' (ap. Mosgrave) : and, in Hdt. iv. 61, 
we are told that the Scythians boiled Hesh in the pauoches of oien, 
like a haggis. There is no need, therefore, to read, after Keiske, 
itKivonivif. 

I. 361. f.n (not fu), ' I pray' : id) fioi U a. common and soaiewhat 
colloquial expression: cp. Ar. Vesp. 1179 ii-q fuii 7* iiiBoiK, 'look je, 
00 stories '] so here ' look ye, betray ns not.' 

II. 3S1-J. The semi-chorus entreat their companions not to desert 
them, but suffer tbem to be the sole sharers of theii' flight. 

jiivOS (lOVtp, SC. HOI. 

11. 3f>4-S. flujiAruiv . . . hioiay, 'tbe offering of victims' : ot SvitaToH' 
might be the gen. after the compound adjective diroPii/^iioi, denoting 
'lack,' 'without altars of sacrifice,' like axo^os diiirlJW O. T. T90. 
' ivaia is the subj. to x'^P"'"- 

1.365. diropwiuat. Hesychius : dWdiufiDi, ilficsr, /mi dtiirfai diril^iu^oi, 
el /i^ tr Tofi Bufiois. The longer form with -1- eeems the belter. 

1. 369. VTjXi^s S tUiuiv, 5imi . . . iiMa. The MSS. give H iXd/xo*, 
& Tkaitay, and i TAa/iaw — the latter aeems the right reading, if the /Aird 
person infliiti is to be preserved, ' pitiless is the abandoned wretch who 
sacrifices, &c' For this sense of rtiijiiaii' see jebb's n. on Soph, 



?5- 
11.370-1. Either Eup^mv 01 
have a case of dittography. 

1. 374. ivSpiiimiv is probably t 
of the simikr word dvfipdxuv. 



G&|i>u» 



Probably w 



1, due to the proximity 



d instrumentality : cp. Tbuc. i 
t" uff' aln-aa- ouSlv (pyot' dii6\oyoi', and II. xi. 675 Iffktjr' . . , i/ijjt oni. 
X*'P'^ &JC0VJ1. 

11.374-482. Odysseus retiuns from the cave and describes 10 the 
Chorus the scene of bloodshed within ; also, bow he has induced the 
Cyclops to indulge his passion for wine. Herein lies their hope of 
escape. The Chorus welcome Ibis latter idea with joy, and Odysseas 
goes on (o inform Ihem of the plan which he has devised for blinding 
He only needs their co-operalion. 



C YCLOPS. 

1, 376, p.u6ois . . . (pYoil ' cp. P. V. 1060 Ko) )iii» Ipyv MoCc in fiii^fi 

1. 379. Bio-irov*' cp. Aen, iii, 623 : 

Vidi egomet dao de nnmero cum corpora nostro 
Piensa manu magna medio resupinus in antro 
Frangeret ad saxum, sonicqne aspcraa natarcnt 
Liminn : vidi atro cum membra Sueotia tabo 
Manderet, et tepidi tremerent snb deatibng artns. 
There is no need to alter ^Sp-^im* to aS/iolaas 01 aToS/i^am. iSp^at 
means 'accurate contemplatus ocuUs' (Musgnve), 'having surveyed," 
and (like isiffairraaa!) must be taken closely with the words which 
follow, at aapiiis k.t.K, : cp. Eur. El. 826 Ifpi S' b X*'!"^' XaBiiv AFynrVot 
ijSpti (' perse nitatus est'), and ibid. 838 m\iy}(ya S* AiyiirBas Xafiim 
^9pti itaipun/, 

■camflaa-T^cRK : Saidas says Baariaai S^AoT nap^ rofi 'ArrumT; ri 
i/i^ttivti^aai. in reality, the word has the combined senses of handling' 
or 'fiEgering,' and of 'lifting' or 'supporting'; cp. Ale. 917 ijiMas 
iX.ix°v X'P"^ BaaTiCiai', and Od. xiti. 40J auTUt' intl Iti-ja t6£ov l^araiff 
Koijdt viyr^ . , . 

I. 381. ^Tt iTttirxovTrw. Cp. O. T. ia6 SauBvirra tbSt' Sjy, 

II. 382 sqq. For the description which follows cp. Od. ix. J88 sqq., 
Aen. iii. 613 sgij., Or. MeL xlv. 105 sqq. 

1. 382. For x^^™, the reading of the MSS., which givea no sense 
here, we had better read (with Masgiave) m-tyiiv ; cp. snp. 1. 91 dfu'w 

.,/t,.. 

I. 383. Bpvii, probably 'olive,' which was used for making pyres: 
see H. F. a4i,andTrach. 766 viiipas Spvis, where the Scholiast remarks : 
diri MirapoC fiJXou. tpvv yip \iyn :iSv tivSpor : cp. infr. 11. 455, 615 — 
in tbe latter place Hesychins observes : Spik, war f i!\ov vof SJi'Spw. 

I. 38!;. TpioTrflv : for the more usoal Tpiat, cp. Hec. 645 rptaois 

A|ui{av: objective gen. 

lb) : with rptaaSiv, ' abont.' 

1. 387. tim\<m. There is no need to alter this to lyriati/ or laTpanjfy, 
fimiaty is in keeping with the eiaggeraled description of the scene. 
The Cyclops ' constructed ' or ' built ' bis vast conch. 

After this line G. Hermann inserts 11. 393-4 i^tAaiit t' K.T.\.^nii 
nlteration which, doubtless, simplifies tbe constraction of the Words, 
but rests on no MSS. authority whalsoever. 

1. 389. For tbe conglomeration of participles cp. snp, n. on 1!. 



tiaairor i-aPiii: 

tt* iGpot. lit. ' in respect of width.' 

1. 39a. firitctrcv: trajisitivc, like iiaviiltm xiiAo^ in P. V. 370, 

1- 393- Zeugma. The ace ipiXous must depend on a verb implied in 
JirJfMnv. Lobeck removed all dilScDlty by reading (,on his own 
authority) iriargaiv in 1. 392. 

irupt is suspicions after irupi of the preceding line : but the lepe- 
Cition is hardly sufficient of itself to throw doabts oa the oidei of the 

dxpovt ^Iv ^Y'"'^^^'"'! wufl. Cp. Aen.Tii. 534 'stipitibus doris 
agitur sndibnsve praeustis.' 

L 334. ffirToils hi Bpiiti-nf tAXXo, iraXunipDV kX^Euv. There seems 
little doabt that this, Scaliger's correction, is right. The MSS. reading, 
^fOTOvs ii SptnAv^ y, i\ka vaXiovpou vAaSy, is quite inexplicable, 

nnXiavpov ; apparently the prickly shrub now known as 'Christ's 
thorn.' Virpl, Eel. v. jg, mentions it, 'Cnrdnns et splnis saigit 
paliurus acntis.' 

■XiBtiiv (with afieAoiti) is the material genitive, tike atipm laaaini 
just above. 

I. 395. AItvoio. The epithet implies that the bowls were of 
Sicilian make — from the forges of the Cyclopes, and hence of solid and 
massive constmction. 

ir^YtLa, 'bowls to catch the blood.' Siinov is used in a similar 
ien«e in Od. iii. 444. 

itc\JK€uv yvdSait is the MSS. reading, 'Aelnean bowls for the axes' 
edge,' i.e. 'to catch the blood slied by the axes' edge.' Kirchhoff gives 
TniffouT, ace. In app. to i7f«7>iii ; in which case the latter word must 
signify ' instrnmenlE of slaughter,' a meaning of which no eiamplea are 
adduced. G. Hermann places this line after 1. 399, and reads AtrvoT 
aipajfUL, iTiKfiiicai' •yi'iBait, where aipayiia is in app. to miroi, and 
yriSois dat. of instrument. He says, ' apertnm est aliqnid amplins did 
n Hgnificantius debuisse quam illud noduni tiIf fitv m.tX,' This is ■ 
question for individual jnilgment, 

!. 397. (frfin inijtjiipijias Buo. The very language of Od. ix. aSj ri* 

i. 398. f ii*|i4 ""■ eipresses the cool deliberation of the Cyclops. 
1- 399. ** '■ after l<i<pal', ' so that the body fell into the caldron.' 
L 40a TfvDVTOi . . . dicpov in>S6s, lit. ' the exlreme sinew of the foot ' : 
Cp. Med. 1166 Tiyorr' is tpSiir ifiiiaai ff«oin)u>ifHj. 

Is gen. of tlie part afTecled, after ipiriirai. 

rowxa (Scaliger) is a correction of ihe 7' Cyv^a of the MSS. ■, 



CYCLOPS. 

for, Ihoogh ovvxa of itself Eive* a. good sense, yet 7' is quite ii 
explicable. Hesychius defined iniwx" as ri (It ifi Kiitarra. 

11. 4o:-«. Cp. Od. ix. 389 ^q. : 

cr^ hi Siw iiApiptrs Surrt arvXana! warl yaiji 
KiTTT' It 8' iyniipaXas x"/^" /'<j ^'i** 5* T'uhi'. 

I. 40a. 4£jppav(, The aorist (if it be Ihe right reading), compared 
with the imperfect, expresses the sudden character of Ihe action, 

KaSapTrdcras, which would ordinarilj mean ' havinj^ snatched, down,' 
most here be rendered ' haying seiied or pounced upon'; cp. icaSiicnii 
' to come down upon.' The participle governs inlj»cat,or airSy maybe 
supplied from the preceding line. 

1. 403. k&ppf, 'ravenous,' 'greedy' : cp. P. V. toll aii-ris \ippBt 
JSiapTCi^i^irci (Tv^nroE /liya fidxas. 

1. 404. T^ S' . . . |iiXii, lit, ' but, on the other hand, the limbs ' 
opposed to the flesh). The article here retains its old adversative sense 
(as seen in Homer), serving to contrast a new statement with one wi " 
precedes or follows it. See Monro's Hameric Grammar, and cp. the 
well-lmown i IjAiot icai ij otX^iiij nal ri a^Ka aarpa ('the sun and the 
moon and those other objects — the stars') : also Hel. 10J5 ri/y fui 
laaat varpiia votTTfjuai Kiirptv, "Hpas Si rijir iyvoiay it.T.K Sec also 
1. 43t infr. 

1. 406. MSS. nal Sa]K6i'o«y : Hermajm kABmucAvow, It would u 
that the form in --q- is in use both in Ionic and in late writers, but is 
found in Attic. 

1. 407. SXX<H,, not aA\oi, seems the right reading here. 

1. 408. TrrJiijLvTft tlxov, ' lay cowering.' Ix^'"/ ™ t^C sense of 'to 
or ' to hold oneself,' expresses the continuance of an action already 
begun ; cp. Hec. 1013 witrKay ivris jj upvi/tsa' (x'"'i 

1. 410. (frdpvifos. Cp. sup. n. on 1. 356. 

alUp' is generally used of the pnre air of heaven, as in P. V. 88 £ ttos 

ifisls MSS. ; but Athenaeiis (I. p. 33 E), who quotes this Une, gives 
t£av«ts : hence Porson proposed t(avils. Both t(lrjiH and (fauJif/ii give 
a good sense : but the latter is the more forcible and vigorous of the 
two. For the t of the participle cp. I. T. 21)8 vaici mSripif Aayriva 
nkivpi, left. 

1. 4U. t(nrX'f|oai k.t.X. For the asyndeton cp. sup. □. on 1. 854. 

1, 413. Mdpwvot, Cp. sup. n. on 1. 1^1. 

aitrif ToGSi is L. Dindorf' s excellent emendation of the airaS r^tc of 
the MSS. To5!( — partitive genitive — is said IuhtikSk. Odysseus point* 
to the wine-akin in his hand. 

1. 417, imraiTtv, 'took a pall": cp, infr, 5^1 and 573, and Aesch. 
Ch. S33 $p6iifiDv Qr>MToi atiaaai. 



NOTES. 

Sjivonv: Pollni, vi. i6, says of this word, oi ii6vov -riiv &Bp6ay r6nii; 
ikXi Ko! Imriifiaroi iT](5pi aj^oT. Horace (Od. i. 36. 14) is genemliy 
sappoged to employ the word in the latter sense, ' Non mntti Dajnoiis 
meii Bassum Threicia viacat amystide.' The verb a/tvOTl^tiy occutb in 
I. 565 bfr. 

I ■ ttKwras; fX«(iv is used in much the same sense as anSy. cp. Ion 

I laoo (r>jnii' B' (sc. I>iev) elniTfpovs *t aix^™'- 

I The caesura is hardly marked at all in this line : cp. Hec. 355 

I I. 419. irpot, 'to crown": cp. infr. 573 Boit! wpis «o*Ap. 

I 1. 433. Tpciffw. Cp. Od. xii. 293 oInSs ae rpiifi /itXiijB^!, Sot* koi 

I d>Ams e\dvTti. 

I 1. 433. For the whole of the scene which follows, cp. the t^a^dDCt of 

I Heracles in the house of Admetos, Ale. 756 : 

I wHT^pa S' ie x'^pf'"'' Klaaieor ^aBii" 

I irivti fitkaivtji fiijrpiis iC^tupap ftiSv^ 

I <(U! ISipiait' nurdv afufiBaaa fKtti 

I otyav- trri^i hi xpa-ra /ivpa'atji kXASois^ 

I afiova' EiAoitTan'. 

I Kal B'fi K.T.X., ' and so it was ; for he began to sing ' ; cp. the use of 

I Hal iiip/ sup. 141 ; and see also Soph, El. 555 sqg. itai ^t)v i^i'i]^' . . . 

I •tfMr', ' he got lo ' ; cp. Hel. 316 it soTov Ipiriis laBov fi vapairtaiv ; 
I 1.438. (iT'oiixpTiE'T*. We must regard pu Xffl'C'" as one phrase; 

■ otherwise, strict grammar would demand tttf y^p^^tjf, cp. Aj\ I131 »i 

■ roAr Say^rras oiin l$v (i.e. leaiXiitis) 96.TrTuv wapiflr, 

I 1. 430. NatGuv (not tXaialav) is Casnubon's excellent emenda.tiun of 

■ die muneaning ^avaiSut of the MSS. He says, 'Nyniphas Bacchi 
• cciinites passim poetae Naidas appellant, Dunquam Danaidas, nee 
fe Gnecas,' and Musgrave remarks, ' InUr NaiSar, Bacclii satellites Fanum- 
Kqne et Satyrorum comiles perpetuus, veraaii cupit choms.' 

K 1, 431. i [iJv ydp . . , irarfip- Cp. snp. Ti. on 1. 404. 
I mrJip, i. e. Silenns. 

■ 1. 43). aAXi and yip most be taken together in the sense of ' but ' or 

■ ' however.' The phrase is elliptical : cp. Aj. 167 iiA\' tnt lAp ti) tA air 
W'Zlif' iritpav, traraytivuiv k,t.X. 

I The participle iS" is omitted after iiirfl(vf|S : see Jelf. Gr. Gr. $ 705. 6 : 
m*£r is often omitted, especially in poetry, the verbal notion of exist- 
Bcnce being reflected from the accompanying participle to the adj. or 
Hjlubst, Plat. Kep. 3D3 D ^KScv i Xpuatii . , ■ \iTpa ^/pnv «! iKfrijs 
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lime, he ie fuddled i,or upset').' There is no need, with Casaubon, I 
alter irrcpVYai to TT/piryoc^oor to rea^ rripvya atjiXtvti, ^fte^ Masgra.ve. 
dAiW is used of wild martial freozy in S. c. T. 391 roiaOr' iKita- t 
lirtpxiniroii iri-faii 0oq h.t.K See ajso Od. iviii. 331 sqq., whi 
CWysseus is asked if his mad excitement is due to wine, or to the pride 
of victory, }j fia ai olvot <x<i tt/pii/as . . . fl dA-iids on 'Ipor iy!in)aa! ri 
d\^rijJ'; — from which passage it is clear that dAutii' can be used I 
express a state of mind similar to that produced bj' intemperate 
drinking. 

irp6s, 'npon," should probably be supplied [■ 
omission cp. Plat. Rep. 545 E is apij imillat ^fias (i.e. upo! ij/ini) 

I. 437. (I y&ft. Cp. sup. n. on 1. i6t. 

II. 439-40. This distich, which appears thus in the MSS. : 



Xtptvoiiti 






Tiyf 



rivS; t 



tTi<paJi"L Tliv <pik0P 






Toiptrftiy. 

For, (i) Sid |iaKpa{l never means ' long; since,' vixai, or ' for a long 
time past,' the sense required here, but ' after s long time ' : see Hec. 
3 JO, Phoen, 1069, 1. A. 1399. {ii) The first syllable of ctiiIkiiv is nowhere 
else found short, (iii) There is no certain instance of xiP<*'Bwith a 
transitive signllicatiau, although several verbs in -lia, such as ^riiei, 
Ip^aitiu, napiia, &c., are so used ; and (iv icaToi^uYftv has no proper 
conslmction, it being genetally employed with an adverb of 'motion to' 
or with upoi, (it, &c,, and an ace. Add to this the obscurity of the 
language, and the fact that the previons remarks of the Chorus 31 
complete in themselves without the addition of these two lines, and w 
shall find good reason for regarding them as spurious. Ho*evei 
various attempts have been made to retain and explain them. Thus 
G. Hermann would read t^i- <pit.av alipara Hi in the first, and ovf txa/itv 
fip Ko.Taipvfl)!' or oix txoi'Ta naToi/ivy^i' in the second line ; KaTO^urf^ 
meaning ' source of gratifies tiou.' Other proposals are to read ftjptiio/i 
for x^ptiofav (Scaliger) ; ritS' (i.e. the Cyclops) oix Ixovff «•' 
ijurytTv (L. Dindorf), but roySt Karailiuyiiv for diiA toGBe naTafivyirr 
an impossible construction ; exams ivoipi/yiir (Canter) ; txoVTts 1114 
ytiv (Reiske) ; riv 8' oi« Ixniifv KaT(jt^u7(i>— the latter s fiiraf ^(7^- 
litvov — (Matthiae, partly after Scaliger^. 

1. 44r. iff Jx" it-iiujpHiv, ' what plan of vengeance I have.' 
1. 443. 'AiniBos, i. e. ' Phrygian,' 'Kaia was the name of the wes 
30 
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sea-board of Asia Minor: cp. Bncch. 17 sqq. where Dionysus, reconnting 

his progresSj epcaks of his passage throogh 

'Acfi'oK . . . vaaav. t) nap" ihtiopar &\a, 
KtiToi, luyaaiv "EkXi/ai 8ap0apois S' i/jou 
irXijjKH Sxpvaa Ka^hivapyara 



For il 



rich 11 



I. Ar. Thesn 



> Sqq, apDufiari T 
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^AffjfiADf wotl rapdpuBfj,' tvpvOfm ^pvyloo' Sii'tijfutra JiiipiTa 

1. 446. Baitxlav, not Biwx'Vi is the preferable reading. It would 
appear that the Tragg. preferred Bo^^'io' os the adj., but Ba«x'oi as 

1. 44J. £wiiit'. The aorisl refers to a moment just past : cp, Soi*. 
El. 668 tBiCiptiv tJ fiT,eiv. BDd Jebb's note. It is a very common use. 

Cpv|XDtiri, dat. of place : cp, sup. n. on 1. 16. 

I. 449, MAjoi fi 'mSafila is the MSS. rending, bnt gives a poor sense. 
We should probably read GiXios i] 'irt^ovAEa. 

1. 451. |i^ is answered by Si in 4114 — ' lirst, I will keep him away 
Jrom the banquet; Chen, I will blind him.' 

a-iraXXafiu, There is no need to read dvaKKi^a with Casaulion. 
The inf, depends on imoiyia or some similar word understood. 

'■ 46,1- 'X"™: sc, nwfa. 

1, 4,^4' iiTTVucnrif, * Legebatur cEtov 3' bTnf&aji. Id quum aut Imojff^ 
act imviia(rji dici debaisse \iderelur, hoc praetuli ' (G, Ilertnaiui). 

BiiKX^ niciifwvoi. Verbs expressing inferioriCy ate frequently fol- 
lowed by ChegeniCiver cp, Aj. 1353 rSiy ipiKar nuii/icyo!, and Anl. 6'jti 
^oCm fortniibs oA3a>iuf ^avrjTiti, 

1. 455. iXoiaa. Cp. sup. n. on 1, 383. 

Eo|uxcn, not a ' house' in the ordinary BCuse of the term : see sup. 1. 118. 

1. 456. Sv ^mcTYawii i[,t,X, Cp. sup. 11. 393-4- 

I. 4i;8. ifos . . . ^\iiY. Cp. sup. n. on 11. 338-9. 

II. 458-9. Fierson proposed is /iiijiji' $eAm Kv«A<u9ih iifiiy, S/i/ia r' 
JjtT^fttj Tvpi, on the ground that the one eye of ihe Cyclops could not 
be spoken of as Jp.|taTa. 1 nC d/i^tq is used below 1. 470, and nupai 
U. 463 aodSii. 

iSi)ii¥, ' face.' The Cyclops had one eye in the middle of the forehead ; 
hence fUaifr. 

11. 460 sqq. Copied from Od. ix. 384 sqq. : 

(Ire OTt TJf Tptflt^ S6pU P^ltiP d^ifp 

Tpiiway^, of S^ t' »i'(pfl»i' intoaaiioaaiv J>iaiTi 
Aipa/ievoi luiTtpfff, ri H Tpix" l/'l"''' "'<'■ 
etc Tou iv 6iftBakfiQj nvpi'fi/ten tiOX^KAv iK6yrts 

1. 460. v»V7rT|>tav is here probably concrete, and equivalent Co 
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1, 461. X'i^i'"'i>' — the I/Mt of Odyssey 1. c. — thongs with which lo 
work the rpitrarov. 

TpiJiravov Kii>in|XaTfi. For the form of eipteraion see sop. n. on 1. 6. 

The exact poiot of the metaphor is difficult lo seize. The motion of 
the aoger may be compared to that of a. sinjjle out as used to propel a 
boat from the stem, or, possibly, to the action of the double paddte. 
See on the subject Ale 3ga Sxaitoy aKiifos, aud ibid, 439 liri idnnf 
rnidakiif Tt, and consult Conybeare & Howson's Life and Epistles of 
S. Paul.ch. 33. 

1.462. KwnXiitrw. Musgrave writes Kut^^oiu. ' Utraque forma proba ' 
iPoraonadOr. 624). 

^accr<)>6p4f KvKXuiros 6i[fA. Cp. Aen. tii, 63^ sqq. : 
' telo lumen lerebramus Ecnlo . 
Ingens, quod torva solum sub fronte Istebat, 
ArgoUci clipei ant Pboebcae lampadis instor.' 

1. 4(14, [oil, not lou, is the right accentUHtion here. According to the 
Scholiast on Ar, Pax 316, toi, ion is a cry of pain, but tm, I'ou a cry 

1. 4G5. y't')B<^i pALv6)i(o4a. For the combination of sing, and pi. 
cp. sup. n. on 11. 212-13. 

1. 466. -yipovTi Tt Odysseus, in U. 431 sqq., had no thought of 
saving Silcnns. 

I. 468. Siirhaun Kioirati probably meaos simply 'with two banks of 
oafs,' i.e. 'in a bireme'; as in I. T. 408 iixpjroici tiiirais Ivkfi/aar. 
The phraseology is conventional, like the yeiis /uXalvtis and xoikor 
ffird^Di of the preceding line. 

1. 469, Siirnfp >■ ir«ov&i|s 9toi, lit. 'aa if after a libation to the god.' 
Many commentators see a reference to the ceremony of dipping a lighted 
brand into the Instral water and sprinkling the assembled jjeople ; cp. 
H. F. 92S fi^iXon- Bi BoAJf x* 'p! 8*f<'? *^p<'>', is x^P^'B" ^s Baiiaty, k.tJl., 
and Ar. Pan 959 ; , , 

d^t i^, tA xavoiv Xafiiin ail toi Tt)u xh'''^"' 
nipUei riy Bu/'&y raxioii iriWfm. 
4iipi ^, rd Sakioy tuS* ln06i^ Ka&iiy. 
But such an interpretation would require us to read tv avny^ ('in the 
ceremony of libation'), rather than Ik awoySijt ('after libation'); 
moreover, the x'p*''^ ^^ ^"^ the same as the cnroi'Si}. In all probability, 
the reference is to the ritual of a sacrifice. It was the custom to pour a 
libation of wine over the bnming victim, and theo to prepare the 
sacrificial feast ; cp. U. i. 462 sqq. : 

Knit ^ kvl oxii^i & t^pav, ktrl S^ aXBoira oTfov 
XtiQc vioi BJ imp" avrfiy tx"' irf^imu^oAa x'P"'"'- 
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NOTES. 

Siminiy re ntpuppaSivi, fpvaayT6 n n 
aurdp itil iratiooi-To ti6vov miKOvrS T 






I and II, xi.775: 
BuirSanr alSom olyov iir' alBojiifoi! lipoiai. 
So here, tha Cyclops is regarded metaphorically as a fallen victim 
already burning in the flames, over wliom the lihalion of nine has 
already been poured, and whose destruction will be complete when he 
has been ^all; bliadeii. The Chorus crane permission to take part 
(like the i-^oi of Homer) in this iinal consnmmatioo ; that so they may 
be qualifieil to share the banquet, that is, to reap the benefits of theic 
victory ; cp. Eur. El. 637 oSiv 7' tSim ai tairi KoiyairAv KoAn. 

»1. 470. Tu^avvTos. The part, of the present is used almost in the 
sense of an adj., so that to8 tw^ouvtob SjijiaTa, 'eye-blioding,' forms 
For ft|i(iaTa see n. on 11. 45S-9 sup. 

I. 47J. 6v fuXXijirriov MSS., 'this you must grasp.' There is no 
need Co adopt Reiske's oZ, ' this thing you must help me in'; foe the 
relative naturally refers lo BaAit. 

1. 473. &t K.T.X., BC. rufli : cp. Phoen. 710 us ou ieaBl(!u tux^w l"" 

ipalii/tyi must be rend (with Matthiae) for the ipvi^v of the MSS., 
which has Its first syllable short, e. g. in Soph. El. 34 Sfmi dpolitipr tW 
^ytvfJaiTQn' vipa, 

1. 476. tny&rt , . . iJurtoraoTii. Cp, n. on 11. Jli-3 sup. 

I. 477. Tolinv ipxtriitTOin, i, e. toTi iySpairi. 

II. 47S-g. dvGpos . . . 4'Xoui toui fvSov Smt. Cp. n. on I. 34 top. 
11. 483-60;. The Chorus steel themselves for their daring enterprise. 

The Cyclops is now full of wine, and the noise of his drunken revelry is 
heard. Odysseus, approaching Ihe monster, incites him to further pota- 
tions ; and, being asked his name, gives it as Nobody (OiSni] : meantime, 
thanks to the united efforts of Odysseus and Silenus, the giant grows 
more and more inloiicated. The moment for action has oow come; 
and Odysseus offers a prayer for success to the gods of Fite and Sleep. 

11. 4S3-519. There is a difGculty as 10 the partitJon of these lines 

among the speakers — one leading MS. gives them a/i to the Chorus; 

another araigns 11. 483-6 to the whole chorus, but 11. 487-94 lo one 

li-chOTUs, and 11. 495-501 to another. The most natural arrange- 

it is to assign 11.483-610 one half-chotus, and 11, 487-9410 another i 

two anapaestic passages being clearly amoebean. Then come three 

other sections which are likewise in metric correspondence: 11.495-50, 

which we may assign lo the original semi-chorus; II. jav^^> ■''''*'^ 

C 1>"i. 
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belong 10 the Cfclop; ; and IL j 1 1-8, whicli msy be givea to the other 
semi-choras. 

I. 483. M irpiSrr^ TOxOtLt ! sc. T^n-jr, or TX'qyitari : eilher ■ pnt in thi 
front,' or ' lold off for the iiret blow.' 

II, 484-5, ox|iA<ras , . . fio-os. See n. on 11. 338-9. 
After 1. 4S6 the old editors insert a stage direction ifHi IvSb^i 

occurs in both the leading MSS. 

1. 488. leol &f|,— ' what is more' — introdnces a still stronger reas 

1. 490. The Koi after liircpSAs is difBcnlt. considering the 
asyndeton. G. Hermann reads anailis ampiis iHrraxXavaiiitrat 
translates 'stnltus qui dissimilem cantnm einlnturus ait'; but ffn 
would only seem lo mean 'uncouth': ao that xXam^i/ta'oj or in 
nXavaiiiiyos need not be taken as explanatory of it 

1. 497. iKirtraatiit, lit. 'extending himself : cp. the use of tMi 
quoted on 1. 504 infr. 

1. 499. For the MSS. rending inl St/irlois t* itaeSv, where the metnj 
demands a short sellable in the sixth place, it has been proposed 
iiri huLvlovrl t* JvOoi. — fitBos of course going with x^'*»^' traipm. 
The epithet {orBit being freqnently used of the hair in Enr. might have 
been introdnced as an easy correction of a cotmpt passage. In this way, 
loo, we get rid of the singular expression tx""' Bimpoxov tn\ Zf/Mi 
while the daintiness of the maiden and the spmceness of her lover 
hereby brought into natural connection with one another, 

1. 501. flupav Til o5«i jioi ; These words may have been the com. 
mencement of a popular serenade. 

L 504. The 6* belongs to yciiiattii, which is ont of place. 

For tat-tit Ijpijs, ' the good cheer of the feast,' cp. Find. Pyth. 
514-5 eviitioaUa i<pi-niv Bvjiiv IMaSai vpA'^ JjBar voAAdvit. 

I. 505. We may take ox^ot as ace, of the part affected, alier 
Y«(iicr8ds : it is here oscd in ita literal sense of ' hull." 

'• S"?- X^pTOi can hardly mean ' verdure,' but is probably a slang 
expression for ' food ' ; just as it would seem to be used of a slave's fiu« 
in Anlh. Pal. App. no. 4J : 

Xipfor l/t^ tnirtx'^' ^^'''f yaaTipi ij ti /km old 

XOJpii SovkfnrCyfls XirAtr SB^Kt Q'lov, 

II. 511-3. Retaining the MSS, reading and supplying (after G. 
Hermann) something like "ffXoi &v to complete 1. 513, we 
seDse. The Chorus address the Cyclops fiatteringiy : ' Thou art hand- 
some lo look upon, and thy look is kindly towards us.' tis ahonld be 
taken of the Cyclops himself: cp. Soph. Ant. 7Si ^ 8' o!w SayitTtu nai 



J^OTES. 

refer primarily to the iIIuminBtions at marriages, but to contain alsQ a 
covert altn^inn to the fierj trials wLicb await the monster, so that Ifae 
secse required is this : ' the nuptial lamps (in realilj', the red-hot sloke) 
await you ; all is ready for the irarringe ; wherefore advance like some 
blooming hride from out the cave.' But — 

(i) the \v-xya can hatdly be described as Mia before the victiiu's 
very lace ; 

(ii> the metre of 1. 514 is irregular; 

(iii) the words x^ Tcpni-a viji^ ii.t.\. seem out of connection. 

Might we not read (with W. Dindorf)— 

\vxya V iii/iivu iraAoi g-iv 

Xpi'- Sy' in ripftva. tufupa 

ftpaatpSiv ttjbiOtv ^rpw* — - 

'tbe lights have long lime awaited thy fair fle^h : lead forth, like a 

bloomiDg bride, from out the dewy cave ' ? 

11.517-8. oTf+ivwv B' ou K.T.X,: an ambiguous way of saying, 'Ihy 
face shall aoon be al! the colours of the rainbow.' 
j{o)iiA'()<ni, sc. O'oi, ' shall bear thee company.' 

1. sj6. Sirau K.T.A. The MSS. give unm nPtif MaS' and Swou TiBt! 
■rnlvffai'. The omission of tii may be dne to the ptoximily of nStIs, 
which contftins the same letters. It was Forson (on Eur. Or. 141} who 
recommended Siro« Tiflj tis. For the use o( the snbj. he quotes— among 
other passages — Foel. up, PIul. de andiendis poetis MoralJa ii. 34 a Swob 
fpoiT^ tA xaXXoi, AftipiSi£iDS. 

€0-riv «uit*rii», lit. ' he falls easily,' ' falls on his feet ' — no alteration is 
necessary. 

1. 537. There is no need to alter •i&]ia., the reading of the MSS., into 
ISipa. Saifi Ixii" will only be a needless repetition of o'mHre Ixbh' I. 515. 
1. 516. ([ en Wpirfl. y' : sc t& S4pfta, or perhaps i otyos is underslooil. 
1. 534 is quoted ss follows in Alh. ii, p. j6 : 

irXij-jAs i KU/^oi \oltop6v B' HBp'T iplpft. 
It is just possible that the ^iXit of the MSS. may be due to tpiXti in 

i.53rinfr- 

1. SJJ. |mSvh|uv. There is much to be said for Rciske's litiiiai itit, 
whinh secures a good antithesis. 

1. 541. iv#T|pas \\(n\i. The genitive, which is the MSS. reading, 
may be taken after Aaxvl^tt, which is equivalent to an adj. of fulneES. 
There is no need to read ivi-qp^ X^^V- 

L S45. The MSS. vary between nhls and Tfftjt. The former seems 
the Attic form ; see Rutherford's New Phrynichus, pp. 316-7. 

I. 546. iropuv can stand here; 'that no one may nme and lake it 

ra.ptwi' is an unnecessaiy alteration. 

t a, ^^ 



CYCLOPS. 

1. J47. k^tAii is well supported : for the use of Ihis shortened form 
Attic cp. gBTBayfiy. 
IL 548-9. Cp. Od. ix. JS5 sqq. 
11.550-'- Cp. Od. !i. 369-Jo : 

Toirt a* rto^Dui vpiaBtr- ri SI roi Itii^iov larai. 
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e. i oTvo: 



!■ SS*- '«"■■ "-T-X. In the MSS. there is a full stop after tjx" 
\r. ' pour in the wine. Only give me the cup full,' i. e. ' hand me the 
full cop without more ado.' Many editors, however, put only a comma, 
after I7X". ^0^ a full slop at aKvtpav, i.e. ' fill up the cup, and fill i» 
tillL Only give it me ' : for this latter use of tTx^iV cp. Soph. Fr. 149 
iyxfirai 0a9Sir KpijT^p'. There seeaiB no need to alter the punctoation. 
1. 557. olv, 'quae qtinm ita sint,' 'very good.' 
1. 558. iiroXcii' 8i« oItui is the MSS, reading, 'you will rain it (tb 
nine) if you mix it ; give il me as it is.' The Cyclops would drink ii 
true barbarian fashion : cp. sup. L 149. Tjrwhitt reads ids dStdi. 
1. 555- l-n, ' still farther.' 

I. 561. X'f|i|iH. KirchhofF has a4((ii, -which is the leading of the bea 
MSS. 

1. 563. Til" i-ytcOv'. The Cyclops is leclining on the gras», 
1. 564. IvTirip [i' Ip^i K.T.X. BoisBonade's explanation seems correct 
' Antcquam poculum on admoTcat, Smnfp fi' 6p^s mvavra ait ; et epot» 
BDbiungit x^'^'P "'" ^fl- ^t '3J» rapide pleno se vasculo proluit, n! 
fit prius hemistichlnm ab altero separaverit. In hac ceUritate iocus 
'' ut vide*, iamqne non vides." ' 
I. 565. •JIf.i.m™. Cp. sup. I. 41;, 

t. >i7i>. iKmSi : this form appears to be more uncnnveDtioaal than 
tiiwii. Instances are found in the Comic poets ; see Ar. Vesp. 1489. 
I. 5J1. ffWiKflavtiv, 'simul intennori' — 'to bring life to an endvrith.' 
For (TjrioVTa (Casaubon's emendation of the MSS. reading ai-ji 
cp. sup- 1.417, 

1. fiji, <rDi^£v. This epithet wonld almost seem to be used 

double sense, (l) shrewd, sapient, (a) tasty ; cp. the similar nse 0. 

jriena ' in Hor. S. ii. 4. 44 ' fecundae leporis sapiens sectabitur arn 

where Porphyrio remarks, ' sapiens hie s sapore, non a snpientia.' 

J. 573- <"ri<TTi i seel. S7t. 

1. 5^4- dS«|ioY is probably proleptic. It might mean ' already sated.' 

PnXiit, the MSS. reading, may be retained. It is used intransitively 

in Aesch, Cho. 574: cp. Ag. 117a. Mosgrave altered it to fiaKiT. 

1. 577. dit iffnucra iiiy"' ' what a narrow escs)>e I have had ' : for 
the verb cp. Hipp. 469-70 is Bi Ti)y rixiy viaoia' iiaijy cri irlus &r 
irftSnai SasiiV; 
3S 
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NOT£S. 

I. jSi. DvK 3.V K.T.A., ' I will Dot kigs them ; the Graces are tempting 
.' The Cyclops uses the graphic language of one who actually sees 
■- heavens opened. 

I. s8(). ToO AopBAvou is the MSS. reading. By 'the Dardauian ' is 
presumably meant Laomedon, the reputed father of Ganymede. G. 
Hermann gives on his own authority i^s Aaptavou (sc. 7^1). 

After these words, the Cyclops drags away Silenns into ihe cave. 

II. 587-9. These verses are distributed variously in the varioiis MSS. 
and editions. The Aldine asugns both 5SS and jSg to tlic Chorus j 
while some MSS. give all three to Sllenus. The division in the text 
ieems a more natural one : 

S. 'I am utterly undone.' 

Ch. ' Mow can you find fiiult with your admirer, especially coo- 
ddering he is full of wine 1 ' 

S, ' Alas 1 I al\all see a sorry end to all this drinking.' 
Silenus throughout seems to be thinking more of his own hard lot, 
than of the coming late of the monster. 

(TxtrXui in 1. 5S7 appears to have its first syllable short ; as in Anilr. 
i 1 79 and elsewhere. 

In !. 588 the MSS. reading h Tpvitmli has been relained : it is a 
phrase modeUed after such expressions as iv a/ryoii Soph. O. T. 287, 
and Iv KtvoU Aj. 971, and is equivalent to the adverb TfivijiipSn. 
Calaubon altered it to xavrpvifi^s, which, of course, requires the dal. 
Viraw^Ti after it. But Silenus, so far from making sport of his master, 
is in mortal terror of his drunken antics. 

■nucpiroTov, sc fvra, ' I shall soon see the bitter result of the wine- 

!■ 594- TiapcuTpniLju is used elsewhere in Euripides with much the 
tatat meaning as the simple (iTpmifo) ; bat here, if it be the right reail- 
in£, it must signify ' to leave undone.' However, napd in comp. can bear 
the two senses of besides ' or ' beside,' and ' badly' or ' beside the mark,' 
and that even in the case of the same verb ; as in mxpaBatyitp, ' to go 
to the »ide of,' or 'to go past, to transgress'; irapi^iupftv, 'to compare,' 
Bt ' to overlook ' : 'napaicoifiy, ' to hear beside ' or ' accidentally,' or ' to 
hear imperfectly'; napapi9iiiTy,'io reckon in,' or ' to reckon fraudulently,' 

There is no need lo adopt Kirchhoff's suggestion wiyr' lirpiiiiaTai 

11. 597-S. The genuine lext seems to he irpCv n t^v iraTipn iroflctv 
a«dXa|xvov, where ilirrUa)ivov is passive and has the same meaning as 
A/iiX'"""'' i'^- 'from which there is no escape,' 'irresistible'; cp. Solon 
14 SpBfir Ipy' ivAkaiiKi, i. e. ' desperate deeds.' 

L 600, wvpitrnt . I . iiroXXiixSufl' &wa4, ' tvmi DB^. '™. "i^t is.^ "mi 



done with it on'ce and for ail': cp. Plat. Theael. 1B3 C (^ ttlimiiMx- 

1. 603. Vt : lis in Hdt. iv. 164 Iff' iiipyariiiero,!, 'after all u 
Sniahed.' 

1. 604. 'OSinrdia is curionsly separated from airiv bj vairas t ,vbiA 
most be regarded as parentlicticat. 

I. G05. CIc&v is a moDosyllabU. 

II. 608-701). The Chonia of Saljfrs now prepare for the work of 
»engennee, under Ihe guidance of Odyssena : and, after much shrinlifaij 
and hesitation, the fatal blow is Etruck which deprives the Cyclopi rf 
his sight. The Chorus ask him who has done the deed, and get for 
reply the meaningless Qame OBris. In vain the Cyclops tries to 
his tonncnlor, who now reveals himself as Odysseus. The a 
recognises in bis punishment the fuHilmeot of an ancient oracle. Mean- 
time, the Greeks and Satyrs announce their intention of setting sail from- 
Sicily, amid the threats of Polypbemas. 

I. 609. i KBpittvof, 'the pincers,' 'forceps': cp. Ov. Met. iiL. 78' 
' angebar ceu guttura forcipe pressus.' 

11.614-5. ^^^ EoXit K.T.X. The punctantion here presents 
difliculties. In the older editions there is no colon after fivSpaxaiiiret, 
but unly a comma after araliiv. This would seem to be right 1 
^fSpaiiaiixliios can hardly be used for the perfect indicative. 

Gpvif. Cp. sup. on 1. 455. 

4inr*T0V, ' stout,' ' vigorons ' — an epic word ; also found in Tro. 78' 
XiUofov imrcTiiv, and Soph. Trach. g6i ooirfTii- ti 8aS/ia. 

II. 616 sqq. Id the MSS. there are slops after MnpLgv and |«iiviti«vo«. 
Mipiov, i.e. 'the wine': cp. sup. 1. 141 n. The general tei 

' Let the wine take its course ; let it work vengeance in its frenzj ; let it 
lOb the Cyclops of his eye, that he may rue the draught." Thei« ii 
necessity for any slteration. 

1. 6^0. Bpo|i,iov. Cp. sup. n. on 1. i, 

■riv tiXoitio-o-oiJiipov , . . iroS«v£v ; for the order of the epithets cp. 
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I. 6j6. xp^l^'" 
in Aristophan 

I. 627. ri KOKfiv, ■ tnc monster.' 

I. G3S. (taiiiAAiiSfj is passiie, lit. ' be forced out in the struggle ' 
word affected elsewhere by Eur. : cp. Or. 38 Eifiev/Soi, at t 
ICofuKXwBTat ipiBv ■ 'bid. 41^1 nVct vokirSiv ifaiuMMiTal at 7^ ; 

1. (119. <Yx^i|raVT(i is another Comic word, being found in Ar. Pax 7, , 
Vesp. 791, and Eed. 815, and in Hermippua, Straltis, and Aieils, all 
writere of Comedy. 

The edd. differ as to the distribution of these line* 



NOTES. 



g tlie speakers. Tbe M5S. sssign IL 631-4 to tbeCboras, as £ 
11. 635-6 : while the words ToiiTtiy Tuv&tBaT' if' ifioi aie ^len lo 
Odysseus, and the next line-and-a-half to the chorus again. Most of 
the editors have divided tliem between lilio bemichoria and the Chorus 
(or rather the Choragus), and this seems the natoral partition. G. 
Heimaon, wbo refers tbe 6rGt halves of 11. 63S and. 640 to the Chorus, 
justifies his divisiou thus : ' Coryphdeas, ut suam giegisque sui virtutem 
jaclet, prins qnaerit, quos primos a^redi Cyclopem velit Uliiea, sperans 
alios quam se delectum iri. Jain hemichoriis praetexentibus aliquid, 
quo sex periculo subtrahont, se quoque dicit clandom factum ebse, quo 
simul sibi quoque eicusationem munint, sed tamcn quasi ea non usurus. 
Qain perseveial in osteutatiODe fortitadinis suae, quam refutat illos, qui 
ioTwrt! ianaaSijiitr dicunL Jam vero, quum ut ignivos contemni ab 
UILxc Satyros videt, defendit 9C et gregem suum. atque, ut dissunulet 
formidinem, incantationi; se ellcrclurum ait id, quod ruanibas suia facere 

U. 635-6. ^Kpircpov. . .uStiv : for the omiiisian of jj Acre, seeHdt.vi. 
loQ b\ifov!. , . aafBa^^iii' : and Tbuc. il. 61 tujuii^ . . . i-jitaiiTcptiv, &c. 

1. 641. itoviBn is the nnmclricat leading of the MSS., for which 
Scaliger proposed xatios, and Muagrave kovioe. We might perliaps 
follow G. Hermana and read fUar^ iarl Kirfw^ ifiv- 

L 64J. JvEpii (,MSS.) seems right— not Sydpti: 'these are sorry 
fellows and no allies at all.' 

t. 643. Imfi is another Comic form. 

1. G+i. ylyrfToi, ' amounts to,' 'comes to.' 

1. 646. ImtiE-fiv 'Op<|>(u«. Orpheus was the typical source of all 
incantation, &c. : cp. Plat. Rep. 364 E fliflAa* St S/iaiair mfrfx""™ 
SlovaatoB Kai 'Opifiias . . . Kaff &s Buij-roABvai. 

1. 64S. TratSa fTJs. Cp. sup. n. on 1. a. 

I. 654. iv Tf Kopl ■ivGw(v>op,(v, i.e. 'we will get others In risk 
their lives for us' — 'we will make catspaws of others,' in Latin 
' experimeotum facere in corpore vili.' The Catians weie familial as 
mercenaiy troops, who did the fighting for their paymasteis : see 
Schol. on Flat. Lach. 1S7 B, who gives this explanation, adding 
llTTtvirP . . . TDvt fiiKpovs OTpaTiirTta Tjfis Kapfantu rpotjij'y6ptiioi', and 
Cic pro Flacco ch. 37, { 65 ' Quid de tola Catia ? Nonnc hoc vestra 
voce Tolgalnm est, si quid cum periculo experiri veils, in Care id 
potissimum esse faciendum ? ' 

1. 651. ^Katt, ■ quod attinet ad.' The Doric form is usual in Attic : 
see Poison on Or. 16. and n. on 1. 394 sup. 

I. 661. Tipnu', tkt: Cp. sup. IL 460 sqq. 

)t^ ff*. There is MSS. authority for botli i4 a, and pijS'. but the 
er 6od» favQuc with most edd. 



CYCLOPS. 

I. 661. (liroiov, 'desperate,' 'reckless." 

II. (i6j-8. IV iriXoun ydp k.t.X. Cp. Hom. Od. ii. 417 : 

Eur. does not introduce the ingeniona escape of Odysseus, who hangs 
iindei tte ram'a belly. 

1. 672. otiStU o-'^SCkh.. For the metre cp. sup. n. on 1. lao. 

1. 674. its 5i) o-v, ' utinam et tn sis talis,' 

1. 6jj, ■artitXas'iv, ' orercame ' ; a correction of the Kariiiavat of the 
MSS. : cp. Hipp. 765-6 itiv^ ijijilna 'AfpoBirai rlaif xaTucKaaBTi, and, 
for the sen^, Od. ix. 516 tpSaXiuiv if^iaaar, iirtt ft ilanicaaTO 1 ' 
Another reading is naTliikiiaii', ' deluged.' 

1, 6S0. iTT^iiYa, an adj., ' as a screen,' Hesychius explains i 
meaning tmnpoaQtv. 

1. 683. f\"-s; might mean, 'do you comprehend?' but is i 
probably to be taken ' do yon hold them ' or ' have them ? ' — to which 
the reply is, ' Yes, I have trouble upon trouble.' 

1. 6B8. iXX' avHfr', i. e. ' he ie no longer there.' 

I. 693. i^uXXct, ' thou wert fated.' 

II. 694-S. Bi«Tnipir)o-i(itiv . , . jTi(iiiipi)<riiiiiv. Notice the tendency l{ 
rhyme. The author of the treatise De Vita et Poesi Horaeti, falsely 
ascribed lo Plutarch, adduces (ch. 35) the iiionrrlXfuioy as one among 
the ffxi/ioTo of the Homeric poetry, comparing II. ii. 6 

irhpijs in yKrupupTjs ofei viof Ipxo/tiyijB 
]. 6g6. iroXiiios xpliTis. The Cyclops, in the hour of trouble, 

exchanges his atheism for superstition. The soAufi^Ta eia^aj 

ascribed to Telemus in Od. is. 509. 
I. 701, BfEpax' (not SiSopx") is the MSS. reading. Casaubon proposes 

aal 8i8o/Ki(Tffl> Xiya, 'jubeo te flere, atque hoc, salvia oculis, dico' : 

(keeping sai Siiopx Smus t-iyu), 'opto tibi infortunium: nee solum 

verbis, nt tu facis, sed hac simul voluptate fruens, quod mala, cjmte tibi 

opto, evenire jam tibi video.' 

1. 704. iiropp-fifai, BC. ii4pBS Ti : cp. Od. ix. 4S1 ^m S' dirs/ip^fa; 

KOpv^ffl/ Sptos fltyA\alo. 

1. 707. il(ir{n.TpfJTo», sc. virpB!, which may possibly be the true 
reading of the last word iroBt, The latter may have been inserted when 
the conuption Si' d/n/nTplTtis found its way into the text. For d>ifi- 
Tf^TO!, 'with an opening at each end,' cp. Soph. Phil. 19 li/ Blpii S' 
GsroF Si' iiufiiTp^ro! ai^loe vllinfi nvo^. 
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'AB6»a^ 29411. 
'AAAiid, 39. 
dJ<6€w, 434. 
d/wffTiitiv, 565. 
dfwimSf'^il, 
diup^p€Sy 15. 
d/i/ipifiikK€iVf 60. 

d/UfHTpffis, 707. 

dvoKT^i le^ovris, 86. 
dra^rrofiovi^, 357. 
drcxciv, 203. 
dvrjKi^TtfSf 19. 
dwofi&/uo5, 305, 
diroX^vciv, 237. 
dwofwierioy, 561. 
drffS^r, 490. 

*/wtt74» 33- 
'Aoio, 443 n. 

adrds IxCf 270. 

/SaiSaT, 156. 

Bpdfuos, I, 63, 99, 620. 

Tipaiirros, 295. 

9alfm¥, no. 
ftairorcrr, 406 and n. 
ftaXoXcTi', 175. 
9ta4»6fnrros, 344. 

iyKoydafffiVf 152. 
lyfRfarrcii', 629. 

l«BTf, 655. 

£nn0i, 570. 
J^/ior, 236. 
l^^vrAcTv, 10, 110. 
Moiyfifr,pg. 
Iv^Xtj^, 080. 
in0aaTd(€iv, 379. 



CV-, verbs beginning with, 2, 15. 

Z€in ^ivioi, 354. 

^, 117, 207. 

O^KoKoi, 182. 

xapKivoSf 609. 
Kc^oAA^vc;, 103. 
tfd'Svi'ci^fiv li^ r^) Kapif 654. 
irAy<5y, 183, 235. 
KoviSf 241. 
Kp(ay6fios, 245. 
Kp€OKow€tv, 245 n, 359. 
KporaKov, 104, 205. 
iirctfir^XarciV rp^vavoy, 46 1. 

MaXia, 293. 
I«i78^y, T<5, 355. 
fJwXdtVf 240. 

V k<l>€\KV(TTt«6v, 137. 

V Trapay(ay6vy 276, 278. 
NofScy, 430. 

vfavicUf a trisyllable, 28. 
yi/ii; and I'aciy, 239 n. 
wv-tovTiJ, 144. 

fvXoy, 210. 

68ai/, 12,98, 133, 267. 
dT<i7, 643. 

ou fid At*, dAA*, 154, 560. 
OSriy, Intr. 13, 15. 

•nairaia^, 153. 
vaKiovpos, 394. 
vapaama'rfiSt 6. 
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'nap(VTp€iri(€tVf 594. 

vapexft^t 203. 
viffrpa, 29, 47. 
7r\(vpa^ v\€vp6vy 208 n. 
irpoav€fi€iv, 36. 
irp6ao3rrov (paXcucpSv^ 227. 
7rpSjV€s, 116. 

^Bvfiia, 203. 

{ravAoOer^at, 40. 
rrf^fy, 14, 303. 

aitcivviSt 37> ^^^r* 9* 
<TKaphafiv<T(T€tv, 626. 

CKiipo^t ^» 256, 656. 
ffKvipoSt t6, 390, 411. 
Sovvtof, 293-4. 
ffirovb-q, 469 n. 
araffiupov, 53. 



otSw^, 401. 
cr^YCta, 395. 

taivapov, 292. 

Ti^ets, 545 n. 

rpivavov KonnjXaTftPj 461. 

rvpds diria;, 136. 

{fiTJ^i^c/Aor, 44. 

<^ptorf, i, 215- 
^a/wry^, 1), 356. 
Kpdpvyos (genitive), 356, 410, 592, 

X<5pToy, 507. 
XpifiirreffOai, 626. 

*npW, 213. 
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Abstract nouns nsed in plnnil, 380, 

3'7- 
Accusative double, after -/tun, 149, 

litTcKSfiv, a8o. 
Adjectives, feminine, 16G, igg. 
Alceslis of Enripidea. Inti. 7. 
Alliteration, 39-31, jas-j. 
Anacaluthon, 330-1. 
Anapaests, a6o n., 343, 566, Intt. 

Aoriat, use of, IDI, 148, ii)6, 266, 

313.402,447. 
Aristotle ou the Satyric Drama, 

Intr. 6. 
Article, adversatiie me of, 404. 
Assonance, 694-5 "■ 
Asyndeton, 338-9, 254, 333, 389, 

411,458.484-5. 

Caesura, impetfect, 477. 

Choerilns, Intr. 7. 

Coinage, 1 60 n. 

Comedy, how related to Satj'ric 
drams, Inti. 9. 

Comic words, phrases, aod senti- 
ments, Intr, 9, 153-4, 156. '85. 
236-8, 263, 366-7, 316, 337. 
361, 507, 37°. 62S. Cay, 'J4.1- 

Cretic, violation of lule of, lotr. 9, 
120, 304, 673. 

Cyclops, myth of, Intr. 10 sqq. 

Cyclopean masonry, Intr. 18. 

Dative of place. 16, 447. 
Demetrius of Phalerum, i^uoted, 

Intr. -J. 
Diminutives, use of, 185, 366-7,316. 



Euripides, the Cyclops in, Intr, 16. 
Eyes of Cyclops, Intr. 18 ; — 78 n., 

174. 4S8-9. 4''3, 470. 6"- 
Genitive, after verb of inferioritv, 

4S+- 
— ■ after adj. of fulness, 541. 
— ■ after ^itoj, 5 1 . 

— of material, rgo, 390, 394. 

— of cause, 33 n. 

Hesiod, the Cyclopes of, Intr, 17. 

Homer, the Cyclops in, Intr. ijsqq. 

Hypallage, 5, ii-12, 58-9. 

Hyberbaton, lai. 

Ilysteron Proteron, 107, 303, 359. 

lonisms, 19. 

Lengthening of vowel before liquid. 

144. 
Maron, 141, 411, 616. 
Marriage- rites, referred lo, 514-6. 
Metre of Satyric plays, lutr. 9-10. 
MSS. of Cyclops, Intr. 19, and 

Appendix. 

Odysseus, character of, 104 n. 
Optative, longer form of 133. 

— in conjunction with ful. ind, 
19S-9, 

Participle, of verb substantive 
omitted, 43a. 

— instead of infinitive, 34B, 
Photios, on the Salyriu drama 

Intr. 6. 

^% 



IXDEX II. 

Piracy, 223 n. Text of the Cyclops, Intr. 10. 

Plural, of abstract nouns, 280, Theocritean Cyclops, Intr. 17. 

317- Tragedy, how related to the Satyric 

— after neuter subject, 1 16, 205-^. drama, Intr. 6, 7, 9. 
Pratinas, Intr. 7. 

Satyric drama, Intr. 5 sqq. Verbs, beginnmg with ci^^ 2, m. 

Satyric dramas, authors and names ^ ' 

of, Intr. 7. 

Scenery of Satyric plays, Intr. 9. Zeugma, 393. 



THE END. 
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